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As she appears 


MARGUERITE CLARK 


PARAMOUNT-ARTCRAFT STAR 
in her first new season production, “Widow by Proxy,” released Sept. 28th. 


| 


Hill 


Hy 


PRICE 15 CENTS 


=: = 4,4 
2% 
4 
gat 
7 tok 
\ 
f 
* = 
} 
ae 
90 
a 
NEW YORK CITY, FRIDAY, AUGUST 29, 1919 
if 4 

i 
i] 
| 

, 


VARIETY 


PLATING PLAYING THE WEST 


Get in Touch With 


ACTS CONTEM 


(OF CHICAGO) 
Have You Any Open Time? Write, Wire or Phone 


SUITE 1211-1212- 
1213 MASONIC TEMPLE, CHICAGO, ILL. 


MY EXCLUSIVE EASTERN REPRESENTATIVE IS 


RAY HODGDON 


Palace Theatre Building, New York City 


BOOKING EXCLUSIVELY WITH 
B. F. Keith Vaudeville Exchange 
Orpheum Circuit, Western 
Vaudeville Managers’ Assn. 
and Affiliations 


Follies and LeRoy Booked Solid W. V. M. A., B. F. Keith Circuit (Western) 
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STRIKE FACTIONS DEADLOCKED 


AT END OF STRIFE’S THIRD WEEK 


Samuel Gompers’ Assertion of Actors’ Union Support Places 
Managers Against Stone Wall. Managers Had Depended 
Upon Gompers: Court Proceedings and More Closed 
Theatres Since Last Issue of Variety. 26 Attrac- 
tions Stopped in New York; 8 in Chicago. 

Actors’ Fidelity League Organized, With 
Over 1,900’ Members in Short Time. 


Wednesday night, the end of the 
third week of the strike of the Equity 


Actors’ Association against the Pro- 
ducing Managers’ Association, saw the 
two factions completely deadlocked. 

The full support of the American 
Federation of Labor, assured the A. 
E. A. Tuesday afternoon at the Lex- 
ington Theatre by Samuel Gompers, 
placed the managers squarely before a 
stone wall, as far'as any adjustment of 
the strike with the A. E. A. could be 
made by them, in view of the man- 
agers’ repeated assertions that they 
would not countenance a compromise 
of any kind with the actors that called 
for the least recognition of the A. E. A. 

It was then (Wednesday) expected 
the managers would attempt to open 
their theatres with non-union players, 
stage hands and musicians, thereby in- 
viting a country wide struggle with 
the A. F. of L. 


Court proceedings and more closed 


theatres marked the week since the 
last issue of Vanrety (weekly). Pro- 
ceedings legally have been heard in 


New York and Chicago. The hearing 
in New York was on Monday before 
Justice Hendrich in the Supreme Court 
when an ora! opinion was rendered 
very favorable to the managers. An 
agreed upon order between counsel 
was entered Wednesday. It prevented 
picketing and the A. E. A. from in- 


terfering with contracted actors or 
theatres. The injunction is a tempor- 
ary one. 


to New York 
Wednesday for the Master before 
whom they have been heard to obtain 
the testimony of managers in this citv. 

Up to Wednesday there had been 26 
attractions stopped in New York. 
Twenty were prevented from continu- 
ing through walk outs of actors or 
stage hands and musicians. Six could 
not open as announced through the 
Strike. In Chicago eight attractions 


were out, with no $2 house open Wed- 
nesday night. The strike situation in 
tabulated form will be found in any 
of the Variety Bulletins, published 
daily, which are reprinted in this issue 
of weekly VARIETY. f 

During the week the Actors’ Fidelity 
League came to life. It claimed 1,900 
members up to Tuesday night. The 
presidency of the A. F. L. was voted 
George M. Cohan by acclamation. Mr. 
Cohan replied he would accept it and 
come before the League as an actor 
only, when his resignation as a mem- 
ber of the managers’ association had 
been acted upon. The A. F. L. is ad- 
mittedly an affiliation of the managers’ 
association. It refused a tender of 
$100,000 from Mr. Cohan for financial 
support in the belief it could be main- 
tained by membership dues. The 
League held nightly meetings at the 
Hotel Biltmore following its birth. 
These meetings were presided over by 
Louis Mann who promoted the organ- 
ization. It appears to succeed the so- 
ciety of independent actors E. H. 
Sothern unsuccessfully sponsored. 

The prolonged struggle has com- 
menced to weary the managers, actors 
and others interested in it. In Wed- 
nesday’s Bulletin is a proposal made 
by Tom Wise through Walter Jones 
in Chicago that the strike be ended 
by a “gentleman’s agreement.” Messrs. 
Jones and Wise are members of the 
A. E. A. Council. 

The detail of the strike day by day 
will be found in the Bulletins. 


CIRO'S, DE FRECE’S AND EXCLUSIVE 


London, Aug. 27. 
Walter De Frece has acquired Ciro’s, 
London most exclusive Bohemian club, 
which he will shortly reopen. 
The general public will not be wel- 
comed. 
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CHICAGO TICKET DEAL. 
Chicago, Aug. 27. 

Despite the death struggle of theat- 
ricals, a record deal is reported put 
over this week between the Klaw & 
Erlanger theatres and Mrs. Florence 
Couthoi, “queen of the ticket scalpers,” 
for seats to the Blackstone, Powers, 
Colonial and Illinois theatres. 

After weeks of negotiation this 
string contracted with Mrs. Couthoi, it 
is said, to give her the absolute option 
through the season on all seats up to 
and indluding the tenth row on the 
main floors for any and all attractions. 
This means that she teed not take 
more than she wants at any time, but 
can take all stipulated whenever she 
wants. She cannot return what she 
has already taken. 

The deal places all other scalpers at 
Mrs. Couthoi’s mercy for these houses, 
and they have to get their tickets 
through her. 

Smaller deals of similar nature have 
been consummated by Mrs. Couthoi 
with Comstock & Gest at the La Salle 
and A. H. Woods at the Woods. At 
the latter she has only three rows 
instead of ten. 

K E. houses followed the pre- 
cedent of the Shuberts in their trans- 
action. The Shuberts have had the 
same deal, according to report, with 
Mrs. Couthoi for two years. 


MOONLIGHT JAZZ BATHING. 
Paris, Aug. 27. 

The latest innovation of smart cos- 
mopolitan society at Deauville and 
Trouville is jazzing on the sand in 
bathing costumes. Parties were seen 
the other night sporting in the sea, 
accompanied by the strains of a private 
jazz band. Miss Denise Crowley, with 
Cyril Crowley and his wife, are hon- 
ored with the idea of the moonlight 
dance on the seashore. 

“It’s so funny to be fox-trotting 
when a big wave comes and bowls 
you over,” admitted Denise to a news- 
paper man on the spot. 


NAME POST FOR DREW. 


The men of the theatrical, newspa- 
pers, publicity, pictures and allied ir- 
terests, who served in either the army, 
navy or marines have formed a 
of the American Legion, named in 
honor of S. Ranken Drew, son of the 
late Sidney Drew, who was a lieutenant 
of aviation and was the first American 
actor killed in the war. 

The last meeting of the post was 
held noon Wednesday at Keen’s. The 
temporary officers are Post Command- 
er, Lieut. Commander Wells Hawks, 
U. S. N. R. F.; Vice Post Commander, 
W. H. Roddy; Post Adjutant, Ralph 
Navarro; Finance Officer, B. 
O’Shaughnessy; Historian, W. G. New- 
man. 

On the membership committee are J. 
J. Klopstein, J. H. Adkins, Howard 
Green, and A. P. Waxman. 


ACTS HOLDING OUT. 


From reports about this week vaude- 
ville acts have not displayed any mad 
desire to accept immediate engage- 
ments. Several voiced the opinion the 
actors’ strike that brought in the stage 
hands and musicians might be extend- 
ed to vaudeville by the stage hands 
and they did not care to be thus in- 
volved. 

(A statement in the Varrety Daily 
Bulletin of Aug. 23 made by Charles C. 
Shay (stage hands) made the attitude 
of his union in the matter of all the- 
atricals quite plain. Mr. Shay said 
vaudeville would not be bothered if 
not interfering in the legit strike.) 


SNEAKING OUT SOME SHOWS. 


There are a few shows on tour under 
the management of a couple of the 
members of the Producing Managers’ 
Association. 

Just where they are playing and the 
names of the attractions are being held 
in the dark. Players and cfews are 
evidently satisfied to go along ws far 
as they can until such time as there 
is interference from the labor bodies. 


iLDEN FOUNDATIONS? 


ost: 


26 and 27. 


by their heads. 


Read the Bulletins 
Readers of Variety are requested to look over the reproductions of 
Variety Daily Bulletins in this issue. They are of dates, Aug. 21, 22, 23, 25, 
Many of the items in the Bulletins are of such a character that they 
ordinarily would be found in the general news columns of the weekly issue 
of Variety. They have not, however, been repeated. Those who are not 
interested in the technical news of the progress of the strike, such as the 
Bulletins mostly carry, may quickly detect the general news items in them 


The reproduction of the Bulletins is for the information of the profes- 
sional readers outside New York City. 
The Bulletins in this issue are on pages 17 to 40. 
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CABLES 


LONDON SEASON BEGINS LONG 
BEFORE BANK HOLIDAY NOW 


General Review of Season Just Finished Shows Strangely 
Varied List of Failures and Successes. Good Autumn 
Looked For by Wise West Enders. Shows 
That Are Closing. New Ones to 
Come. 


London, Aug. 4. 


Time was when August Bank Holi- 
day meant the restarting of the British 
theatrical machine, for on that day 
most of the provincial tours started 
and the big houses, swept, garnered, 
newly painted, reopened either with 
new shows or with the continuation 
of a successful run. But all that seems 
over now, and for once we cannot 
blame the “War,” for long before that 
fateful August Bank Holiday in 1914, 
the seasons were changing—they ran 
into each other and the*old theory that 
the summer-time spelt disaster for all 
but the “busher” and the Pierrot troupe 
had been ruthlessly exploded. 


The last six or nine months have 
been strange ones. The small man- 
ager with his biatantiy patriotic “war 
drama,” re-clad his puppets, re-titled 
his shows and having altered a line 
here and there, made the exciting 
periods of his attraction fit in with 
the times, the love-child, the unmar- 
ried mother, the position of the British 
girl married to an alien enemy (said 
eremy being always the villain) took 
the place of “khaki.” Naval shows 
made their appearance on the boards 
of West End houses, and one or two 
of them remained. 

“The Freedom of the Seas,” not a 
very sensational success however, “In 
the Night Watches,” a remarkably 
powerful French Naval play with a 
touch of the “problem” about it, fol- 
lowed “The Better ’Ole” at the Oxford. 
“The Luok of the Navy” produced a 
year ago at the Queen’s and which 
is still going strong at the New. 

Among the greatest failures was 
“Jolly Jack Tar,” which failed to at- 
tract anybody after the first night at 
Prince’s. Spy plays tried hard to get 
a footing. “The Female Hun,” at the 
Lyceum, Melville drama in Irving’s old 
home, is unlike anything else under 
the sun. The Bros. Melville take lib- 
erties which would mean the lethal 
chamber for any other West End 
manager, but “House Full” boards are 
ever the rule whenever one of their 
“thrillers” holds the stage. “The Hid- 
den Hand,” boosted by politicians and 
helped by film and story, struggled 
unsensationally at the Strand, and 
there were others, some good, some 
bad, but the production of “The Black 
Feather” at the Scala sounded the 
death knell, for a time at least, of 
the “spy drama” with all its improba- 
_ bilities and ultra-patriotic cant. 

Le.king ahead, the autumn shows 
every prospect of prosperity, and un- 
less we have a real good social up- 
heaval of some sort, all will be well. 
Even if the worst does happen, it is 
extremely doubtful whether it will 
affect the theatres or entertainment 
world very badly. London is London, 
and in the provinces business is never 
better than during a strike and with 
the trouble generally patched up be- 
fore the pinch is felt acutely. 

“The Boy” finishes at the Adelphi, 
Aug. 9, having, by then, registered a 
nice little run of 800 performances. 


“Going Up,” at the Gaiety, comes off 
Aug. 16, and will be followed by “The 
Telephone Box.” “The Maid of the 
Mountains” will continue to break rec- 
ords at Daly’s (and also in the prov- 
inces). 
markable Arabian 


“Chu Chin Chow,” that re- 
Nights entertain- 


ment with it’s daringly dressed or un- 
dressed “crowd” will go on, apparently 
indefinitely, playing to capacity at His 
Majesty’s, and Oscar Asche is the mov- 
ing spirit in the production of “East- 
ward Ho!” at the Alhambra, and even 
a revival of “Kismet,” the parent of 
the Arabian Nights shows, is rumored. 
“Uncle Sam,” having beaten the critics, 
continues to woo prosperity and ladle 
out propaganda at the Haymarket; our 
friends Potash & Perlmutter (as por- 
trayed by Yorke and Leonard) will 
still dabble profitably in the “movie” 
business with “Business before Pleas- 
ure” at the Prince’s. 

“Eyes of Youth” enters into its last 
week to-day at St. James’s. Later on, 
Lady Forbes-Robertson will re-appear 
in a new play, but at another theatre. 
Robert Lorraine will continue with 
“Cyrano de Bergerac,” a performance 
which has been a blessing to bur- 
lesquers, and which originated the 
trouble between C. B. Cochran and 
the Actors’ Association. He will, how- 
ever, very shortly have to leave the 
Duke of York’s and find another home. 
At the Winter Garden, once beloved 
as the “Old Mo,” and later as the 
Middlesex Music Hall, “Kissing Time” 
goes merrily. “A Temporary Gentle- 
man” gibes without offense at the 
man who rose from the ranks and 
delights crowded houses at the Oxford. 
“His Little Widows” prosper at the 
Garrick. Delysia appears as “Cleo- 
patra,” at the Pavilion, in “As You 
Were”; “Trimmed in Scarlet” occu- 
pies the Globe, but is milder than the 
title suggests. 

“Tilly of Bloomsbury” at the Apollo, 
“Three Wise Fools” at the Comedy, 
“Our Mr. Hepplethwate” at the Cri- 
terion, the Lyceum with a series of 
light opera revivals by the Carl Ross 
Company. At the conclusion of this 
season the company will migrate to 
Prince’s. Opera will hold the boards 
of Drury Lane until the time comes 
for the autumn spectacular drama, 
“The Lost Leader.” A peculiar po- 
litical phantasy has caught on at the 
Court, and “The Cinderella Man” pro- 
vides food for the Owen Nares wor- 
shippers at the Queen’s. That peculiar 
hygienic production now described as 
a farce, “The Very Idea,” satisfies audi- 
ences at St. Martins, and the con- 
troversy its arrival caused is worth 
much money paid on the boardings. 

Revue is losing much of its popu- 
larity, although it is still used to 
camouflage indifferent music-hall pro- 
grams and no one will be particularly 
broken-hearted when the dav comes 
for its final obsequies. Revue has long 
been an excuse for the production of 
mediocre plotless musical comedy, and 
very few of them have lived long 
enough to become generally known. 
Exceptions of course are “As You 
Were” with Delysia at the Pavilion, 
“Buzz-Buzz” at the Vaudeville, and 
“Laughing Eyes” at the Strand. Revue 
is still the outstanding feature of the 
Hippodrome program where “Joy 
Bells” plays to “early door” capacity, 
but the Palace, originally built for 
epera, has come into its own with 
“Monsieur Beaucaire.” 

Two of the most remarkable things 
about the last month’s theatrical his- 


tory have been the wonderful success 
(Continued on page 8.) 


CHARLOT COMING OVER. 
London, Aug. 27. 
It is reported here Andre Charlot 
is on the water, bound for New York. 
On the same boat are Jack Buchanan 
and Phyllis Monkman, who will be 
placed by him in an American revue, 
through an arrangement made, it is 
said, with Charles B. Maddock, prior 
to their sailing. 
Mr. Charlot is a stage producer of 
prominence over here. e was on 
your side about eight months ago. 


CAFE CONCERT TRIES OPERA. 
Paris, Aug. 27. 
A. Bernard, owner of the Casino de 
Montmartre, will give a season of 
classical operetta at this little café 
chantant, commencing this week, for 
which purpose the hall will be re- 
christened the Nouveau Lyrique. 


STAGGERING FIGURE TO COCHRAN. 
London, Aug. 27. 

Charles B. Cochran recently cables 
Maurice and Ida Adams asking what 
salary they wanted to dance in a show 
and also a restaurant. 

Their reply said they would con- 
sider $2,500 weekly. An answer was 
sent back signed by his secretary to 
the effect Cochran had passed away 
suddenly. 


IDEAL BUYS NEPTUNE. 
London, Aug. 27. 

The Ideal Co. has bought the Nep- 
tune Film Co.’s studios at Elstre. 

Ruffells is retiring from Ideal, the 
business having been purchased by the 
general manager, Newman. 

Vitagraph had been in the market 
for the concern. 


COMEDIE FRANCAISE IN BELGIUM 
Paris, Aug. 27. 
The Theatre du Parc, Brussels, is to 
have the privilege of the performances 
ef the famous French troupe, which 
will appear periodically in the Belgian 
capital. The -Galerie Saint-Hubert 
theatres formerly received the official 
visits of the Comedie Francaise. 


STOLL’S KENSINGTON. 
London, Aug. 27. 
Sir Oswald Stoll has secured a new 
music hall site in Kensington. 
This addition to the Stoll string will 
not be built until next year. 


Frank Wirth Returning. 
London, Aug. 27. 

Frank Wirth, of the famous circus 
family, is now en route for America 
by way of Marseilles, and was due to 
sail from that port on the Roma Aug. 
19. 

Before leaving London Wirth ar- 
ranged for 30 weeks booking here in 
the halls for his daughter, opening for 
three weeks at the Coliseum at Christ- 
mas. 


Garden of Allah for Drury Lane. 

London, Aug. 27. 
. Negotiations are being actively con- 
ducted for the production at Drury 
Lane after the regular pantomime sea- 
son of Hichen’s “The Garden of Allah.” 
The piece was never done in London. 
An offer has been made to Robert 
Loraine to play the leading male role. 


Ballet Does Open at Empire. 
London, Aug. 27. 

Vaniety’s cable of several weeks ago 
stating the Russian Ballet would open 
at the Empire Sept. 15 was indignantly 
denied at the time. 

Sir Alfred Butt announced Sunday 
“The Lilac Domino” will close Sept. 
13 and the ballet open Sept. 15. 


Errol Producing at Gaiety. 
London, Aug. 27. 
A deal is on which will keep Leon 
Errol] in London indefinitely. This de- 
pends, however, upon arrangements 
for him to produce future Gaiety pro- 
ductions, 


IN PARIS. 
By E. G. Kendrew. 
Paris, Aug. 14. 

The First Division Circus of the A. 
E. F. was in Cologne early in August, 
and played on the Amsterdamerstrasse 
football lot. It is a most creditable 
entertainment, and manager Captain 
F. C. Rans expects to visit Bonn, 
Duren and other spots of the allies’ 
occupation. It contains about twenty 
acts, besides a real Barnum’s side show 
of freaks. 


“The Land We Love” was the title 
voted by the doughboys at the club- 
house of the Knights of Columbus, 27 
Boulevard Malesherbes, Paris, for the 
official films made by the Department 
of the Interior in Washington to il- 
lustrate the Elizabeth Marbury lec- 
tures on Back-to-the-Land. Some in 
the public suggested “Everybody’s 
Land,” while about 10 per cent. favored 
“A Home for Each.” .The title there- 
fore has been chosen by the soldiers 
in France themselves, and not by the 
officials at Washington. 


PARIS THEATRES.—Carmosine and 
repertoire (Odeon), repertoire at 
Opera, Comique, Comedie Francaise. 
Mariée du Regiment (Ambigu), Ma- 
riage Parisien (Varietes); Chichi 
(Theatre de Paris); La Presidente 
(Gymnase); Choquette et son As 
(Renaissance); Chambre a Part (An- 
toine); Phi-Phi (Bouffes); Ecole des 
Satyres (Edouard VII); Bonheur de 
ma Femme (Gymnase); La Madelon 
(Dejazet); Verdun (Arts); Sept Bai- 
sers Capitaux (Imperial); le Systeme 
du Dr. Goudron, &c. (Grand Guignol) ; 
Demi Vierges (Porte St.-Martin); 
Mariage a la Casbah (Mayol); Niche 
d’Amour (Bouffes du Nord); Revues 
at Casino de Paris, Folies Bergere, 
Olympia, Ambassadeurs, Cigale, Varie- 
ties at Alhambra, Nouveau Cirque, 
Alcazar, Marivaux. 


HARWOOD LEASES AMBASSADORS. 
London, Aug. 27. 
H. M. Harwood, dramatist, who is 
also a shareholder in the Royalty The- 
atre, has bought the lease of the Am- 
bassadors for £10,000, taking possession 
at the conclusion of the three months’ 
term held by Lee White and Clay 
Smith, who are paying £250 per week 
for their twelve weeks’ renewal. 
The previous rental was £237. 


“LOVE MARKET” RISQUE. 


Paris, Aug. 27. 
The new operetta produced Aug. 23 
and called “The Love Market,” is re- 
ported as quite risque. 
Leo Pouvet’s music is ordinary. 
A fair run is anticipated for the 
piece. 


BRITISH RAW FILM SHORT. 
London, Aug. 27. 

British film production is now se- 
verely hampered through the lack of 
negative film stock. The reason for 
tle shortage is a reported strike of 
American dock workers. The Eastman 
company is doing its best in an effort 
to cope with the shortage, their spe- 
cial plant at Harrow working to full 
capacity. 


“WILL WIDOW” AT LYCEUM. 
, London, Aug. 27. 
The Lyceum is due for a new attrac- 
tion about mid-September. The show 
is called “The Will Widow,” the work 
of Arthur Shirley. 


AT THE ALHAMBRA. 
Paris, Aug 27. 

Arturo Bernardi, Nathano Brother’ 
Will Bland Co., and Three Dorir 
open at the Alhambra Aug. 29. 

The Three Merrills and Three ] 
Puilders remain there for another 
weex 

Leon Rogee ends his engagemen 
the Athambra tomorrow. 
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VAUDEVILLE 


LOEW BUYS 45th STREET CORNER | 
FOR OFFICE BLDG. AND THEATRE 


Pays $2,200,000 For Site. 23-Story Office Building Going Up, 
With Theatre Seating 3,000. Title Passing in 30 


Days. 


120 Feet Frontage on Broadway. 


Claimed To Be World’s Best 


Corner. 


Marcus Loew has purchased, for {2,- 
200,000 the northeast corner of Broad- 
way and 45th street, claimed by many 
to be the busiest corner in the world, 
although statistically four great cor- 
ners rank it. 

Mr. Loew intends erecting a 23- 
story office building on the site, with a 
theatre in the interior seating 3,000. 
Thos. W. Lamb is now drawing the 
plans. Title will pass in 30 days, when 
all tenants will receive 90 days’ notice 
to vacate. The notice to vacate is a 
condition of the leases. 

The plot has 120 feet frontage on 
Broadway, starting at the corner; 151 
feet on 45th street and 122 feet on 
46th street. Old buildings now occupy 
the ground. 

The plot known as the Hibben prop- 
erty has been negotiated for by sev- 
eral parties since the recent death of 
the owner. Some years ago the high- 
est offer made was $1,750,000, with $2,- 
250,000 then asked. The property in- 
creased in value with the advancemert 
of Times square. Thos. B. Hibben was 
said to have paid originally $600,000 
for it, afterwards securing a first mort- 
gage for $1,000,000. 

Variety has been a tenant, just above 
the street floor, for about 12 years. 
The oldest tenant is the Bartholdi 
Hotel, a theatrical landmark of the 
square. 

The 45th street corner is the con- 
verging point of Broadway and Sev- 
enth avenue. Three street car lines 
pass the corner, Broadway, Seventh 
avenue and Broadway and 42nd street 
Diagonally opposite is the Hotel As- 
tor, immediately opposite is the New 
York Theatre building, and across the 
street is the Astor Theatre. 


VAUDEVILLE PRICES UP. 


Beginning Labor Day cut rate vaude- 
ville will be a thing of the past in 
so far as the Royal and Alhambra, two 
of the Keith houses, are concerned. 

The Royal will go back to $1 top 
for evenings and Saturday and Holiday 
matinees and the Alhambra to $1.50, 

This scale hasn’t been in vogue since 
the days of Percy Williams and is re- 
garded as the forerunner of a general 
tilt in prices all along the vaudeville 
line. 

Managers explain the necessity of 
the new policy by pointing out the 
excessive tax levied on amusements 
and the increased cost of labor and 
other items of operation. 


“CHECKING UP” AT CAMPBELL’S. 


A vaudeville agent, somewhat no- 
torious for a long list of acts and few 
bookings, was showing the list to a 
booking man the other morning. 

As the booker ran over the list, an- 
other agent standing by often remark- 
ed, “Dead.” 

After the soliciting agent had called 
cff the names of four or five artists 
who had died and heard the word re- 
peated each time, he observed: 

“Guess mv office is growing careless. 
T'll have to check up this list at 
Campbell’s.” 


LUCILLE CAVANAGH MARRIED. 


San Francisco, Aug. 27. 
It was not until the arrival here of 
Mr. and Mrs. Walter Leimert that it 


became known they were married at 
St. Patrick’s Cathedral, New York, 
Aug. 16. 

The bride is Lucille Cavanagh re- 
cently in vaudeville. She may return 
to the stage around January. 

Mr. Leimert is a real estate agent, 
about 50 years of age, and had been 
accepted as a confirmed bachelor. He 
first met his wife when the Cavanagh 
vaudeville act appeared at the local 
Orpheum in May. Following her to 
New York, Leimert waited until the 
turn closed its season, with the mar- 
riage following. ‘ 


RUSH IN BOOKINGS. 


With nearly all of vaudeville open- 
ing next week for the regular season, 
there was a rush of big time bookings 
this week. 

Many acts received routes for the 
season. The return of Eddie Darling 
last week hastened the booking which 
had been held back by his absence 


abroad. The Keith, New York, houses _ 


will all be open Monday, next. 


Henry Clive Is Now O’Harra. 
Paris, Aug. 27. 
Sid Chaplin has arrived here with 
O’Harra, formerly known as Henry 
Olive. 


Chevalier in Casino Revue. 
Paris, Aug. 27. 
Maurice Chevalier has opened in the 
revue at the Casino. He is doing An- 
glo-American business successfully. 


BOMB SENT TO ARTIST. 


Chicago, Aug. 27. 

The Post Office Department has un- 
covered a deadly bomb sent through 
the mails seven months ago addressed 
to Paul Petching, of the Musical Gar- 
dens act, in care of the Beehler & 
Jacobs Agency. The package was held 
by the agency for months and then 
returned to the dead letter office. No 
return address was on the package 
and Petching could rfot be located. 

The Government authorities on open- 
ing the package discovered it contained 
an alarm clock mechanism, a three- 
inch tube of dynamite, a small box of 
white powder and two bottles of acid. 
It was evidently not a plot against 
Petching, for the bomb could not be 
set off without a small wire attach- 
ment to the clock. Instructions how 
to complete the bomb and to set it for 
explosion were contained in the pack- 
age. 

Petching is a German citizen and 
has not been seen or heard of since 
November last. 


A. E. F. PLAYING RECORD. 


The return of Vardon and Perry from 
the other side brings a claim by the 
boys that they hold the playing record 
of the A. E. F. They were over there 
for 10 months, playing 397 shows in 
208 days. 


DEMPSEY OPENING LIGHT. 
The Jack Dempsey show opened to 
very light business at the Opera House 
in Detroit Monday. 


SAILINGS. 
London Aug. 27. 

Sailing from here via the Canadian 
Pacific Line for Montreal on the Si- 
cilian Aug. 22 are Stella Hoban, Her- 
bert Ward (and wife), of the H. Robert 
Law Studios. 

Florence Walton with a Jazz Band. 

A jazz band will aid Florence Walton 
on the vaudeville stage when she deb- 
uts alone under the direction of M. S. 
Bentham. 

It formerly was Maurice and Walton, 
a “society” dancing team for several 
years. 


LARRY COMER 


Doing nicely with his “SINGLE.” 
friends for their co-operation and good wishes. 


Wishes to express appreciation and gratitude to his 


Week Sept, 1—Keith’s, Toledo, 0.; week Sept. 8—Hippodrome, Youngstown, 0, 
Direction, ROSE & CURTIS, 


BAND TRAVELING IN STYLE. 


San Francisco, Aug. 27. 
Arthur Hickman, writer of several 
song hits.and assistant manager of the 
St. Francis Hotel, San Francisco, and 
niusical director of the St. Francis 


Orchestra, left Frisco Aug. 26 for New 
York City, accompanied by his or- 
chestra. 


Hickman and his orchestra 4 


are going to New York for the pur- 98 
pose of making records for the.Co- Wf 


lumbia Phonograph Co. — 
A special Pullman, with their 4 
piano 1 : 
by the company, which is payin, 
the expenses for the trip. That 
amount to about $2,600. According’ 


installed, was furnished 


report the orchestra is to receive $15, 4 


000 for the record making. 
Arrangements have been made for 
the orchestra to appear in the Cas- 
cades room on the Biltmore roof be- 
ginning Sept. 1 for two weeks, where 
they will be billed as “Hickman’s Ho- 


tel St. Francis Orchestra, San Frap- na 


cisco.” 2 
The personnel of the orchestra is 


Ben Black, banjoist and professional ¥ 


anager for Sherman Clay Co.; 
Douglass, Frank Ellis, Balla 
Spiller, Vic King, Clyde Dore;. Burt 
Ralton, Fred Kaufman and V_,lter 
Rosener. Art Hickman, director.* 

A 50-piece band furnished by thé 
Musicians’ Union escorted the boys to 
the train and pictures were taken of 
their departure. 


$2,500 FOR APPEARING. 


$2,500 is the salary Harry Houdini is 
receiving this week for making per- 
sonal appearances with-his latest Fam- 
ous Players-Lasky feature film at the 
Broadway Theatre. Mr. Houdini is 
the star of the picture. The amount 
is reported to be Houdini’s weekly sal- 
arv in pictures, besides which he se- 
cur:s an interest in the production. 
When called upon to give his physical 
self te the Broadway’s stage during 
the week’s run of the feature, Houdini 
asked the producers to continue his 
weekly wage. 

Before leaving for Europe Nov. I7, 
Houdini will make another F. P.-L. 
feature. He will remain abroad five 


months and may make the foreign vis-' 


it longer if accepting a proffered South 
African engagement. Upon his return 
Houdini will return to picture making 
with the Famous. 


EAGLE HUT A CLUB. 
London, Aug. 22, 


There is a mayvement on foot to 
make the site of the present Eagle 
Hut, the headquarters of the American 
military in London, a permanent club 
for all military and naval people, 
whether officers or privates. The 
Eagle Hut is located on the Strand 
just back of the Gaiety. The scheme 
is headed by some of England’s most 
distinguished people, including Admir- 
al of the Fleet Earl Beatty and Field’ 
Marshal Earl Haig. a 

It is proposed to remove the stigma 
of charity from the undertaking by in- 
cluding in the proposed structure a 
picture auditorium which shall be open 
to the public, the income from which! 
will go toward maintaining the estab- 
lishment, which shall be more or less 
self-supporting by charging cost prices 
for lodgings and meals, as for instance 
a shilling for a luncheon, and four 
pence (8 cents) for a bed. One of 
America’s big financiers, who is high 
in the Y. M. C. A. movement, left for 
America recently and hopes to inter- 
est his own people in the movement. 

The idea was suggested by Derwent 
Hall Caine, who wrote to a number of 
influential people here proposing the 
scheme. It has been unanimously en- 
dorsed in the highest quarters. 


“CAROLINA SUNSHINE” 
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VAUDEVILLE 


LOS ANGELES HOUSES TIED UP 
BY TRANSPORTATION STRIKE 


Hundreds of Professionals Left There Without Means of 
Travel. Theatre Managers Use Autos. Pantages 
Theatre Brings Acts From San Francisco 
By Motor. 


Los Angeles, Aug. 27. 
fhe theatrical business here has 
yeen seriously affected by the strike 
of men working on the steam railroads. 
This strike was called because of sym- 
pathy with the electric railroad work- 
ers who were already out on strike. 

As a result, several hundred actors 
and actresses are left stranded here. 

By means of an automobile system 
theatre managers have averted any 
serious interruption of business. 

Using motor transports, Car! Walker, 
manager of the local Pantages (vaude- 
ville), brought enough acts from San 
Frang‘sco to make up a bill. He had 
to a“er his program radically. 

TPtre were likewise changes of pro- 
gram at San Diego and Long Beach 
made necessary by the ‘extraordinary 
conditions. 

Nat Holt, manager of the Hippo- 
drome, used like means to meet the 
situation and get a show going. 

“Tea for Three” during the last two 
weeks at the Mason was due in Chi- 
cago Sunday. It wiii now be detained 
until Nov. 2. In the meantime it will 

lay one night stands through the 

est, reaching its destination by using 
- a flivver corps. 


COLUMBIA PHONOGRAPH STRIKE. 
Bridgeport, Conn., Aug. 27. 

The strike in the Columbia Phono- 
graph Co. plant here, employing 10,000 
men, reached a crisis the other day 
when the company gave its ultimatum 
to the strikers—that they return to 
work by a certain date or the plant 
would permanently close. 

The men did not return by the date 
set, but a few days afterward sent word 
that an adjustment might be reached. 
The company is reported to have in- 
formed the strikers the plant is finally 
closed and that the Columbia company 
will remove it to another city. 

Just what the outcome will be is 
unknown. The Columbia Co. refuses 
to discuss it. It seems to be the 
opinion that if the Columbia company 
carries out its threat, it will put it 
greatly backwards in producing disc 
records. 

The strike concerns music publishers 
as the Columbia Co. uses a large num- 
ber of their published songs for the 
records. The Columbia has been doing 
a terrific business of late, and the loss 
to the publishers thravgh royalty on 
the records sold would reach a tre- 
mendous amount, if the local plant 
femains closed. 


SHEEDY LOSES GORDON HOUSES. 


Commencing Sept. 8, the Scollay 
Square and the Olympia, Boston, both 
operated by the Gordon interests, and 
playing vaudeville booked heretofore 
through the Sheedy agency, will leave 
Sheedy and book through the Keith 
Exchange. The defection of the two 
Gordon theatres leave Sheedy with 
4 weeks of bookings. 

At one time Sheedy booked all of 
the Gordon circuit. “Doc” Breed, gen- 
eral manager of the Gordon Circuit, 
arranged the new Keith booking con- 
nection, and will supervise the book- 
ings, with headquarters in the Keith 
Exchange (Family Dept). 


CARELL GRABS EMPRESS. 
Chicago, Aug. 27. 
C. L. Carell assumed the manage- 
ment of the Empress this week, mak- 


ing about 18 weeks on this independent 
circuit. The Empress disconnected 
with the W. V. M. A. because it is in 
a cheap neighborhood which will not 
support any but low priced amusement. 
It will have almost direct opposition 
in the National, which switches from 
third wheel burlesque to girl tabs, pro- 
duced by Clamage & Irons and Webster 
vaudeville, three acts, full week. 


CENSORS’ DON'TS. 


Detroit, Aug. 27. 
_Dr. C. B. Lundy, head of the Recrea- 
tion Commission, the official amuse- 
ment censors, has issued the follow- 
ing don’ts for actors and theatres: 

Don’t change your act without per- 
eee from the manager of the the- 
atre. 

Don’t use language that will hurt the 
feelings of the audience, pertaining to 
religion, etc. 

Don’t address any remarks to per- 
sons in the audience (use a plant). - 

Don’t try to embarras any person in 
the audience. 

Don’t come on the stage with bare 
Iegs if you have an act with bare 
knees, except juveniles or when wear- 
ing Scotch regulation costume—see 
manager of the theatre. 

Don’t have a spotlight thrown on a 
bald head. 

Don’t use immoral talk or words. 

Don’t use suggestive action. 

Don’t come down into the aisle un- 
less properly dressed—three-quarter 
ai evening dress or street dress, 
etc. 

Don’t lose your head if anything 
happens in the theatre. Keep right on 
with your act as your indifference may 
prevent a panic. 

Don’t sing any suggestive songs or 
parts. 


HOUSES OPENING. 


Lyceum, Canton, booked by William 
Delaney, opens Sept. 1. 

B. F. Keith’s new house in S 
N. Y., Oct. 6. sabe 

Poli’s Wilkes-Barre, splitting semi- 
weekly with Poli’s Scranton, opens 
Sept. 1. 

Waldorf, Lynn, Mass.; Franklin 
Park, Dorchester, Mass.; Codman 
Square, Dorchester, Mass., Sept. 1. 


COOK’S OPERA. 
London, Aug. 27. 
Will Marion Cook has arranged to 
produce a new opera here. 
Cook came over with a colored or- 
chestra, which has been a big hit. 


Willa Holt Wakefield in London. 
London, Aug. 27. 
Willa Holt Wakefield will not return 
to America in the immediate future. 
She recently returned from South 
Africa but missed her boat a fortnight 
ago. Monday she opened at the Ham- 
mersmith, 


10-20 Grind at Wilson Avenue. 

Chicago, Aug. 27. 
_ The perplexing problem of a policy 
for the Wilson Avenue Theatre was 
finally settled by deciding on Webster 
continuous vaudeville at 10 and 20 cent 
prices, a style of amusement never be- 
fore tried at this aristocratic neighbor- 
hood house. 


MIKE SCOTT WILL SAIL. 

Mike Scott, his Irish pedigree, clog 
shoes and pedestal are going to sail 
this Saturday (Aug. 30) for Liverpool. 
That’s certain and Mike affirms it. 

The rumor that Mike might go back 
home has been spreading for a long 
time, whether Mike was working or 
not. Wednesday, Mr. Scott reached 
New York to see if he liked the boat 
he had selected. The same day Mike 
confirmed the rumor. 

“It’s so long,” said Mike, “since I 
left the old country I don’t know 
whether my folks are alive, but I am 
going to find out. I know some fel- 
lows around Liverpool, and I will start 
working there, gradually getting to 
Ireland. 

“This has been a great country to 
me and I hate to leave it. There are 
only a few real dancers left and I am 
the best of them. It doesn’t seem right 
for me to go, but I am 50 years old 
now and I want to get back just for 
a little while. But you will see me 
again, boy, and don’t let anybody steal 
my stuff. You remember my act, the 
pedestal clog with the American flag 
draped around my green tights, and 
the pedestal with the brass batons. 
Protect me, boy, for I made up that 
act myself. If you catch anybody 
doing my steps, just yell out ‘Mike 
Scott’ and I'll bet every man, woman 
and child will cheer. 

“Look at what I am taking over. 
Here’s a ring given me by the Eagles 
of Boston. You can see the eagle on 
the ring even if you can’t see Boston. 
And here’s a watch given me by the 
public. Look ‘at the picture of the 
Brooklyn Bridge on the back of it. 
And there’s a scarf pin, a present from 
my old friends all over the world. No 
matter what happens I keep all of 
them. Many a man has said to me, 
‘Mike, if you are ever broke, don’t 
worry, just wire and there’s always 
two or three dollars waiting for you 
here. But the guys forgot to give me 
the money to wire with. 

“Say, VARIETY is my old friend. You 
remember the type you use to print 
my name in, like that. Well, that’s 
how I am going to be billed in Dublin. 
‘Mike Scott’ all over the town, fresh 
from America, ‘The World’s Greatest 
Irish Dancer,’ 50 years old, never had 
a contract and never broke one, true 
to the Old Sod, a lover of Liberty and 
bless some of those agents who knew 
I was the best dancer in the world 
but wouldn’t give me a job. 

“Good-bye, boy. Come down to see 
me off if you can. I am leaving on 
the East or North river, I don’t know 


‘which yet, but you can find me. It’s 


the only boat going out Saturday.” 


NEW ACTS IN CHICAGO. 
Chicago, Aug. 27. 


New acts in précess around Chicago: 
Paul Rahn and Collette Southern, talk- 
ing and songs in “one,” speciai drop; 
McGreevy and Doyle, full stage sketch 
with songs, special set; Marcia Moore, 
in “Boston Johnny,” two people com- 
edy dramatic vehicle full stage (Ernie 
Young); “The Suburbanites,” with 
Frank and Nay (Ernie Young); 
Maxine Alton & Co., in “Well, Well,” 
full stage set, 3 people, speciai scen- 
ery; Irma and Romola, piano and sis- 
ter act, full stage, songs and talk; 
Van Runkle’s Bathing Girls, 5 girls 
with two reel special film; “Help, Help” 
(Boyle Woolfolk), with Jack Trainor 


and supporting company of five, in- 
cluding Annabelle Neilson, full stage 
special set, farce plot and songs and 
dances. 


New Theatre in Havana. 

Hector Downe sailed Aug. 27 on the 
Zacapa for Havana where he intends 
to locate and buy property suitable to 
build a theatre and cafe on. 

He is being backed by Atlantic City 
interests, and after this trip will come 
back here to get building materials, re- 
turning again to Havana in November. 


FORUM. 


Los Angeles, Aug. 15. 
Editor VARIETY: 

It has recently been brought to my 
notice that there is a certain person 
endeavoring to obtain bookings by the 
use of my name. Having worked hard 
to establish myself for years and al- 


ways employing the best help obtain- , 


able, I take advantage of this method 
in asking all managers and agents to 
assist me in protecting myself from 
any further infringements. I ask for a 
prompt interference with this ghoul, 
as such impositions will speedily stain 
my name and possibly eventually make 
it unpleasant for my agent and my- 
self. To say the least of how unpleas- 
ant it may make it for this “Johnny 
New-comer.” 

Thankfully yours, 

The Only Ben Hassan. 


Aug. 15. 
Editor VARIETY: 

In regards to the complaint against 
Brooks and George by Mr. Sweatman 
I wish to give a few names who know 
I am not only the originator of 3b6 
Clarinet playing, but were playing it 
before Mr. Sweatman: Harry Weber, 
Herman Weber, Ralph Dunbar, Ten- 
nessean Ten, Western Vaudeville and 
Mr. Sweatman. 

I believe I am the only man in the 
country that really plays 3 Clar, three 
different tunes of harmony or the same 
as three people singing. Am willing 
to do this before a jury any time to 
show. 

I am a master originator and not an 
imitator. 

Horace George, 
(Brooks and George) 


PALACE’S POLICY OPENS WELL. 


Milwaukee, Aug. 27. 

The rew vaudeville policy at the 
local Palace, patterned after that in- 
stalled at the State-Lake, Chicago, 
opened Monday in a very satisfactory 
way. The day drew 2,000 more admis- 
sions thaa were in the Monday pre- 
viously. 

The vaudeville, partially booked by 
handles the State-Lake, consists of 
seven acts. Besides there is a picture 
display inclusive of a feature film. The 
house gives four shows daily with the 
acts doing three performances. 

The Majestic, owned by the same 
interests as the Palace, plays the regu- 
lar big time twice daily vaudeville here. 
It did not seem affected Monday by 
the increase in the Palace attendance. 


HOUSES CLOSING. 
Morrison’s, Rockaway will close the 
day after Labor Day. 


MUSIC INJUNCTION. 

Jerome H. Remick, through Attorney 
Abner Greenberg, served papers on the 
Fred V. Bowers Music Co., asking for 
an injunction restraining the further 
publication of the defendant’s “Sa- 
hara” number and praying for an ac- 
counting of the profits, alleging unfair 
competition and infringement on their 
“Sahara” number, the hit song of 
“Monte Cristo” The Bowers song 
is named after the Parker Read photo- 
play, “Sahara,” in which Louise Glaum 
is starred. 

No answer to the complaint has yet 
been filed. 


BIRTHS. 

Mr. and Mrs. Bert Skatelle (The 
Skatelles), at their home in Los An- 
geles, Aug. 16, son. 

Mr. and Mrs. Arthur Cardinal at 
their home in New York, Aug. 24, a 


son, 
Mr. and Mrs. Winthrop Ames at 
their summer home near Boston, fast 


week, son. 
Bensee and Baird deny the report 

they have separated. It was so re- 

ported some time ago. 
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ERNEST EDELSTEN HERE 
GET TALENT FOR 


Represents Edelsten, Murray and Dawe, Well Known Eng- 
lish Agents. Controls 200 English Turns. Headquarters 
With Harry J. Fitzgerald. Will Give Artists 14 to 


20 Weeks. 


Should Not Fear Tax, He Says. 


Ernest Edelsten, one of the leading 
theatrical agents of Europe, reached 
New York this week. Mr. Edelsten 
will remain on this side about 10 
weeks, visiting many cities in quest 
of stage talent for the English halls 
and productions. It is about six years 
since he last saw New York. 

Mr. Edelsten’s firm in London is 
Edelsten, Murray & Dawe, a com- 
bination of agents formed some sea- 
sons ago. They control the bookings 
of 200 or more of the best known 
English turns. Since entering into the 
partnership, the members of the firm 
have extensively placed artists for 
revues, musical comedies and other 
speaking stage productions, besides 
retaining a specialty in the handling 
of vaudeville acts. 


Tommy Dawe is expected over here 
next month. He will accompany Albert 
de Courville, who is due to then make 
his annual visit. Paul Murray, the 
other member of the firm, will likely 
reach New York next spring. 

While in New York, Mr. Edelsten 
will make his headquarters in the 
agency of Harry J. Fitzgerald, in the 
New York Theatre building. Mr. Fitz- 
gerald is the firm’s American repre- 
sentative. 

Speaking of English conditions, Mr. 
Edelsten said the variety halls of Eng- 
land maintained a high speed in profit- 


,able business during and after the war. 


There is no prospect of it diminishing. 
He is prepared, he says, to give artists 
chosen by him for English engage- 
ments hard and fast contracts for 
from 14 to 20 weeks, with optional 
time after that. 

Speaking of the English income tax, 
Mr. Edelsten pronounced the reports 
of it reaching this side as greatly 
exaggerated. - He has with him an 
authentic record of taxes, compiled in 
London by an expert, and the per- 
centage of tax as shown by it appears 
quite mild, much below the percentages 
previously reported. The tax estimate 
is based on the assumption that one- 
third the gross amount of income will 
be allowed as a deduction for ex- 
penses. Mr. Edelsten stated the de- 
duction allowed would probably reach 
more than that in the large majority 
of cases. 


IN AND OUT. 


Reo and Helmar replaced Kane, 
Kearney and Moore at the Orpheum, 
St. Paul, last week. The former were 
forced to withdraw owing to an ac- 
cident. 


IN AND OUT OF SERVICE. 


Billy Boston and Minnie Vaughn 
returned from abroad Saturday on the 
Prince Frederick Wilhelm after seven 
months’ service with Overthere 
Theatre League. Lois Chalfont, Laura 
Carpenter, Ida Brooks Hunt, Blanche 
Seymore, Mr. and Mrs. William 
O’Claire and Elbert and Huntington 
were on the same ship. 

Harry Haley, formerly of Haley and 
McIntosh, has returned from overseas 
with the Y. M. C. A. outfit. Harry 
brought back with him a Pomeranian 
Spitz dog who traveled with him 
through the battle fields of France, 
Belgium and Germany. Haley was 


L 
tne 


with the Six Harps, who entertained 
at the Front. 

Will Lea, father of Emily Lea, just 
returned today on board the “George 
Washington,” after serving nine 
months overseas as a Y. M. C. A. en- 
tertainer. Mr. Lea was better known 
to the profession several years ago 
when he played with the Three Lu- 
cifers. 

Sergeant James Finneran, of the 
headquarters company, llth Infantry, 
after 15 months overseas was dis- 
charged July 29. 


SPORTS. 

The Lights baseball team handed the 
Universal Film (Ft. Lee, N. J.) nine 
their first defeat of the season, last 
Saturday afternoon, at Freeport, L. L, 
by a score of 4—2. Approximately 200 
rooters, combined with a band, accom- 
panied the ball players from across the 
Hudson, but their constant cheers 
failed to bring another victory for the 
Néw Jersey aggregation. 

Saturday (August 30) the Universal 
nine will meet the Variety-Loew team, 
in their second game of the scheduled 
3-game series, at Dyckman Oval, 207th 
Street and Broadway, starting at 2 
p. m. 


The baseball game between the Ac- 
tors and Song Writers, Sunday after- 
noon at the field day outing, was won 


by the melody merchants by a score of 
4—2, 


L 
VaRIETY-Loew ......... 1 
Universal (Ft. Lee,N.J.) 3 1 750 
12 6 .666 
J. GORDON BOSTOCK 
Author—Director—Producer 
1493 Broadway, New York City 
I want to buy Plays, Musical Comedies, 
omeeeee, Songs and Vaudeville Acts of all 
inds. 


Stars and clever people looking for a vaude- 
ville vehicle, see me. I will finance and pro- 
vide everything. 

I personally book my acts on the big time 
through the office of my brother, CLAUDE 
W. BOSTOCK, 


“Jazzmaniacs” (Aaron Kessler). 
Olive Le Compte, songs. 


Hendrickson and Stone (2 men). 

Three Beatties, dancing. 

Gildea and Phillips. 2 men comedy. 

Ernest M. Jacobs and Cleo Miller 
(Ray H. Leason). 

Kenny and McCune (Charles Fitz- 
patrick). 

O’Connor and Sullivan, sketch, “The 
Big S. O. S.” 
ae Hassan in “On the Old Clothes 

ine.” 

Anna Wheaton and Harry Carroll 
(M. S. Bentham). : 

Bates and Caldwell, 2 men, operatic 
singing. 

6 Jolly Jazzers, featuring Jack Kelly 
and Gail Kane (Dave Sablosky). 

“The Movie Maids,” 10 people, star- 
ring Frank Leab and Sam Kessler 
(Leab & Kessler). 

La Temple Co. in “Plate Glass Illu- 
sions,” “Spirit World,” 2 men and 2 
women, farce comedy playlet. , 

Joe F. Willard with a new partner, 
Joe P. Hamilton, in “In Africa” (black- 
face) (Harry Weber). 

Walter McManus, formerly of Ar- 
gonne Players and with the 77th Di- 
vision in France, has returned to the 
U. S. and will re-enter vaudeville with 
a two-act (Max Hart). P 


MARRIAGES. 

Sergt. Charles W. Hamp (Janet of 
France) to Elizabeth Kephart (non- 
professional) at Altoona, Pa., last week. 

Mae Monsette (“Colour Gems”) to 
Dr. John A. Carter at Chattanooga, 
Tenn., July 12. 

James Burton Pond to Abbie Clarke, 
Aug. 20, in Jersey City. The bride- 
groom is the son of Major Pond, 
founder of the Pond Lyceum Bureau. 

Olga Steeb, the piano virtuoso, mar- 
ried’ Charles Edward Hubach, of New 
York, Aug. 25, in Los Angeles. Hubach, 
formerly a professor at the University 
at Redlands, is now a vocal instructor. 

Edwin (Poodles) Hannaford to Grace 
White, in New York, Aug. 20. The 
bridegroom is a clown with the eques- 
trian group which appeared at the 
Hippodrome last season. The bride 
is with the same troupe. 

Dorothy Casiner Regal to Frederick 
John Balshofer in Salt Lake City, June 
30. The couple are residing at Holly- 
wood, Cal. The groom is a picture di- 
rector. The bride was married twice 
before. . She was recently divorced 
from John J. Collins (Keith Exchange). 
Her first marriage was to Louis Winch, 
a vaudevillian. 

Gertrude Hamilton to David Harvey, 
a non-professional, in New York, last 
week. The bride was formerly in “La 
La Lucille.” Her sister is Betty Ham- 
ilton. Mrs. Harvey was recently di- 
vorced from Lieut. Bruce Field Hig- 
ginbotham, an army officer, whom she 
wed a year ago, the decree having 
been secured by the husband in De- 
troit on the grounds of cruelty. 


BURLESQUE ENGAGEMENTS. 


William Clark replaces Lew Sidman 
as manager of “The Sport Girls.” Mr. 
Sidman resigned. 

Jack Miller replaces Charles Wilkins 
in “The Bluebirds.” 

Maude Rockwell, prima donna, Ac- 
ademy stock, Pittsburgh, Pa. 


Eddie Kane Taken IIL 
Syracuse, N. Y., Aug. 27. 
Eddie Kane, principal comedian with 
the “Hip Hip Hooray Girls,” who was 
taken seriously ill in this city Aug. 17, 
was able to leave the Crouse-Irving 
Hospital on Saturday. Kane suffered 
from the grip and tonsillitis, and col- 


lapsed after a dress rehearsal. His 
place was filled by Thomas Grady. 
“CAROLINA SUNSHINE” 
Pub. by Harry Ven Tlizer 
222 West 46th Street. . New York City 


PEEKING THROUGH THE BUSHES. 
Binghamton, Aug. 27. 

Dear Johnny: 

I’ve been readin’ about the strike and 
I suppose they have you runnin’ 
ragged shootin’ around coverin’ the 
different meetings, but believe me we 
have a private strike or somethin’ on 
up here. 


I think the International Alliance © 


of Center Fielders have struck and 


that the birds they are sendin’ us to | 


play our outfield are all “scabs.” 

I wrote you about that mornin’ gea * 
named “Fluke” that we tied a cain 
last week, well we just had an. 
bloomer this week, although at | 
this egg got a tough break. You km 
we've been tryin’ to get a center fielde. 
fer over a month and have tried out 
enough ball players to supply a new 
Federal League. 

Well this week we took a chance 
with a guy that Moe Schenck recom- 
mended to Chick and he looked like he 
might get a break, but luck wuz 
against him. He reported and he wuz 
smaller than Gillespie. And I thought 


Gill wuz the smallest user of Sloans’ 


Liniment that I ever lamped in the 
national pastime. 

The day before he got here ee 
moved our center field fence bac 


three feet after that wise crackin’ Bill — 


Donovan made the umps measure the 
distance to it from the plate. They 
found it short, so we had to move it 


back or Donovan would have protested ” 


both of the games we've won this sea- 
son. 

We're playin’ Jersey City and Al 
Schacht is pitchin’ against us and 
breezin’ them over like buckshot. We 
luck in a run in the first innin’ when 
their shortstop kicks éne with a man 
«n third and two down, we don’t get 
nothin’ that looks like a hit after taat 
and go along 1-0 fer nine innings. 

Openin’ the ninth, Paul Cobb, a 
brother of Ty, who is catchin’ fer 
them, gets a scratch hit on a swingin’ 
bunt. Shacht is the next hitter and 
nobody worries, fer Al couldn’t hit the 
ground with his hat and tried to have 
a rule passed that pitchers could go 
up to the plate with an ironin’ board 
fer a bat. He takes a wild cut at the 
first one and hits -it over our new 
center. fielder’s bean and it rolls to the 
fence. I figure a two-base hit, but 
Schacht keeps on tearin’ around and 
finally scores without no ball comin’ 
back. 

Chick and I run out to see what's 
the trouble and theirs our new man 
down on his tummy with one arm out 
of sight up to his shoulder in one of 
the post holes left when they moved 
the fence. He lacks about two inches 
of being able to touch the apple, so it 
goes fer a home run and the game 
goes with it. Also the new center 
fielder goes with it. Also a letter to 
Moe Schenck goes with it, tellin’ him 
the next time the Singer’s Midgets 
have an open week to keep them in 
New York and not be peddlin’ them 
around the country as ball players. 
Can yuh beat it? 

Your old pal, 
Com. 


BURLESQUE INCREASING PRICES. 


Following the lead of vaudeville and 
legitimate attractions, burlesque of- 
ficials of the Columbia and Ameficas 
wheels look for an advance in admis- 
sions at all their houses. Burlesque 
producers say that they had to raise 
salaries all along the line to secure 
contracts from their people, and this, 
added to the increases of the musi- 
cians and stage hands’ wages, plus 
the amusement tax levied by the Gov- 
ernment, make a higher admission 
necessary. 

This week the Keith Vaudeville Ex 
change announcesa new scale for the 
Royal, Alhambra, Palace and other 
metropolitan houses, and if the & 
lesque boost goes into effect the so- 
called cheap entertainments will soom 
be restricted to the picture houses. 
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VAUDEVILLE 


CLOTHES IN SHOWS 


The first half of the Palace show this 
week looked and worked out like 
reguiar good old-time vaudeville, 
other than the U. S. Glee Club, which 
brought the tempestuous past forcibly 
‘to mind. Grace Ellsworth opened de- 
lmurely in pink frock and sunbonnet. 
‘An orchid and blue chiffon foundation 

-- enhanced with a silver cloth apron 

sustle bow back and a pink ruf- 
irtlet had alternate rows of pink 

blue marabout as_ decoration. 

ich blue sequin cloth formed a 
yrall apron, girdle and trimmed blue 


Jap. 
Chance was delightfully 
gowned in pussy willow taffeta so 


smart it spoke for itself as to “Jed’s” 
prosperity in the corkscrew business 
—which also demonstrated the fact 
that small town ;“somebodies” don’t 
buy their gowns at home. There were 
side pocket draperies in skirt and a 
suspender and girdle arrangement of 
the silk over a self-toned georgette 
waist, cut low and built up to a be- 
coming round neck, with white filet 
lace. Wide cuffs of blue irridescent 
beads finished the long tight sleeves 
and georgette apron and silk skeleton 
waist were outlined with the beads. 

Lillian Fitzgerald, the third woman 
to step on the stage, also wore blue. 
.It was a fiuffy girlie model, the skirt 
in layers of pointed flounces, the top 
one caught up at sides with tiny 
flowers. Peach silk girdle tied in back 
and there was a broad rolled collar. 
Small shaped frills camouflaged for 
sleeves. Sadie Burt wore a new polo- 
naise froc: of Persian flowered silk 
over a Nile green petticoat, finished 
at bottom with a buffed flounce. An 
apricot ribbon, tied about the waist, 
finished with long ends, and she wore 
a becoming poe of the Persian silk. 
Ernestine Myers is one of the few 
terpsichorean artists who dances as well 
with her arms as her feet. It’s a 
pleasure to watch her wave her slen- 
der expressive limbs about in any old 
dance. Her costumes, what there is of 
them, are delightfully artistic and quite 
as fresh and attractive as when re- 
viewed earlier in the season. 

The chorus of the “Step Lively Girls” 
at the Columbia this week is about the 
prettiest, freshest looking bunch in 
hurlesque for many a day. Most must 
be still in their teens or rejuvenated 
Sy happy vacation days. There’s a 
iittle blonde with a million-dollar set 
of ivories and a small red head of 
prettiness. Fight unusually pretty 
curly-haired dancers in one show 
should be enough, but the larger girls 
are attractive as well. 

This bac:ground of vivacious happy 
beauties only show up the charms of 
the leading woman, Catherine Craw- 
ford, more maredly. It surely is a 
oy to look upon the wholesome love- 
iness of this purveyor of “Fashion 


le modes. 
| The small girls at opening were 
' eatly garbed in brown suede coats 
vith a lighter shade short pants and 
trench hats, while the taller ones were 
‘ressed in Highland costumes. An- 
ther lot were in white with French 
slue cloth military coats trimmed with 
scarlet and military caps. White silk, 
red striped dresses made up on the 
bias, black and white striped material 
made in pointed tunic effect, over pea- 
cock blue union suit foundations, 
black velvet union suits, with a quar- 
tette of tiny ruffles about the hips 
answering ior a skirt, dainty lacy un- 
dergarment displays, and sets of good- 
looking street and afternoon costumes 
are all worthy of mention. 

Miss Crawford opened in a well-fit- 
«wg white silk tricotine suit and dis- 
piayed a couple of other tailored mod- 


els, a black one being specially good. 
There was a wine velvet gown worn 
for her inebriate bit, and a stunning 
blue velvet trimmed with wide bands 
of astrakan at skirt hem, wrists and 
high neck. A turban of soft pretty 
gray fur, tassels on edge of sailor col- 
iar and a gray embroidered design on 
pocket, were added attractive acces- 
sories. 

Margie Wilson, another pretty wom- 
an (also with dimples) like little Anna 
Propp, wore mostly abbreviated at- 
tire showing off their good nether ex- 
tremities. A dainty affair worn by 
Miss Propp for “Oui La La” was of 
gold satin (coat and pants) trimmed 
with brilliant buttons and frogs and 
rows of tiny irridescents. 

There was a snappy little bit on a 
tight wire by Margaret Taylor, a good 
looking little dark-haired girl. She 
worked in a white fluffy marabout 
trimmed frock. 

Altogether, if pretty girls, good 
comedians and clever, intelligent read- 
ing of songs and lines are what you 
want to see and hear, don’t miss this 
splendid entertainment. ~ 


STEP LIVELY GIRLS. 


Arthur Pearson’s “Step Lively Girls,” always 
one of the best examples of advanced bur- 
lesque, has taken another long step forward in 
the direction of all-round improvement. 

At the Columbia this week this show looms 
large in the race for all-summer run honors, 
a race, by the way, that begins the first week 
of every succeeding season and continues until 
all the shows have been sized up and their 
vaiue determined. 

“Step Lively Girls,’’ with a new book by 
Tommy Gray, is about the classiest that has 
been seen on the stage of that theatre at any 
time. In its scenic and costume equipments 
it is essentially in the $2 grade of shows. 
There are six scenes, every one a gem in con- 
ception and the color scheme and the costumes, 
of which there is a prodigal display, are 
dainty, effective and entirely lacking in that 
garishness so frequently displayed in burlesque 
productions. In all the details of stage man- 
agement, from the movements of the princi- 
pals right through the entire performance in- 
cluding the work of the chorus, there is al- 
ways manifest the results of a directing skill 
that would do credit to the most expert pro- 
ducers of high-class musical comedy. 

Mr. Pearson is deserving of credit for these 
accomplishments and their general’ effect 
should be taken as an object lesson for the 
guidance of many of the producers who ob- 
viously give scant attention to these details or 
who are unequal to the task of devising and 
carrying them out. 

In assembling the cast Mr. Pearson has 
made~ several changes which, with one ex- 
ception, have improved the general perform- 
ance. Rich McAllister and Harry T. Shan- 
non continue as the principal laugh-getters 
and they succeed perfectly as in former sea- 
sons. The contrasting sizes of these players, 


one exceedingly tall and the other cor- 
respondingly short, is a big asset of 
which they take full advantage without 


overdoing it. They have been provided with 
much new material most of which is rapid fire 
and good and their old stuff, such as the billiard 
table bit and the baby incident, fully justi- 
fies its retention in the way it is received by 
the audience. A new scene in a health-build- 
ing sanitarium, played by McAllister, Shannon, 
Quigley and Mundy, is one of the best spots 
in the show. A Japanese conception, engaging 
the attention of the comedians and Catherine 
Crawford principally, is a dainty classic with 
just enough of the burlesque touch to put it 


over with highly satisfactory results. 

Miss Crawford’s return to burlesque after 
an absence of several seasons in vaudeville 
and in which she scored with her Fashion 
Parade, is occasion for all round felicitation. 


She brings a charming personality and a style 
that is distinctive and that adds pronounced 
class to the general environment of this show. 
Her wardrobe is extensive and of superb beauty 
and she wears it with stunning effect. 

Another valuable player in this organization 
is diminutive Anna Propp who sings accept- 
ably, dances excellently and gets good re- 
turns for every line allotted to her. 

Jack Mundy, Margie Wilson, Margaret Tay- 
lor and Ed. Quigley complete a cast that meets 
every requirement of a thoroughly enjoyable 
performance 


Joe Vion, one of the five advance 
men for the Sistine Choir tour, says 
that advance agents have been given 
a military term on the road. While 
arranging for the choir a house man- 
ager recently discharged from service, 
after looking over the complement for 
the choir, insisted Joe was no agent 
but a billeting officer. 


LONDON SEASON. 


(Continued from page 4.) 

of “Abraham Lincoln” at the Lyric 
Theatre, Hammersmith, a disreputable 
little playhouse, until recently devoted 
te “blood and thunder,” and hidden 
away in a mean back street, notorious 
for bad business and merely looked 
upon as a “fill in” to work with other 
suburban dates, but all that is changed. 
The one-time “blood-tub” vies with 
the West End in the importance and 
size of its audiences and the play has 
brought fame, fortune (?) and aca- 
demic honors to its author, John 
Drinkwater. The other wonder was 
the successful taking over of the Ken- 
nington Theatre by Ernest C. Rolls 
for the production of “Laughing Eyes.” 
As in the case of the Hammersmith, 
“drama date” success has come and 
the West End is pouring across the 
bridges to see what manner of show 
it is that dares to run on and on 
South East. 


New productions are, for the mo- 
ment, few. Later in the autumn, in 
November, Arthur Bouchier will leave 
“Tilly of Bloomsbury” and return with 
a new play to the Strand, where he 
made such a big success earlier in the 
year with “Scandal.” Andre Charlot 
promises a new revue at the Prince 
of Wale’s, but up to the moment, its 
title, authorship, even the names of 
the principals, are locked in the mana- 
gerial bosom. Owing to protests raised 
on account of the Hungarian national- 
ity of the authors and composers of 
“Sybil,” Sir Alfred Butt will not pro- 
duce the piece at the Lyric, as orig- 
inally intended, but in all probability, 
“Birds of Paradise,” originally pro- 
duced in America in 1911, will find a 
home there, although Laurette Taylor, 
who shouid have played her original 
part, will be unable to create it on 
this side owing to her previous New 
York engagements. 

Early in September, Lee White will 
return to the Ambassadors in a new 
revue which will be produced by J. 
W. Jackson, who is responsible for 
“His Little Widows.” She will be again 
principally supported by Clay Smith, 
who will also be responsible for many 
of the songs. Henry Ainley goes to 
the St. James with an adaptation of 
Tolstoi’s “Reparation” (known as “Re- 
demption” in America). 

Cyril Maude is sure of an enthu- 
siastic reception when he again ap- 
pears before a-London audience in 
a new play, “Lord Richard in the Pan- 
try,” and Gerald du Maurier will pre- 
sent a new Sutro play. Gladys Cooper 
is busily looking for a theatre in which 
to house her newly acquired Somerset 
Maughan “Home and Beauty,” while 
“Eastward Ho” at the Alhambra will 


’ bring Violet Loraine back to her num- 


berless West End admirers. “Who’s 
Hooper?” is in active rehearsal to fol- 
low “The Boy” at the Adelphi with W. 
H. Berry with Cicely Debenham and 
Nellie Taylor in the cast, while C. B. 
Cochran (purveyor of hygienic plays 
and promoter of prize fights) has a 
few dozen new plays and attractions in 
his pigeon holes—among them “Mag- 
gie,” an Anglo-French operetta; “Af- 
gar,” an extravaganza by Cuvillier, 
whose “Lilac Domino” delights crowd- 
ed houses at the Empire, shortly to be 
gutted and made into an enlarged mu- 
sic hall; “The Eclipse,” a musical farce 
by Fred Thompson and E. Phillips Op- 
penheim, with music by Herman 
Darawski and Melville Gideon. In this 
Harry Welshman will return and Mary 
Burke, wife of the opera tenor, will 
make her London debut. At the Kings- 
way Arthur Gibbons will reproduce 
“The Rotters,” by the author of “A 
Temporary Gentleman,” a failure which 
by pluck and keen showmanship he 
has turned into a solid financial suc- 
cess, while an attraction eagerly looked 
forward to is the re-opening of Olde 
Sadlers Wells as a theatre of the “bad 
old days” by Ernest C. Rolls. 

In the provinces things seem fairly 


HURTIG & SEAMON IN SUIT. 


“A suit involving the Yorkville 
theatre at 86th street was filed recently 
by Theron H. Sammis, temporary ad- 
ministrator of the estate of Mrs. Sarah 
Duffy Hurtig, sister-in-law of Jules 
Hurtig of Hurtig & Seamon. Accord- 
ing to the complaint, Mrs. Millicent V. 


Hearst, wife of William R. Hearst, 
holds a note, amounting with interest 
to $4,728.83 against the estate of Mrs. 
Sarah Duffy Hurtig. The note is se- 
cured by 50 shares of stock of the Tap- 
pan Realty Company (par value $100), 
owners of the Yorkville theatre. The 
balance of the stock, 100 shares, is 
owned by Jules Hurtig and Harry Sea- 
mon, who are officers and directors of 
the company. 

Sammis asserts Hurtig & Seamon are 
officers, directors and stockholders in 
the Arrowhead Realty Co. According 
to the complaint Mrs. Hurtig pledged 
her Tappan stock with Mrs. Hearst, 
but Sammis says he now has the stock 
in his custody as temporary adminis- 
trator. Sammis states the Yorkville 
theatre property is subject to a first 
mortgage of $110,000 held by Jacob H. 
Schiff. Of this $20,000 has been paid, 
There is a second mortgage of $25,000, 
of which all but $5,896 has been paid, 
held by Loew’s Consolidated Enter- 
prises. Sammis alleges that a third 
‘mortgage for $15,000, which is on 
record, purporting to have been exe- 
cuted by the Tappan Realty Co to the 
Arrowhead Realty Co., “was made and 
delivered without consideration and in 
fraud of the Tappan Realty Co. and its 
stockholders and creditors.” 

Continuing, the complaint alleges 
that on July 9 last, Hurtig & Seamon, 
“individually and as offiters of Arrow- 
head Realty Co., fraudently and with- 
out consideration, executed as officers 
and on behalf of Arrowhead Realty 
Co., a paper purporting to be an as- 
signment of said mortgage to one 
Sarah Cohen,” (sister of Harry Sea- 
mon). Sammis asserts on information 
and belief that the Arrowhead Co. is 
owned and controlled exclusively by 
Hurtig & Seamon, and that Mrs. Sarah 
Cohen is in fact their “alter ego or 
dummy.” Sammis asserts the trans- 
fer of the $15,000 mortgage to Mrs. 
Cohen was made to enable Hurtig & 
Seamon have a foreclosure suit 
brought and the property sold under 
foreclosure to an outsider, “with in- 
tent of depriving the estate of Sarah 
Duffy Hurtig, owner of one-third of 
the capital stock of Tappen Realty Co., 
of its rights and render the stock of 
no value.” 

Administrator Sammis says the prop- 
erty in question is worth at least $70,- 
000 over and above all the mortgages 
on it, including the alleged fraudulent 
$15,000 mortgage. Of this $70,000 he 
says the estate of Mrs. Hurtig is en- 
titled to one-third. 

The administration asks the court 
to declare the latest mortgage fraud- 
ulent and void and grant an order can- 
celling and discharging it of record. 
He also requests an injunction pre- 
venting Hurtig & Seamon and Mrs. 
Cohen from taking any steps to fore- 
close the $15,000 mortgage. 

Mrs. Hurtig died at St. James, L. L, 
March 18, leaving a will that has not 
been probated. 


promising. The road managers report 
good business everywhere, although 
they curse the railway and other trans- 
port, and a goodly number of new pro- 
ductions are settled. Booking is bad, 
however, many shows being almost 
crowded off the road by much less suc- 
cessful attractions who, however, took 
the precaution and had the pluck to 
book well ahead. Another probable 
reason of road congestion is the num- 
ber of soldier-actors who, having heard 
the wondrous stories of prosperity, 


have rushed into management imme- 
diately they became demobilized and 
got their hands upon their gratuities. 


—— 
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VAUDEVILLE 


London, Aug. 3. , 

Wilkie Bard has been compelled to 

postpone his American bookings owing 

to iliness. He will, however, cross to 
the other side in the near future. 


Talbot O’Farrell, now delighting 
crowded houses with “That Old Fash- 
ioned Mother of Mine,” goes to Amer- 
ica at the end of the year and opens 
at the Palace, New York, early in 
' January. Eddie Darling arranged the 
engagement while here. 


Billy Reeves, the original “drunken 
swell” in Karno’s “Mumming Birds,” 
and one of the first big “picture” stars, 
returns to his native land, opening 
with a single act at the Empire, Bir- 
mingham, tomorrow (Aug. 4). 


; Horace Reeves reports that owing 
to the alleged uncertainty of things 
over here, many of his “bookings” are 
falling through. Among the American 
artists and turns whose vists to 
Britain are postponed are Seabury and 
Shaw (who should have opened here 
three weeks ago); William Gaxton, 
with his act “Kisses.” Bernard and 

~Duffy, Patricola, a number of other 
big “top of the bill” acts are being 
negotiated with, but owing to the fear 
oj being landed in a world of imaginary 
unrest, the negotiations are not pro- 
ceeding as healthily as might be 
wished. Among those who are braving 
the “uncertainty” are Knapp and Cor- 
nalla (who open up in September), the 
Bellclair Bros., Peppino and Perry. 
The Alexander Kids are already over 
and open at the Palladium this week. 


Lou Edwardes, who primarily 
guilty of bringing the “Jazz” to the 
music halls of this country and pre- 
sented that grotesque marvel, “the 
Shimmy Shake,” for over 6Z wees at 
the Alhambra in “The Bi Boys on 
Broadway,” goes back to the big home 
of ballet for the new Oscar Ashe pro- 
duction, “Eastward Ho” and will create 
several new eccentric dances. He 
opens Aug. 15. News is scarce about 
“Eastward Ho,” but, remembering “Chu 
Chin Chow,” and also thatthe Al- 
hambra production is under the con- 
trol of the creator of the His Majesty’s 
Theatre sensation, expectation runs 
high and the “bald-headed brigade” 
are girding themselves for the rush 
on the orchestra stalls. 


Betty Washington, the ragged violin- 
‘ ist, has just finished her eighth engage- 
ment at the Victoria Palace and has 
been spending a week or so seeing 
the green fields and playing the Blake 
houses. She returns to London to- 
morrow (Aug. 4) and is booted solid 
well into 1923. She and Lou Edwardes 
made a big success when they ap- 
peared together at the Folies Bergere, 
Paris. 


The position of salaried chairman 
to the V. A. F., rendered vacant by 
the resignation of Fred Russell, is still 
going. Although nominations for this 
post have been sought, there have been 
so far no applicants—artists having 

presumably discovered that  there’s 

| some work attached to the job and 
the kicks may be more in evidence 
than the ha’pence. A general meet- 
ing has. been called and it is more 
than probable the Federation will go 
through a process of reconstruction, 
ending in the election of hon. chair- 
man to hold office for a stated period 
and the giving of more power to Frank 
Herbert and Monte Bailey. Albert 
Voyce was the favorite for the vacant 
jeb. Meanwhile the Coliseum com- 
mand performance resulted in the tidy 
sum of £4,000 being handed over to 
the Variety Artists’ Benevolent Fund. 

\ The whole thing was a huge success, 


LONDON 


the King and Queen enjoying them- 
selves hugely, as did the vast con- 
course of their people. 


Nevil Maskeleyne (David Devant 
being engaged in the transitory state 
of turning from a wizard to a “movie” 
star), re-opens St. George’s Hall to- 
morrow (Aug. 4) with a collection of 
new dealers in “Black Magic.” Among 
them Yoga, an Indian master of mys- 
tery whom no one has seen before. 
The inimitable Griff, whose bungling 
of tricks is a few hundred times 
cleverer than most artists’ accomplish- 
ment of them, is also in the bill. 


An impromptu scrap took place in 
the offices of J. L. Sacks, Ltd., the 
other afternoon, between the general 
stage manager for the Sacks enter- 
prises and Jack Haskell, who is pro- 
ducing the numbers for that concern. 
According to bystanders, the general 
manager complained that Haskell 
abused the girls, and contemptuously 
called Jack a “damned American,” or 
something of that sort. However that 
may be, there was a clinch, the bellig- 
erents were separated and Haskell has 
a swollen hand as a result of swinging 
upon the head of his opponent. 
Around the Regent Palace Hotel, 
which Jack frequents every night to 
consort with the American theatrical 
colony, he is now known as “Kid” 
Haskell. 


There are absolutely no new single 
women performers on the English 
music hall stage, other than the re- 
mainder of the crop of old-timers, 
worthy of an instant’s consideration 
for America—or even for home con- 
sumption, for that matter. Not one 
has been developed in years. The dean 
of them is Marie Lloyd, who is rapidly 
deteriorating, artistically and by virtue 
of the inevitable, cruel passage of 
years, and for some un‘nown reason, 
no new ones have manifested them- 
selves. Some of the female singles at 
home who find difficulty in securing 
bookings might find it well worth 
while to have a try at this market. 
It would be a mighty poor one that 
couldn’t command $250 a week here 
at present, with all the work she 
wanted. These figures are given me 
by the head of one of the large music 
hall circuits. Wake up agents—get 
busy! 


Ethel Levey has in mind a sort of 
touring musical show made up of spe- 
cialties in which she will do several 
different kinds of turns displaying her 
versatility. Nat D. Ayer will compose 
such additional music as may be re- 
quired for the venture. 


Emanuel (“Manny”) Warner, once a 
preminent agent here, is dead. He was 
about 53 years old and the end came 
at Interlaken, Switzerland. When the 
war broke out he was interned by 
the Germans and by the time he was 
released and able to get to Switzer- 
land, his health was seriously under- 
mined. 


Wilkie Bard is preparing a new song 
scene, to be called “Fhe Coffee Stall 
Keeper,” and, as may be readily imag- 
ined, it gives opportunity for the in- 
troduction of any sort of characters 
as feeders to his impersonation. 


Contracts have been signed between 
Rupert D’Oyle Carte and _ Gilbert 
Miller for the revival by Carte of a 
series of Gilbert & Sullivan operas 
at Prince’s, commencing Sept. 29. 

Zomah, “the unsolved mystery,” has 
been commanded a third time before 
royalty. Meanwhile Alec Stuart, who 
seems rapidly to be assuming the posi- 


tion as showman to the Royal family, 
is beginning to be bowed down be- 
neath the weight of tie-pins, cuff links, 
etc., that their Majesti*s are showering 
on him, 

Layer Parker will shortly re-produce 
the late Fred Emney’s sketch “A Sis- 
ter to Assist’er” and will be supported 
by Molly Russell, who will appear as 
the “Char-lady.” 

A curious side-light on the stage of 
long ago was shown during the evi- 
dence before the Select Committee, 
which is inquiring into the vexed ques- 
tion of unclaimed bank balances. It 
appears from the evidence that the ac- 
count of Mistress Nell Gwynn, of 
Drury Lane, the orange girl who be- 
came a great actress and retained a 
king’s affection, was overdrawn when 
she died. 

Tom Craven, clever actor, music hall 
comedian and author of many plays 
and sketches, is dead. Some years ago 
he met with a serious motor car ac- 
cident which put an end to his long 
and successful career upon the boards. 
“A fellow of infinite jest” he had many 
friends both here and in America, and 
no enemies. 


Journeyed out to Clapham last night 
to see Bessie Clifford’s turn. “Jour- 
neyed” is hardly the word, for the rea- 
son that Miss Clifford called for 
VarIeETy’s London correspondent in a 
magnificent tourin> car, apologizing 
for it, explaining that her Daimler 
limousine was being overhauled. Bes- 
sie was adorned with about four 
quarts of diamonds and opened 
couple of bottles of wine in her dress- 
ing room. She is now established as 
a prime favorite over here, judging by 
the reception accorded her on her en- 
trance upon the stage. She still works 
with her accustomed fire and “pep” 
and her wardrobe is richly sensational. 
After the show she entertained a party 
of friends at her 14-room house in 
Woburn square, which testified fur- 
ther to her success and affluence. 


The autumn has not begun very well 
for one management at least. The 
entire travelling production, owned by 
Grossmith & Laurillard, of the “Boy,” 
from the vaudeville having been de- 
stroyed by fire at Liverpool while on 
it’s way to Douglas, Isle of Man, prior 
to opening there on Bank Holiday. As 
well as scenery and dresses, the com- 
pany lost all their private luggage. 
Incendarism on the part of the Mer- 
sey-side rioters is suspected. 


“Baby Bunting” is in active rehears- 
al for production at the Shaftsbury 
and among the cast is pretty Joyce 
Barbour, until lately the “baby” of the 
Gaiety chorus. 


Gertrude Elliott (Lady Forbes Rob- 
ertson) has ended her tenancy of the 
St. James. After a brief holiday spent 
mostly in seeing other people work, 
she will go to another theatre to pro- 
duce an American culinary comedy 
called “Come Out of the Kitchen,” in 
which she will appear as a self-ap- 
pointed cook. 


Harry Burns, known for music-hall 
turns and revue, is now, inspired, 
doubtless by the success of the Old 
Vic and is turning his attention to 
Grand Opera. He will produce at the 
Pavilion, which for many years has 
been known as the Drury Lane of the 
east and will open with “Faust.” “The 
Bohemian Girl,” “Maritana,” “I] Trova- 
tore,” and “Cavalleria Rusticana” will 
follow. 

Henry Ainley is starting on a prov- 
incial tour with his Tolstoy play “Rep- 
aration.” After trying the piece out 
he comes with it to the St. James, a 
lease of which he has taken in part- 
nership with Gilbert Miller. 


Every man in “Les Rouges et Noirs,” 
which Gilbert Miller presented to a 
delighted audience at the Savoy on 
Monday, has been for long months in 
the firing line—more, before the war 
every man was an actor. 

Returning from a motor trip to® 
Brighton last Sunday, the car con- 
taining Mr. and Mrs. Leon Errol 
Daphne Pollard and her husband and 
Jack Haskell, was run into by a huge 
motor lorry, smashing the car and. 
throwing its occupants into a ditched 
There were no casualties. ASA 


MOTOR CIRCUS BLOWS UP. 
Columbus, Aug. 27. 

Frank P. Spellman’s America’s Mo- 
torized Circus passed away at Coshoc- 
ton, after a tour embracing three Ohio 
cities. 

The Kelly-Springfield company seized 
the 40 auto trucks employed to move 
the circus. It was reported the people 
with the show were stranded at é - 
shocton, though a few got out and 
reached here. There is no late report ° 
what became of the others. Nearly all 
the remainder of the circus property is 
reported held at Coshocton under at- 
tachment. 

The show started from Columbus. 


Immediately court proceedings by 
claimants for money due were started 
against it. The management said a 


couple of dates were missed owing to 
bad roads and the impossibility of the 
autos going over these roads at night, 
making the jumps. 

The Motorized Circus was promoted 
by Spellman and had been incorpor- 
ated in this state. It is understood a 
stock selling scheme that went on for * 
two years or more, preceding the ad- 
vent of the circus, brought the promot- 
ers considerable money. A liberal com- 
mission was given solicitors who sold 
the stock. 

The motoring idea of a traveling cir- 
cus was ridiculed by circus people from 
its first announcement, but a somewhat 
glowing prospectus with glib salesmev 
sent the stock into many an ignoranf 
layman’s hands. 


MONDAY MORNING. 


By W. DAYTON WEGEFARTH. 
At nine they start to wander in, 
A little sleepy-eyed, and perhaps, 
A trifle petulant and cross, 
For railroad “jumps” are irksome things, 
Of cindered berths and jolting wheels, 
To fray the nerves. 


And when they’ve left their grips and checks, 
And looked through all the thumb-markeé “sai, 
They very quietly slip out,— 

“Out front,’’ where all the billing is, 

And there they gaze at every frame, 

With hung’ring eyes. 


And if they find their names displayed, 
In letters black and corpulent, 

Their faces seem to brighten up; 

And they forget their weariness, 

In saying flattering things about 

The manager. 


But should a type exiguous, 

Set forth their mellowed artistry, 
And photographs of them are few, 
These players, of the calcium light, 
Are sure to pout and mutter threats 
That aren’t nice.” 


And if, in Sunday’s peaceful game, 
The leader’s ‘‘roll’”’ had taken flight, 
It’s very probable that he 

Will play their music dismally, 
And blame it on the actor folk,— 
Or on the drums. 


\ 
And how the stage director tries, 
To make them think the up-stairs’ rooms 
Are better than the ones below! 
Yes, how he tries, and lies, and lies, 
To circumvent a wrathful storm 
Of temperament. 


And then they talk a lot about 

The way they “stopped the show’ last week, 
And how electric signs flashed forth 

Their names in scintillating lamps: 

Yet, no one ever questions them,— 

For no one hears. 


But thus it Is on Monday morn, 
In every house where vaudeville reigns, 
Among these gentle-hearted folk, 
Who live their lives itinerant, 
Content if they may make us smile,— 
And perhaps—forget. 

(Copyrighted by.W. Dayton Wegefarth.) 


“CAROLINA SUNSHINE” 


Pub. by Harry Von Tlizer 
222 West 46th Street New York City 


if 

a 

* 

; 

2 & 


9 
he 
Al 
oa 
Ae 
1 
n 
| 
A /. 


LEGITIMATE 


HAPPY DAYS. 


ACT ONE 
FIRST SCENB. 


The Kiddies’ Dormitory 
(Painted by Mark Lawson.) 


CHARACTERS. 

Mr. Calico, a visitor..............Bert Nagle 
The Little Singer................-Alice Nash 
Another Little Singer............Edna Nash 


\ Cir. Sand Man........“Happy” Jack Lambert 


5 Dream Man..............Valodia Vestoff 
All the Children. 
-og—“Let’s Go To Fairyland’—Alice and 


Edna Nash and the Pajama Girls. 
—‘Jazz-time City’’—Messrs. Frohoff, 


Soi 
Ps Bowlen Froom and Williams and Chorus. 


SECOND SCENE. 


Fairyland 


(Designed by Mark Lawson.) 
(Painted by Tarazona Bros.) 


CHARACTERS. 
-Belle Story 
. Sand Man....... -“Happy” Jack Lambert 
Valodia Vestofft 
Fairies—Elves—Sprites—Animals— 
Fliers—Etc. 
song—“Lovye Is Very Wonderful’’.Belle Story 
Song—“‘Be a Party at the Party Tonight’”— 
“Happy” Jack Lambert and Chorus. 
Specialties by: The Four Amaranths, Clyde 
Cook and Lalla Selbini. ° 


THIRD SCENE. 


When We Were Kids 


Song—‘‘Don’t You Remember Those School 
Days?’’—Joseph Parson, May Gerald and the 
Hippodrome Chorus. 


FOURTH SCENEs 


At the Circus 
(Painted by Mark Lawson.) 
Powers’ Performing Elephants. 
FIFTH SCENBP. 

A Book Store 
(Painted by Mark Lawson.) 
CHARACTERS. 


Puck, the Mischief Maker........Clyde Cook 


Mr. Shakespeare...............Albert Froom 
The Mad Hatter...............--Henry Mallia 


Peck’s Bad Boy......“Happy” Jack Lambert 

The Watchman (Father Time).Wm. Williams 

Uncle Tom..... Frohoff 

and Heroes, Heroines, Villlans, Adventuresses, 
Fairytales. 

Opening Chorus to Scene—William Williams, 
Clyde Cook, Albert Froom and the Hippodrome 
Chorus. 

Song “Happy Days’’—‘“Happy” Jack Lambert 
and Hippodrome Chorus. 


STORY BOOK CHARACTERS. 


The Tin Woodman....... +..-+--Eddie Russell 
Frohoft 


Red Riding Hood................Sylvia Stone 

Fairies from Midsummer Night’s Dream, 
Elizabeth Coyle, Cissie Hayden, Francis 
Mann, Inez Bauer 


send ewe seas Tina Amaranth 
Polly of the Circus.......Hannah Amaranth 
Lord Nelson....... Harry Ward 
John Quincy Adams............ James Byrne 
Benjamin Franklin......... ...-Charles Ravel 
Abraham Lincoln. Charles Oro 
Robinson Crusoe........... ..-Benjamin Lewis 
Mattie Vance 
Fritzie De Ross 
Tess D’Urbervilles ..-Effie Langill 
....ccccces Ethel McCarthy 


SIXTH SCENE. 


The Artist’s Studio 
@ne minute sketches by Bert Levy. 


SEVENTH SCENE. 


The World’s Derby 

Seng—‘“Life’s a Race...... ...-Arthur Geary 

and the entire Hippodrome Chorus. 
INTERMISSION. 


ACT TWO 
EIGHTH SCEND. 


A Street Scene 
Sam Elton’s Comedians in “Building a House.” 


NINTH SCENE. 


A Flower Store 
(Painted by Mark Lawson.) 
Song—“The Stately American Rose’’—Joseph 
Parsons and the Hippodrome Chorus. 
Specialties by The Four Amaranths and 
Valodia Vestoff. 
Song—‘“‘The Marriage of the Lily and the 
Rose.”’—Belle and the Hippodrome 
orus. 


TENTH SCENE. 


Before the Curtain 
The Chinese Jazz Band. 


ELEVENTH SCENE. 


A Chinese Cabaret Restaurant 
(Painted by Mark Lawson.) 
Specialties by: Chinco & Kaufman, The 
Agousts, Selbini, Hartley, The Perezoffs. 
Song—‘“‘My Sing Song Girl’’—Belle Story and 
Arthur Geary and the entire Hippodrome 
Chorus. 


TWELFTH SCENE. 


Inside the Hippodrome 


The Great Hanneford Family of thrilling bare- 

back riders—introducing Edwin Hanneford— 

“Poodles,” the World’s premier comedian on 
Horseback. 


THIRTEENTH SCENE. 


In Any Community 


Dane Claudius and Lillian Scarlet 
“The Call of the Sixties.” © 


FOURTEENTH SCENE. 


Somewhere in Songland 
(Painted by Mark Lawson.) 
Song—‘“Somewhere There’s Some Girl’’—Ar- 
thur Geary and the Hippodrome Chorus. 


FIFTEENTH SCENE. 


The Hall of Colors 


(Painted by Mark Lawson.) 
Song—‘“I’ve Found the Girl That I’ve Been 
Looking For’’—Joseph Parsons and the entire 

Hippodrome Company. 
INTERMISSION. 


ACT THREE 
SIXTEENTH SCENE. 
The Golden City 
(Painted by Tarazona Bros.) 
Song—“Beautiful Golden Land’—Belle Story 
and the Hippodrome Chorus. 
Specialties by the Venetian Quartette, the Dis- 
appearing Divers and the wonderful Water 
Giris. 


SEVENTEENTH SCENE. 


The Magic Grotto 
(Painted by Tarazona Bros.) 
Grand Finale with Belle Story and the entire 
Hippodrome Company. 


The new Hippodrome show, “Happy Days,” 
produced Aug. 23 by Charles Dillingham, fol- 
lows its predecessors for a plentitude of scenes 
and coloring. But there’s no punch to it. 
The show is just big, with so much of a great 
deal that the just big thing will probably do 
the trick as well as something more sub- 
stantial might do. 

The opening performance the entertainment 
ran with speed. The first part held up over 
the other two acts. The final (third) act was 
the tank. The first and second made up the 
picture. It was in the first act that “A Book 
Store,” as the fifth scene (17 scenes in all) 
gave the stage a color effect that made it diffi- 
cult for the other colorful groupings tu keep 
that pace. The ‘“‘Book Store” has a couple of 
hundred people or more, each in a different 
costume, taken from the story of the book. The 


stage is set with titles, with the covers or 
bindings built up. From them emerge the 
characters. It’s the best staged bit of the 
production. The scene might be changed to 
the finale of the second part. It would aid 


the performance, for it’s too impressive on so 
early. 

The finale of the first part, “The World’s 
Derby,” with a treadmill effect for a horse 
race (Uncle Sam winning), was somewhat lost 
the first night, as the chorus failed to separate 
from the centre of the stage in time. This bit 
carries a song, “Life’s a Race,” sung by 
Arthur Geary. It’s not a new thought in 
song numbers and the staging merely follows 


the lyric. ‘‘A Flower Store” is a massive stage 
picture, nicely lighted but hurt through the 
“Book Store” preceding it. One of the song 
hits is. in this, “The Marriage of the Lily 
and the Rose,” sung by Belle Story. A couple 
of other song numbers have melody, “Happy 
Days,” stung by “Happy” Jack Lambert, and 


“My Song Girl,” sung by Miss Story. The 


latter is decidedly reminiscent. 

The Hip show this season looks more cir- 
cusy or vaudeville than ever. There are 
scenes that must have been placed for the 
children only, such as the Chinese Cabaret 
Restaurant, with its jugglers. That scene 
opens before the curtain with a phoney 


Chinese Jazz Band of five males who do noth- 
ing but kill time. In the scene are the 
Agoust Family, Lalla Selbini, Chinko and 
Kaufman, Frank Hartley, the Perezoffs. The 
big circus act is the Haneford Family, in 


_their_ riding _turn, with “Poodles” Haneford 


the crack rider and comedian of the lot, if not 
of the entire circus world, Powers’ Elephants 
also have the stage to themselves, in the first 
part, with one of the elephants doing a funny 
shimmy dance as the finale to a big laughing 


reward. 
Bert Levy with his whistle is the sixth 
scene, running 12 minutes. Mr. Levy is 


wearing a ruchette collar, if that’s what it is 
called, and it perfectly sets off his whiskers. 
He sketches upon the screen while dressed in 
short breeches, black satin, or maybe silk. 
While looking quite nifty, Mr. Levy, certainly 
does please. His opening remark on the slide, 
it —— you all Happy Days,” put him in 
rig 

Opening the second part was something 
billed as “Sam Elton’s Comedians in ‘Building 
a House.’” Sam Elton is an English come- 
dian, in the halls over there. This may be 
an elaboration of the Elton English act. It 
looks very English, and that lets it out. No 
one on the stage appeared to know what it was 
all about, though they all ran up and down, 
in confusion, with little comedy. The turn 
seemed to be the building of a house in a 
comedy way, the act ending with what ap- 
peared to be an Englishman’s idea of Arab 
acrobats. Another vaudeville turn had 
Claudius and Scarlet doing their old songs on 
the sheet, with the house singing them. The 
projection was bad for this at times, but the 
house sang just the same. The Four Ama- 
ranths and Valodia Vestof were in the 
“Flower Store’ scene. They dance. 

The final two scenes of the second act held 
more color. One was rows of black draping 
behind -which girls popped up, just showing 
faces and hats. All the hats were of the same 
design. Almost any design in a face may be 
found around the Hip chorus. There were 
about 120 girls in this number. The next and 
finale of that act, “The Hall of Colors,” had 
the girls marching up stairs and down, counter 
marching and so forth, with a checkerbox 
pattern for the front of the steps. These 
lighted up at the finish. The girls were dressed 
in two colors, red and white, half and half. 
When they made a final turn, the entire red 
side view disappeared with white in its place. 
“When We Were Kids’ was the third scene 
with a large school blackboard full of nutty 
Signs. Girls shoved their heads through many 
holes at the finish, with the other girls dressed 
as kids on the stage. Before this was a ‘‘Fairy- 
land” scene, and the open number was billed 
as “The Kiddies’ Dormitory.” 

R. H. Burnside staged the production. Ray- 
mond Hubbell led the orchestra Saturday night. 
He composed the music. The orchestrations 
were made by Frank Sadler. What a pip he 
is at orchestrating a song! Many a composer 
could have blamed a hit upon Mr. Sadler, even 
if they didn’t and won’t. The musical director 
of the show is A. J. Garing, and the stage 
director, William G. Stewart. 

“Happy Days’’ is a big show, big enough for 
the Hip that always needs as big a show as 
Charles Dillingham always gives it. Sime. 


ACTORS’ EQUITY BENEFIT. 


All roads ran to the Lexington Monday 
night and another record breaking crowd 
jammed into the theatre to witness the second 
big Equity Actors’ Association show. At 8.15 
the ropes were put up in rear of the orchestra. 
The crowd was late getting seated and the con- 
gestion in the lobby was augmented by the 
presence of a dozen or more beautiful Equi- 
tyettes selling programs and candy. 

John Steele, Marie Dressler and John Charles 
Thomas were programed but didn’t appear. 
Robert Emmet Keene was the announcer, and 
said Mr. Thomas was about to undergo an 
operation at John Hopkins Hospital. There 
was no reason given for the other disappoint- 
ments. 

Bernard Granville was the unprogramed 
surprise, on eighth, and confined himself to 
one singing number, going immediately into his 
inebriated dance. He was a panic. 

It is almost impossible to differentiate be- 
tween the different hits the bill provided. 
gi act received a reception and closed a 
riot. 

Marie Nordstrom.was first to appear and 
sang three numbers from her vaudeville offer- 
ing. She was forced to a recitation. 

Mr. Keene plugged up a stage wait with a 
few stories and then introduced Blanche Ring. 
She had to kill a two-minute reception. “All 
Those in Favor Say Aye” with some punch 
verses for Equity was a big starter and Miss 
Ring had to encore with “Rings On Her 
Fingers.” 

The Duncan Sisters were fourth and made a 
novel entrance seated atop of a piano and 
pushed on by the crew. The be-hair ribboned 
youthfulness proved spontaneous and they had 
to sing a half a dozen doubles before they 
could go. “Nobody Knows” was a great num- 
ber for them. 

Chic Sale followed with the ‘Preacher’ in 
“one,” then to “two’’ for the four rural char- 
acters in the Sunday School entertainment 
bit. He gave an imspired performance. 

Ethel Barrymore, assisted by Conway Tearle, 
in the balcony scene from “Romeo and Juliet” 
was the piece de resistance of the evening, 
closing the first half. Miss Barrymore and 
Mr. Tearle opened to a reception unusual even 
to such popular players as they are. She was 
a splendid Juliet and he a handsome, convinc- 
ing Romeo. 

After the 10-minutes intermission De Wolf 
Hopper and Marie Dressler’s Chorus in “This 
Way Out” opened. It was staged by Roger 
Gray and Billy Kent. Hundreds of choristers 
were on the stage. Gray and Dan Healey led 
numbers with different sets of choristers from 
different shows that struck. Hopper did the 
announcing and got many a laugh with patter 
about the attractions the numbers were from. 
The opening chorus was a parody on the open- 
ing of “Yip, Yip, Yaphank” led by Mr. Healey. 


-Then “Ashes to Ashes, Dust to Dust, the Ac- 


tors Won’t Weaken so the Managers Must,” with 
comic lyrics. Next, 15 ponies from “Oh What 
a Girl,” with a parody on “‘A Good Man Now- 
adays Is Hard to Find,” sung by Mr. Gray. 
“Chu Chin Chow,” with Mr. Healey and 16 
show girls and numbers parodied from “She’s 
a Good Fellow,’ Shubert’s Gaities, “La La 
Lucille,”’ Winter Garden and the dancing girls 
and boys in a great finish from Ziegfeld ‘Fol- 
lies.’ Guy Kendall did a solo imitation of 
Ann Pennington. Hopper spoke, lauding the 
principles that inspired the iarge number on 
the stage to quit. 

After Mr. Granville, “The Equity Dancers” 
Weston and Lee, Healy and Healy, Jerson and 
McAuliffe, De Haven and Nice, White and 
Clayton, Ryan and Hughes, Four Vagabonds, 
Boyle and Brazil, O’Connor and Adams, Grace 
and Burkes, Skelly and Heider, Kent and 
Gray, Delaney and Foy, opened with the old 
hoke, ‘While Strolling Through the Park One 
Day.” All in evening clothes they pulled a 
funny routine of old time stepping followed 
by specialties by Person and McAuliffe, Dan 
Healy, Bob Adams, Fred Heider and Boyle and 
Brazil, All hoofed at‘the finish and featured 
the Equity yell. They were a tremendous hit. 

Frank Fay with Dave Dreyer at the piano 
sang “I Used to Call Her Baby” and “Musical 
Comedy Ball.” Then he and Keene did ad lib. 
bit of clowning with Keene as a starving actor 
and Fay as the unsympathetic friend. They 
were liked immensely. 

Jim Barton was next and some of the up- 
towners started to walk. They were arrested 
half way up the aisles by the salvo of ap- 
plause that greeted Barton’s first dance and 
hustled back to their seats like a six-day 
race mob when a sprint is on. Barton did his 
burlesque Egyptian dance and followed it with 
the skating number. He had to beg off. 

Brandon Tynan with hundreds of Equity 
members grouped about the platform on which 
he is orating held in most of the house. It 
is an impressive and dramatic spectacle and the 
lighting effects intensified the feeling. The 
responses of the mob swept over the house in 


great waves and Tynan’s resonant voice made ~ 


him an eloquent pleader for the actors’ cause. 
The comments of the departing throng were 
unanimous in voting it one of the greatest 
shows New York has seen in many a ay ey 
‘on. 


WHAT’S THE IDEA? 


Schenectady, N. Y., Aug. 27. 


F. V. Peterson’s offering, ‘‘What’s the Idea?” 
featuring Rice and Cady, opened here tonight 
at the Van Curler Opera House, playing to a 
capacity first night audience. The two com- 
edians, who formerly were well know as 
purveyors of the Weber and Field typé of 
comedy, are seen in this offering as rather 
eccentric characters. While moth Rice and 
Cady pleased their audience, and were called 
upon repeatedly, especially in their parody 
offering, they are not up to their old parody 
when they attempt to grace the boards as 
‘‘thay-seeders.” 

“What’s the Idea” is presented in two acts. 
Charles O. Rice is responsible for the book; 
Walter L. Rosemont wrote the music; the 
lyrics are by Dark MacBoylé, while Edgar I. 
Schooley staged the offering. The offering is 
not much above the burlesque standard, as 
regards scenery and costumes. Only two sets 
are used and these are not attractive. The 
musical score should be responsible for two 
song hits, however, these being “Mexican Jazz”’ 
and “I’m Trying to Find a Girl Like You.” 
Both numbers went big as did several! others. 
There is a skeleton of a plot, the events trans- 
piring in Mexico, but the production is ab- 
solutely without atmosphere. 

Ruthie Francis scored as one of the favorites 
of the evening. The little lady sings and 
dances exceptionally well and has a pleasing 
personality. Other members of the cast, re- 
sponsible for good work, are: W. C. Dougherty, 
W. Miller, Joseph Eerdan, J. Bernard, Ade- 
laide Quelus, Lulu Wolf and Bessie Mae. The 
chorus comprises 14 girls and four men. 

The offering will undoubtedly meet with 
better favor when it is whipped into shape. 
There are many bright moments in it. 


LOOK WHO’S HERE. 


Washington, Aug. 25th. 


“Look Who’s Here” in its present form can 
stand considerably cutting both in dialogue, 
length of the performance and in the boudoir 
suggestiveness. The final curtain did not de- 
scend Sunday night until 11:45, however the 
first Spiegel production for the new season 
is filled with delightful Silvio Hein melodies 
which are bound to be put in the “sure-fire” 
hit class. 

Cecil Lean gives his usual ebullient per- 
formance and his numbers were all well re- 
ceived and were done with agreeable enthu- 
siasm and characteristic good nature. The 
women’s roles, three in number, which are 
equal in importance, were in the hands of Cleo 


Mayfield, Emily Lea and Irene Rowan. Emily 
Lea appears as the wife, Cleo Mayfield as the 
matrimonial plumber who repairs leaks in 


wifely affections while Miss Rowan is the timid 
girl married to the man with the great name. 
Miss Lea demonstrated the possession of a 
rare combination of gifts, her singing was the 
best of the entire company and her dancing 
could not have been improved upon. The 
Post said that Miss Mayfield’s forte seems to 
be in a broad sort of satirical humor and the 
ability to wear stunning gowns, 

The male members of the cast headed by 
Joseph Latora, Georgia Mack and Richard P. 
Temple all gave excellent performances. The 
piece was well received. 
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Pat Wood is on vacation this week. 


Ann Pennington denies that she has 
joined the Actors’ Fidelity League. 


Dr. A. M. Weiss has moved to 1679 
Broadway. 

Barton and Ashley are returning 
Aug. 30 to England. 

\ 

Ralph Farnum (Keller Office) left on 
his vacation this week. 

Jim Slevin who has been in Italy 
for about two years, will arrive in 
New York around Sept. 1. 


_ Jeanne Granville, 1 East 56th street, 
New York, is anxious to get into com- 
munication with Jack Clifford and Fred 
Heider. 

Barton and Ashley sail August 29 for 
England. They will start at London 
for a two year tour of England, Scot- 
land and Ireland. 


Mr. and Mrs. William O’Clare arrived 
in this country Aug. 23, after five 
months abroad with the Overseas 
Theatre League. 


Violinsky is going to Delaware 
Water Gap to become acclimated to 
the new prohibition edict and to await 
the outcome of the strike. 


Gus Hill will put out “Keeping Up 
With the Joneses,” named after the 
newspaper cartoons, this fall. Joseph 
Herbert is writing the show. 

Mabel Burke, the illustrated song 
singer, long a favorite with the Fifth 
Avenue audiences, returns to that 
house next Monday, after a summer 
vacation of six weeks. 

Phil Baker was relieved of all the 
wardrobe and street attire that graced 
his dressing room at the Century Roof 
Tuesday afternoon. Baker has no idea 
why he was the only member of the 
company singled out. 

Lily Lena is reported having brought 
suit for divorce in England against 
her husband, Richard (Dick) Turpin. 
Miss Lena appeared on this side sev- 
eral years ago in vaudeville, doing a 
“single turn.” 


Lieut. Dr. Harry W. Martin, the 
Chicago physician, is to be discharged 
from the service this week. He has 
been assigned to Camp Custer for 
nearly a year. Dr. Martin will again 
locate in the Chi. Loop. 


Harry P. Dervey has been granted an 
absolute divorce and the custody of 
their child, from Lillian Morley (Lil- 
lian Morley and the McCarthy Sisters), 
in the Probate Court of Genesee 
County, Michigan. 

Glantz Hungarian restaurant in West 
45th street, near A. E. A. headquarters 
has reopened. A waiters’ strike tem- 
porarily closed the eating house, but 
the differences between the owners 
and their help was speedily adjusted 
and business has been resumed. 

Louis Weslyn is adapting a farce or- 
iginally written by H. C. Witwer, au- 
thor of “Baseball to Boches” and news- 
paper humorist. Although the play was 
originally intended for straight farce, 
Mr. Weslyn and the author decided to 
make it into a musical show, the former 
tu write the lyrics and music and make 
the adaptation. 

Johnny O’Connor called on one of 
the magazines, the other day, in re- 
sponse to an invitation. Since the 
strike Johnny has been running around 
the theatrical district in a car, so he 
carted along Dave Clark on this visit. 
In the office of the magazine were a 
couple of the editors and the business 
manager. They wanted Johnny to 
write some special stories in his slang 
stylé and asked what Johnny would 
want to do that. Johnny had taken 
Dave along with him, right into the 
office, so he said, pointing at Dave: 


FREEMAN BERNSTEIN ON STRIKES. 
“Well, I’m through with show busi- 
ness,” said Freeman Bernstein the 
other morning as he tossed a whole 
lamb chop to a cat in Shanley’s grille. 
“You know how much I care for 
money. I have credit accounts all over 
and don’t need any. You saw me 
throw that chop to the cat? Well, 
that’s what money means to me, bo! 

“But I am sore over this actors’ 
strike. There must be sugar in it 
somewhere and I haven’t been able to 
cut in. When I say I don’t like money, 
I don’t mean easy money. You haven’t 
heard about me being at Saratoga 
this month, have you, except once. 
My God, what they did to me then. 

“I heard about the strike and came 
right back. I says to May: ‘May, 
there’s a strike on by the legit actors 
against the legit managers. They 
don’t know anything about striking. 
I'll go down and tell them how to 
run it while you wait here until I 
return with the bankroll from both 
sides.’ May kind of looked up at me 
for the first time in months. Says 
May: ‘Freeman, at last I believe you 
have a regular coin idea.’ 

“I haven’t seen May since. How 
can I go back to her without any 
sugar pe what I spilled about get- 
ting it. It’s the first time I ever fell 
down, and how they have been run- 
ning this strike so long without a 
regular guy like myself mixed in on 
it, I don’t commence to know. Do 
you think Mountford has his face on 
the inside of that doughbag. If I was 
sure of that and “.1aew that slicker 
could put it over me when there was 
sugar around, I would just take it on 
the run for the river. 

“What’s this strike all about? The 
actors are fighting the managers. I 
know that. But where are the actors 
getting their coin from? Kid, I will 


READ ANNOUNCEMENT IN THIS ISSUE 
on Page 56, about 


‘DAILY VARIETY’’ 


which will continue to be 


Published Every Day (except Sundays) After the Strike 


“Here’s my representative, you will 
have to talk business with him.” Then 
Johnny blew out to the reception room 
to wait and hear. The magazine’s staff 
started to talk with Dave. Their first 
remark was: “We have only 11 min- 
utes to give to this interview, Mr. 
Clark, and let’s start it by saying we 
will pay Mr. O’Connor two cents a 
word.” “Take as long as you want 
to as sure as I am born,” answered 
Dave, “and where does that two cents 
a word come in. We have all the 
words we want. Johnny O’Connor 
knows more than a dictionary, as sure 
as Iam born. Can’t I hock the words 
for more, and if there’s only one, what 
are we going.to do with that?” The 
trio took up the rest of the 11 minutes 
trying to convince Dave they had not 
intended to insult Johnny. Then they 
thought they would see Johnny him- 
self. Going outside they softly ex- 
plained to Mr. O’Connor that Mr. 
Clark did not seem to catch their idea, 
but Johnny insisted that Dave was his 
sole business representative, and to 
prove it, asked Dave a few questions. 
After Johnny got through, one of the 
editors remarked: “Are you in this 
business only for a laugh?” and, 
Johnny refusing to commit himself, 
Dave replied: “He’s the eat ’em up 
kid, uses a knife with both hands at 
the Automat, and never fell down 
stairs in any condition. He’s a funny 
freak, as sure as I am born.” 


split with you if you find that out 
for me. Or steer me against some 
of those managers. You will be in 
with that too. I'll declare you in on 
anything you land, and Ill do all the 
work. I must do something and I’ve 
got to work fast for I want to see 
May again. 

“How much do you suppose Al 
Woods would stand in the way of a 
heavy touch if I told him how to stop 
the strike? And the Shuberts too. 
The Shuberts must be losing the most 
money. Guess I'll go up against them 
first. You tell them the kind of a 
guy I am, that I never fell down on 
anything, that I have taken everything 
and everybody from Porto Rico to 
Camp Upton, and then I will go up 
against them. If I leave either one 
of that bunch with their left eye, they 
will be lucky. 

“You go fix it, kid, and don’t forget, 
you're in. 

“And say, if you see May, will you 
tell her I am after some big sugar 
and couldn’t take a chance on missing 
it or I would have been home last 
week. 

“And say, if I don’t butt in on this, 
just make up your mind there’s no 
strike. Do you need any money? No? 
How does that happen? Well, it’s all 
right, it shows you have faith in me, 
otherwise you would have said yes, 
afraid that I would make a touch. 

“Guess I’m getting rusty. I should 
have stuck to that open air graft. But 
my time will come again. If I could 
only make May believe that, but don’t 
you flop on me, kid. Remember, I'll 
take anyone of them, actor or man- 
ager, but pick the one with the ready 
check book. I can’t stand stalling, I 
must have action.” 

Sime. 


TOMMY’S TATTLES. 
BY THOMAS J. GRAY. 


Man outside of Palace Theatre read- 
ing sign “U. S. Glee Club” turned to 
his friend and said “Has Congress gone 
into vaudeville?” 


High cost of men’s clothes may be 
a good thing. It may stop the wide 
leg top trousers the college boys wear, 
when they stand outside of the stage 


place throughout the world, so far, 
however, we are sorry to state, there 
has been no strike reported of the 
fellows who pose for the men’s collar 
advertisements. 


Our Pictureless Sex Problem Movie: 


The awful effect of Housemaid’s 
Knee. 
A sufferer. . 


How it can be avoided. 

Stone floors do not help. 

Carpet tacks should be avoided. 

Experts: discussing the problem. 

It’s effect on children. 

Should this youngster suffer? 

Velvet padding helps. 

Cured. 

This picture presented under the 
auspices of the Silk Hosiery Makers’ 
League. 


Who has given any attention to those 
“Give a Thought to Broadway” signs, 
outside of the fellows who were paid 
to paint and print them. 

Suggestions For Home Theatricals 
(in case the strike spreads). Victrola 
parties. A nice Victrola party can be 
given if you have a Victrola. It is 
hard to give a Victrola,party without 
a Victrola. 

Gunga Din Pic-nics. Get 15 or 20 
friends who recite Gunga Din, pick out 
a nice field, the further away the bet- 
ter, and have them recite “Gunga Din.” 

Pie Eating Contest. Can be made 
very amusing if some member of the 
family has false teeth. 

Playing Circus. Members of the 
family may swing from the gas or 
electric fixtures. White shoe cleaning 
fluid makes very good clown white. 

We are not interested in the Plumb 
Plan for railroads, but we are in favor 
of the Plum Plan for pies and cakes. 


The real comical side of the strike. 


JOHNNY O’CONNOR CARRYING A. 
y 


CANE. 


Gaiety Theatre could not open with 


pictures on account of the strike. The 
name of the picture was “The House 
Without Children.” 

The theatrical district has never had 
such a season, for free speech, free 


thought, and so little free lunch, with- 
out any free tickets. 


_ Senate has 50 suggestions to make 
in the peace treaty. This probably 
will be written up in the European 
papers under the following headline, 


“America Leads the World—In Sug- 
gestions.” 


By the way, whatever b 
ecam 
show business? 


_ Well, anyhow, those Author meet- 
ings were a social success. 
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LEGITIMATE 


STRIKE COSTS BOTH PARTIES 
$1,500,000 IN THREE WEEKS 


Losses in the Side Lines Also Very Heavy. Estimated That 
Broadway War Is Costing Managers $250,000, Actors 
a $100,000 and Stage Hands $50,000 Weekly. 


Sa Overhead Charges on Closed Theatres. 


od Joe Leblang Stung Badly. 


Wednesday rounded out the third 
week of the strike, with but one leg- 
itimate theatre in New York that was 
opposed to the striking forces open, 
two exempted houses not counting, 
the Hippodrome and the A. E. A. Ben- 
efit performances at the Lexington, 
running. The loss to those directly 
concerned with the strike to date is 
about $1,500,000. In addition to that 
there is the loss to the taxi cabs in the 
theatre districts, the restaurants, the 
hotels, the candy shops, the dyers and 
cleaners, costumers and even the little 
delicatessen places in the show district, 
all are complaining. What their losses 
are impossible to really figure, but 
some idea can be had when one of the 
best candy shops states that its busi- 
ness is off 40 per cent. 

In addition to the million and a half 
loss there is to those who would have 
been active or interested in the run- 
ning of the houses that were open at 
the time that the strike started, there 
is also to be computed a tremendous 
loss that is involved, through time be- 
ing lost, by the calling off of rehearsals 
of more than 100 productions that 
would have undoubtedly been on their 
way to tryout points or in rehearsal 
at this time. With this also comes 
into record the losses that are to be 
sustained by the out of the big city 


‘ manager in the week stands and in 


the shorter run towns. Of course, in 
practically all of these one, two and 
three night stand houses pictures will 
fill in the gap, but in the week stands 
there will be another story. 

Relief from the situation that the 
strike has brought will naturally reach 
the road manager last. The New York, 
Chicago, Philadelphia and Boston 
houses will be the first to be reopened. 
If the strike was declared off by to- 
morrow it is doubtful, however, if all 
the theatres in those cities could be 


reopened in less than from three to- 


four weeks’ time. 

There are here and there on the road 
at present a few shows that are 
sneaking by without any interference 
from the A. E. A., although they are 
not Equity attractions and at least 
two of them are owned by members of 
the Producing Managers’ Association, 
and they are playing without the aid 
of injunctions or other legal assistance. 
It is just a case of nobody on the 
striking side knowing what the at- 
tractions are and where they are. 
These few shows would naturally be 


available for the big towns and the 


big houses as soon as a settlement is 
reached. 

C@n the first 21 days of the strike 
VaRIETy estimated the loss was about 
$250,000 weekly in gross receipts to the 
producing managers; $100,000 weekly 
to the actors; between $45,000 and $50,- 
000 to the stage hands and musicians 
on the 21 shows that were closed by 
the strike, not counting the announced 
premieres that did not eventuate. The 
overhead charges on the 35 theatres 
that are closed in New York City alone 
are about $4,000 weekly including the 
salaries that the managers are paying 
to a number of those that remained 
loyal to them during the strike, a gross 
overhead of $140,000. The newspapers 
are losing about $20,000 weekly on 
their amusement advertising, while the 
Government is Out about $75,000 thus 
far in war taxes that would have been 


received via the theatre box-offices. 
The theatre ticket agencies are about 
$30,000 losers on the three weeks, while 
the cut rate places are doing no busi- 
ness at all. The overhead weekly on 
the Jos. Leblang agency alone is $1,600. 

In addition to the New York losses 
Chicago reports that a conservative 
estimate that the losses during the last 
two weeks to the theatres there are 
approximately $200,000. 


GOETZ REVIEWS. 


E. Ray Goetz returned from France 
last week, bringing the rights to sev- 
eral revues. Accompanying him was 
Mistinguett, one of the highest salaried 
Parisian revue stars. Conditions made 
unfavorable by the strike led to ar- 
rangements for Mistinguett’s immedi- 
ate return, she being due to open at 
the Casino, Paris, in October. The 
French actress, famed for her beauti- 
ful legs, is credited with having orig- 


WALK OUT ON “LESTER.” 


Atlantic City, Aug. 27, 

John Cort, himself, his own execu- 
tive staff and members of the Apollo 
Theatre management set the scenery 
last night for “Listen Lester,” when 
the stage hands walked out. 

The members of Local No. 77, I. A. T. 
S. E., placed a story in the local papers 
this morning claiming the friendliest 
desires toward the managements of 
the local theatres. Hence this walk- 
out was more.a matter of orders than 
of sentiment and followed the depart- 
ure of the union orchestra Monday 
night. 

The trouble started when “Listen 
Lester” arrived minus the “extras” from 
the New York union and also minus 
its own scenery—only a few props 
getting here. 

An injunction obtained Saturday 
failed to hold the men over tonight 
and their walkout occurred just as 
the evening’s performance was called. 

At the Globe and Keith houses there 
appears to be no immediate effect of 
the situation as they are playing vaude- 
ville. 


STOCKS OPENING. 


New Bedford, Mass., Aug. 27. 
The New Bedford Piayers, headed 
this year by Enid May Jackson and 
Hooper Atchley, opened here Monday 
when “Rich Man, Poor Man” was pre- 
sented for the first time in this city. 
The Academy,~Haverhill, Mass., will 
resume dramatic stock under Jake 
White’s direction, Labor Day. The 


SHUBERT NUMBER POSTPONED 


Due to the strike VaRrety’s special 
this issue (Aug. 29), has been postponed. 
The next date will be set and again announced. 


Shubert Number, announced for 


inated the Apache dance. Jacques 
Charles, stage director for the Mo- 
grador Palace, Paris, was with the 
Goetz party. He will put on a revue 
starring Mistinguett here at the date 
now set for next spring. 

Late in the fall Goetz will produce 
“Collette Comes Across,” by Glen Mac- 
Donough and - Martin Brown, starring 
Irene: Bordoni. He plans for presenta- 
tion here about the first of the year 
the London revue, “U. S.” Most of the 
English cast will be brought over. That 
includes Lee White, the American girl 
who has scored in London, and Clay 
Smith, also an American, her husband. 

Until the strike is over Miss Bor- 
doni has gone into vaudeville again 
with Lieut. Gitz-Rice. 


Crane Wilbur Play Tried Out. 


San Francisco, Aug. 27. 

“An Eye for an Eye,” a romantic 
drama in four acts, by Crane Wilbur, 
of the Louis XIV period, had its prem- 
iere at the Ye Liberty, Oakland, last 
week, with Marjorie Rambeau. 

The piece is well constructed and 
contains some good dialog, but as pre- 
sented ran considerably over time. 
The first and last acts are much too 
talky, but the second and third acts 
are in very good shape. 

With the necessary revising and 
pruning, the show has possibilities. 


Frisco Musicians Raise $5. 


San Francisco, Aug. 27. 
At a meeting hefd here last week by 
the San Francisco Musicians, a resolu- 
tion was adopted asking for an in- 
crease of $5 per man a week. 
The request will be submitted to the 
managers next week. 


May Reorganize “Let’s Go.” 


San Francisco, Aug. 27. 
It is reported here Ackerman & Har- 
ris will reorganize the “Let’s Go” show 
for the road featuring Fanchon and 
Marco, 


theatre reopens with “Happiness.” 
Irene Summerly and Alfred Swenson 
lead. 


Garrick Being Redecorated. 


The Garrick Theatre, headquarters of 
the Theatre Guild, is being completely 
redecorated in accordance with a color 
scheme designed by Rollo Peters, di- 
rector of the Guild. 

It will open in October with the 
first of five productions to be made 
by the Guild during the coming season. 
During September it will probably be 
rented to some outside attraction if 
Business Manager Morris Fink’s pres- 
ent plans mature. 


Engagements for the Orient. 


San Francisco, Aug. 27. 
Louis Dennison went to New York 
last week to engage people for a dra- 
matic show that he contemplates tak- 
ing to the Orient in November. 


ILL AND INJURED. 


Harry Richards (Roehm & Richards) 
is back at his desk after a short relapse 
of pneumonia. 

George Buck, assistant manager of 
the Harlem Opera House, is confined 
to his bed with grip. 

Joe Mack is at the New York Hos- 
pital following a serious operation for 
hernia. 

Jennie McLaughlin was operated 
upon for her throat, August 19, at the 
Episcopal Hospital, New York. 


Madam Bartholdi, for years conduct- 
ing the Bartholdi Inn at Broadway and 
45th street as a theatrical hotel, suf- 
fered a stroke of paralysis at Weirs, 
N. H., late last week. Her left side is 
affected. 

Fred St. Onge gashed his leg when 
making a fall of his bicycle at Keith’s, 
Boston, Saturday night, last. He is at 
the home of his parents in Boston. 
The act canceled Manchester, N. H., 
this week, 


GAZZOLO STOCK 0. K.’D. 


Chicago, Aug. 27. 

Frank A. P. Gazzolo opens stock at 
the Victoria and Imperial with the 
sanction of the Actors’ Equity Asso- 
ciation, having signed the contracts 
stipulated by the organization for this 
branch of amusements. 

Lorin Howard and Marie Nelson are 
the stars. 


Chicago, Aug. 27. 

Frank A. P. Gazzolo, new lessee of 
the Imperial and Victoria theatres, has 
entered into an arrangement with 
Lorin Howard in a stock company 
plan, whereby two companies, known 
as the Lorin Howard players have 
been organized and are now in re- 
hearsal. One will open at the Imperial 
in “Alias Jimmy Valentine” and the 
other at the Victoria in “Pollyanna.” 
The companies will alternate between 
the two houses all season. Among the 
pieces to be presented are “Every- 
woman,” “The Garden of Allah,” “Hap- 
iness,” “Upstairs and Downstairs” and 
‘Lombardi, Ltd.” Among the people 
engaged or the companies are Ada 
Girard, Bessie McAllister, Robert 
Jones, Joseph Stanhope, Florence Les- 
lie, Louise Treadwell, Kernan Crippes, 
Robert LeRoy, Grace Ferrard, Louise 


Dunbar, Dorothy Baldwin, Charles 
Peyton, Jack Marvin, Roy Elkins, 
Frank Francis, James Nelson, James 


C. Carroll, Walter Davis, Morris Burr 
and Martha Urbank. 


SHOWS IN SAN FRANCISCO. 


San Francisco, Aug. 27. 

Banner business at all the theatres in 
San Francisco and Oakland is expected 
next week when the big battle fleet 
from the Atlantic arrives here. Several 
of the shows intending to move are 
holding over for “Fleet Week.” The 
Orpheum, Oakland, which was not to 
open until Sept. 14 opens Sunday with 
improvised vaudeville and pictures. 

The Columbia with “Chin Chin,” third 
week, is holding that attraction for an 
extra week. The show got around $12,- 
000 its opening week, dropped to about 
$9,000 last week and holding to about 
that this week. 

At the Curran the “Broken Blos- 
soms” picture is playing to capacity 
at $1.50 top and the indications are 
for three weeks of record business. 

For the Oakland show at least one 
act on the Orpheum bill here will dou- 
ble on the two towns. It is Lloyd and 
Christy. 


DEATHS. 
Joseph A. Wilkes. 


Joseph A. Wilkes died last week in 
New York. The deceased was one of 
the veterans of the American stage 
and had appeared with Booth. Louis 
James and other stars. His last ap- 
pesronee was in Belasco’s “Good Little 

evil.” 


Leon W. Williams. 


Leon W. Williams died Aug. 22 at his 
home, 1738 West 8th street, Brooklyn, 
N. Y. He had been in poor health 
for a year or more. A widow (former- 
ly professionally known as Madeline 
Clark) and a son survive. The de- 
ceased had been a traveling theatrical 


manager for many years and was very ' 


well known. The remains were cre- 
mated at Fresh Pond Monday. 


H. Guy Woodward. 


H. Guy Woodward dropped dead in 
Detroit, Aug. 20, a victim of heart dis- 
ease. He was appearing at the Regent 
Theatre in that city in a sketch called 
“The Crisis.” Mr. Woodward was for- 
merly a stock player, having his own 
companies on tour, and especially well 
known in the south. Several seas: 3 
ago he was in pictures appearing i 
Fox “Sunshine” comedies. 
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LEGITIMATE 


SEASON THIS YEAR START 
WITH VERY FEW SHOWS GOING 


Actors’ Equity Association Send Out a Few Productions of 
Their Own. Will Gompers Approve Sharing Loss As 
Well As Profit? Feature Films Now Being 
Generally Shown in Legitimate 


Houses. 


No Musical Shows 
Now Left. 


With Labor Day just beyond the 
week end New York, Chicago, and a 
majority of fertile theatrical territory 
face the technical start of the legiti- 
mate season with an absolute minimum 
of attractions. 

The actors’ strike and the participa- 
tion of organized labor, which now 
appear to be the dominating factor 
against the managers, have almost 
completely tied up important produc- 
ing. A number of road shows not 
identified with the Producing Man- 
agers’ Association have already gone 
out, with road houses probably anxi- 
ous for anything that operates with- 
out fear of strike interference. In- 
dications now are that there is no im- 
mediate solution to the strike muddle 
and the start of the new season is 
indefinitely set for Nov. 1, with the 
possibility of it being later than that, 
or with a settlement, a rapid advance- 
ment of that date. 

From the inner works of the Ac- 
tors’ Equity Association come reports 
of large schemes to send broadcast 
companies which will work on a co- 
operative basis and the road is threat- 
ened with a flood of revivals, older 
players in the main alone being at the 
disposal of the actors. 

Among the plays already in process 
of presentation are “A Gentleman from 
Mississippi,” “School for Scandal” and 
“The Witching Hour.” In the case of 
the latter play, Augustus Thomas is 
said to have contributed the rights to 
the actors and it is to be sent out 
with the original cast with of course 
the exception of the late John Mason. 

The matter of co-operative presenta- 
tion, which means the casts will re- 
ceive percentages of the net receipts 
instead of stipulated salaries, brings 
up a question that is being debated 
among professionals. It is that in co- 
operative plans in other industries the 
only question in point is a division of 
profits and those profits are in addi- 
tion to regular salaries. With the- 
atricals a different situation arises be- 
cause of the element of risk. Only a 
proportion of theatrical offerings are 
profit making and only when successes 
are registered can there be a division 
of profits. Players are wondering 
about the matter of losses and whether 
such losses, if sustained, are to be 
met by the players or by the A. E. A. 


in a scheme whereby losses are to be 
assessed. 

Feature films now have the call on 
Broadway. In addition to the regular 
film places there are five legitimate 
houses showing pictures. The Lyric 
has “Deliverance,” a picture which has 
a labor topic. The 44th Street has a 
dual Fox bill still running, it being 
“Evangeline” and “Kathleen Mavour- 
neen.” The George M. Cohan, finished 
with the repertory of D. W. Griffith’s 
picture season, has gone under lease 
to Paramount who are showing “The 


“CAROLINA SUNSHINE” 
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Miracle Man.” The Central has 
“Checkers,” while the Park will have 
“The Right to Happiness.” Some of 
these houses were not closed by the 
strike and the latest order provides 
that no further strike closed houses 
shall open with pictures. Otherwise 
there is little doubt but that most of 
the darkened theatres would blaze 
forth into films until the strike is over. 

One theatre fell under the order of 
the stage hands’ union and was denied 
the right to reopen with pictures. That 
was the Gaiety, which was advertised 
to start Sunday with “The House 
Without Children.. 

All of New York has but four leg- 
itimate attractions open this week, 
Broadway having but two of those— 
“John Ferguson” at the Fulton and 
“At 9.45” at the Playhouse. The former 
is showing in a house leased by a non- 
member of the managers’ association 
and played in by an all Equity cast. 
The latter, a W. A. Brady show, is the 
sole remainder of the shows called out 
by strike and continues in defiance, 
that possible because its players are 
not in accord to the A. E. A. strike 
call and it is a play which may be 
given without stage hands. “Green- 
wich Village Follies” is the sole music- 
al revue left and it is remaining down- 
town in the village to escape any en- 
tanglements with the great puzzle of 
Times square. The only other ex- 
ception to Broadway’s era of showless 
legitimate attractions is “Happy Days,” 
the Hippodrome spectacle, which got 
off to an unopposed start last Saturday 
and is looked on as one of the best of 
Hip attractions. 

In the meanwhile the vaudeville sea- 
son is Officially on next week, the few 
houses closed during the summer re- 
opening. It is no secret that vaude- 
ville is cleaning up and will continue 
to flourish exceptionally well while 
the lock is on the Square. Classed 
with vaudeville is the benefit show at 
the Lexington, given by the A. E. A. 
It did $36,000 last week and will re- 
peat this week. The Winter Garden 
attempted to continue against the 
strike with a varied vaudeville offering 
but finally went dark Sunday. 

The most spectacular closings since 


Srore 4ea 


SHOWS IN NEW YORK AND COMMEN1 


“A Regular Feller.” Is in the same fix 
as ali but four out of over 30 Broad- 
way attractions stopped dead by the 
actors’ strike. This piece, however, 
nae not yet attained a New York pre- 
miere, 


“A Lonely Romeo,’ Casino. Stopped last 
Saturday (Aug. 23) after the audience 
had filed in, by walkout of stagehands 
and musicians. Had been classed as 
an exempt show. Strike called be- 
cause of Shubert’s interest in it and 


house. Completed llth week. May 
not resume on Broadway. 
“A Voice in the Dark,” Republic. Elec- 


tric signs continue to advertise this 
mystery play which looked like a win- 
ner. oOo nearer opening than the 
others. Strike stopped it Aug. 7 in 
second week. 


“At 9.45,” Playhouse (Sth week). Is one 
of the rarest things, a Broadway show 
still running. Was closed for a week 
by strike, but W. A. Brady continues 
it. Can be given without stage crew, 
which may be why I. A. T. S. E. has 
not called out its men here. 

“Midnight Century Whirl.” The Century 
Roof attraction was to have stopped 
this week even if the strike had not 
halted it (Aug. 16). A new show was 
to have been given. No plans for the 
roof theatre yet. 

“Crimson Alibi,” Broadhurst. One of 
the mystery plays which tag 4 be re- 
opened after strike muddle is dissi- 


ated. Was stopped (Aug. 7) in its 
ourth week. 
“Follies,” Amsterdam. Was in its 9th 


week when stopped on Aug. 13. Condi- 
tions on Broadway are so puzzling as 
to possibilities that the Ziegfeld may 
reopen after the strike instead of pick- 
ing up its road time. 

“Five Million,” Lyric. Was closed Aug. 7, 
and no resumption attempted. Should 
have a chance to continue when strike 
is settled. 

“Gaieties of 1919,” 44th Street. Was 
closed down Seany on Aug. 9 after an 
effort to reopen wit 
Its resumption in New York not looked 
for. Played five weeks, Pictures are 
showing at the 44th Street. 

“East Is West,” Astor. Stopped Aug. 7 
by strike. Reopened Aug. 16, playing 
one night and going dark by stage- 
hands walking. Played 43 weeks. 

“Greenwich Village Follies,” Greenwich 
Village Theatre (7th week). Is _the 
only musical show in New York. Pro- 
ducers not in managers’ association 
and show will not risk strike call by 
moving into a P. M. A. house in Times 
Square. Playing to capacity except 
Wednesday matinees. 

“John Ferguson,” Fulton (16th week). 
This attraction and “At 9.45” the only 
plays on Broadway open. At that, is 
not now playing to big business. 

“Listen Lester,” Knickerbocker. Stopped 
by strike Aug. 7. Reopened Aug. 11th 
and ran to Aug. 16, shutting down with 
stagehands’ exit. Played 36 weeks. 
Will not again open here. Is on tour. 

“Lightnin’,” Gaiety. Strike closed this 

‘show Aug. 7 in its 5lst week. No 
chance of reopening until situation is 
cleared. 


last week were those of “Scandals of 
1919” at the Liberty, and Fields’ “A 
Lonely Romeo” at the Casino. Both 
had been exempted by the A. E. A. but 
a sudden change of heart sent them 
into the yawning closed column. Their 
demise left the theatrical district with- 
out any musical attraction other than 


the Hippodrome spectacle. 


h a punctured cast. . 


“La La Lueille,’ Miller (14th 
Was closed Aug. 19 by strike. Will 
not reopen here and was due to stop 
this week anyhow. 

“Monte Cristo, Jr.,” Winter Garden, 
Show was knocked apart at the start 
of the strike, Played vaudeville and 
ensemble numbers until Sunday last 
(Aug. 24). House now dark. 


“Nightie Night,’ Princess. Premiere 
was due Aug. 7, the strike night. It 
will likely be the Princess’ first attrac- 
tion when a settlement is reached, 


“Oh What a Girl,” Shubert. Was stopped 
with the original group Aug. 7 an 
will not reopen here. Gallo Eng 
Opera Co. announced for next Mond. 
Assumed to be an exempt offerin 
though that is not certain. 

“Reyal Vagabond,” Cohen and Harris, 
Was closed on Aug. 7, reopened with 
George M. Cohan, Aug. 8, running until 
Aug. 16, when house went dark by 
Stagehands walking. \ 

“She Would and Ske Did,” Vanderbilt. 
Grace George was to have debuted with 
this piece during the week of Aug. 
llth, but never opened. 

“She’s a Good Fellow,” Globe. Stopped 
by walkout, Aug. 9, on last day of its 
14th week. Will not reopen here, 


Thurston, magician, advertised to open. 


Monday, failed to do so. Informed 
stagehands were out. 

“Seandals of 1919,” Liberty: Was 
exempted until Saturday last eee 
23), when house was shut throu 
dual action of A. E. A. and stagehands. 
Explanation was that house belonged 
to A. L. Erlanger. White not in man- 
agers’ association. 

“39 East,” Maxine Elliott. Was closed 
by strike Aug. 13, explanation bein 
that the Shuberts were interest 
Will not reopen here, 

“Those Who Walk in Darkness,” 48th 
Street. Opened Aug. 14, but ran only 
three days, stagehands going out after 
performance, Aug. 16. 

“The Better ’Ole,” Booth (46th week). 
Calied out by strike Aug. 7, but con- 
tinued to run until Aug. 21, stage- 
hands walking on that date. Probably 
not to open here again, 

“The Challenge,” Selwyn. Closed Aug. 7; 
reopened Aug. 8, but was closed down 
by stagehands walking Aug. Will 
reopen when strike is over. (i?) 

“Chu Chin Chow,” Century. Played nine 
days in spite of strike call which 
stopped it Aug. 16. Was to have 
opened on the road this week in To- 
ronto. Stagehands who walked were 
road crew and show cannot move. 

Ziegfeld Nine O’Clock and Midnight 
Shows. Closed down through action 
of stagehands Aug. 18. 

“Adam and Eva.” Another new show 
which never won a premiere because 
of strike. 

“Happy Days,’ Hippodrome. Opened last 
Saturday, getting a great set of no- 
tices. Regarded as one of the strong- 
est Hip offerings. Appears to be 
classed as an exempt production. With 
the number of Broadway attractions 
almost at zero, Hip has fine chance of 
getting off to a record-breaking start. 


SHOWS IN LOS ANGELES. 
Los Angeles, Aug. 27. 
At the local houses the Orpheum, 
vaudeville, continues to draw strongly. 
“Civilian Clothes” at the Morosco is 
in its ninth week. 
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Brandon Tynan with “the mob” composed of members 


EQUITY’S MOB SCENE 


New York. 


of the Actors’ Equity Association, at the A, E. A. show, now at the Lexington Theatre, 
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i Keith’s Palace 
} ; Chas King & Girl 
*“Runaway Girl” 
|. Ted Lewis & Band 
Gallagher & Rolley 
* Brendel & Burt 
& Tucker 
“ahon Diamond Co 
@ith’s Alhambra 
fF (Opening week) 
y Alfred Farrell Co 
Stanley & Birnes 
Arthur Havel Co 
Henry Lewis 
Gus Edwards Co 
3 Rubes 
Barr Twins 
Rooney & Bent 
Keith’s Colonial 
(Opening week) 
Gosslier & Lusb 
« Kranz & La Salle 
a De Wolf Girls 
Moss & Frye 
Nonette 
Clifton Crawford 
“Magic Glasses” 
*Wheaton & Carroll 
Dennis Bros 
Keith’s Riverside 
Breen Family 
, Kerr & Weston 
Jazzland Naval 8 
Klein Bros 
Howard & Clark 
Clark & Bergman 
*Davis & Darneil 
Mile Nita Jo 
Catherine Powell 
Keith’s Royal 
Camilla’s Birds 
Columbia & Victor 
Alice Hamilton 
Wheaton & Carroll 
Sissell & Blake 
Lee Kohlmar Co 
Henry Lewis 
(One to fill) 
Keith’s H. O. H. 
2d half (28-31) 
The Braminos 
Wheeler & Potter 
J & A Garrison 
4 Harmony Kings 
lst half (1-3) 
~sArthur Hill 
wJackson Hines Co 
_ Saxton & Farrell 
F Stafford Co 
Jimmy Lucas Co 
Fillis Family 
2d half (4-7) 
*Earl Ricard 
Lillian Kinsbury 
J C Mack Co 
(Others to fill) 
Proctor’s 125th St. 
2d half (28-31), 
Bluebird 3 
Miss Parker 
S & M Hughes 
(Gthers to fill) 
Ist half (1-3) 
Earl Ricard 
Mrs Eva Fay 
(Others to fill) 
- 2d half (4-7) 
Anthony 
*J & A Garrison 
Mrs.Eva Fay 
Lucas Co 
o to fill) 
NOeith’s Sist St. 
tvt Earl Co 
tlgal & Moore 
wien Gleason Co 
mes & Winthrop 
1 Shayne 
sillie Shaw Rev 
Two to fill) 
Proctor’s 58th St. 
4 Cliffords 
Arlington & Trone 
P&M Nolan 
*Renn & Cunningham 


~ 


| Maxwell 5 

{ Mack & Earl 
(Scamp & Scamp 
} 2d half 
Dance Review 
Tom McRae Co 
H Harrington Co 
Bill Dooley 
Frank Conroy Co 
Gonne & Alberts 


Proctor’s 5th Av. 
2a half (28-31) 
M & M Dunn 
Lee Kohlman Co 
*2 Du For Boys 
zw Dockstader 
J C Mack Co 
*Ed Janis & Girl 
ist half (1-3) 
Anthony 
J C Mack Co 
Aileen Stanley 
J & M Harkins 
Robins Co 
2a half (4-7) 
4 Cliffords 


VARIETY 


The manner in which these bill 
acts nor their program positions. 

* Before name indicates act is now doing new turn, 
vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH 
Palace Theatre Building, New York City 
NEW YORK CITY Barry Girls 


In Vaudeville Theatres 


NEXT WEEK (SEPT. 1) 


All houses open for the week with Monday matinee, when not otherwise indicated.) 
he bills below are grouped in divisions, according to the booking offices they are supplied 


Ss are printed does not denote the relative importance of 
or reappearing after absence from 


Phone: Bryant 7838 


& Walters sulk Embroid 


*F Stafford Co 


CHIYO AND CHIYO 


Of CHIYO KASUYA & CO. 
selling pure Japanese Silks, Pongee, by the yard; 
ered Kimonos, Chinaware, etc. 
SPECIAL PRICE FOR PROFESSION 
Putnam Bidg., Suite 426, 1493 Broadway, New York City 


Proctor’s 23d St. 
2d half (28-31) 
*La Seville Lenora Co 

M & J Dove 
Ellis & Irwin 
*“Playmates” 
*Lola Girlie Co 
(Two to fill) 

lst half (1-3) j 
Alex Sparks Co 
Dotson 
*J & A Garrison 
Billie Seaton Co 
Buch Bros 
(Two to fill) 


ATLANTA 
Lyric 
(Birmingham split) 
1st half 

Ww Permane & Shelly 
Ed Marshall 

41 John P Gordon Co 
Eleanor Cochran 
“Melody Maids’ 
ATLANTIC CITY 
B. F. Keith’s 

De Wolf Girls 
+ Dickinson & D’gon 
Olga Petrova 

2d half (4-7) a’ Bert Fitzgibbon 
Suzanne & Ernest my (Others to fill) 
M Montgomery Globe 
Emma Fra Belle Co 
Francis Overhoit 
Bryan & Broderick 
Geo Rosner 
Dickinson & Deagon 
* “Mimic World” 
AUBURN, N. Y. 
Jefferson 


Brooks & George 
(Three to fill) ij 

CONEY ISLAND 

Brighton 

N & M Britton : 
Gygi & Vadie 
Burns & Frabito 
Nan Haiperin 


Ferry «Jackie & Billie 
(Three to fill) ',| Marion Weeks 
Henderson’s ': (Two to fill) 

Flying Henrys 2d haif 


Hamlin & Mack 
(Three to fill) 
BALTIMORE 
Maryland 
Wellington’s Surp’e 
Walter Brower 
Lillian Fitzgerald 
“Glee Club” 
Kellum & O’Dare 
Mme Rhea Reo 
Herbert’s Dogs 
(Two to fill) 
BINGHAMPTON 
Stone 
Saxon & Moore 
Huber Dyer Co 
(One to fill) 


Raymond & 
*Berk & Valda 
Lazar & Dale 
Whiting & Burt 
Montgomery & A 
“Modern Mirage” 
(Two to fill) 


BROOKLYN 
Keith’s Bushwick 
Fred & Albert 
2 Jesters 
Hackett & Deimar 
Jack Inglis 
Hermine Shone Co 
Creole Fashion Plate 
Sinclair & Gasper 
Texas Comedy 4 


Mme Herman 2d half 
Keith’s Orpheum Viola May Co 
Pierlot & Scofield McAvo-~ & Wilson 


Frank Crumit Kelso & Leighton 
Meyers & Noon 
Olsen & Johnson 
Frisco 

Julia Kelety 
Langford & Fredericks 
Mosconi Bros 

Ruth Budd 


sc 


Victory 
(Columbia Split) 
lst half 

Novelty Clintons 
Florence Millette 
Thos Jackson Co 
Hawthorne & Cook 
Juno Salma 


CHARLESTON, N C 
Academy 
(Roanoke Split) 

1st half 
Walter Kayes 
Elm City 4 
Billy Hart Co 
(Two to fill) 


CHATTANOOGA 


Rialto 
(Knoxville Split) 
lst half 
Ellinda Tiffany 
Gilmore & Castle 
Grew & Pates 
Chas Wilson 
3 Eddys 


CHESTER, PA. 
Adgement 
Dancing Darians 
Sully & Houghton 
Nat S Jerome Co 
Bowman Bros 
Beauty Vender 
2d half 
“Girl in Frame” 
Keegan & Edwards 
“The Cat” 
Page & Gray 
“The Decorators” 
CLEVELAND 
Hippodrome 
Margot Francois Co 
Shaw & Campbell 
Jane Courthope Co 
Adolphus Co 
Yates & Reed 
7 Glasgow Maids 
(One to fill) 


——TOURING ORPHEUM CIRCUIT 
MADGE MAITLAND 


With “THE MEGAPHONE WALLOP” 


Keith’s Greenpoint 


2d half (28-31) 
woos 
m1 Cleve 
Larry Reilly Co ( teste a t) 


(Others to fill) 
Ist half (1-3) 
Barbette 
M Montgomery Co 
Faber Bros 
(Three to fill) 
2d half (4-7) 
T & K O'Meara 
(Others to fill) 
Keith’s Prospect 
2d half (28-31) 
Barbette 
Clinton & Rooney 
“The Decorators” 
Bowman Bros 
(Others to fill) 
Ist half (1-3) 
M & M Dunn 
Walters & Walters 
Moran & Mack 
Halsey 
York’s Dogs 
Mardo & Hunter 
The Plasterers 
Jacques & Day 
Smith & Kaufman 
(One to fill) 
2d half 
De Lyte Girls 
Hazel Davenport Co 
Evans & Wilson 


The Demacos 
Diana Bonner 
Harry Oakes Co 
T Moore & Girls 
The Randalls 
BOSTON 
B. F. Keith’s 
Dancing Kennedys 
Duval & Symonds 
Diane & Rubini 
Geo Jessel 
Melnotte & Leedum 
“Kiss Me” 
Ryan & Healy 
Rinaldo Bros 
BUFFALO 
Shea’s 
Paul La Var Co 
Wallace Galvin 
Lydia McMillan 
Diamond & Bren'n 
Ford & Urma 
Joe Browning 
Bardoni & Rice 
Wilson & Larson 
CAMDEN, N. J. 
Towers 
“Girl in Frame” 
Keegan & Edwards 
“Tne Cat” 


Phil Davis Pa 
ge & Gray 
ALBANY, N, Y. “The Decorators” 
Proctor’s 2d half 
(Troy Split) Nip & O’Brien 
Ist half Sully & Houghton 


Samsted & Marion 

Taber & Green 

Regal & Mack 

Vinie Daly Co 

Primrose 4 

Chas Ahearn Tr 

ALLENTOWN, PA. 
Orpheum 

2 Earls 

Pvt. Bob Randall 

E & E Adair 

Coscia & Verdi 


The Financiers 
Bowman Bros 
Beauty Vender 

CANTON, O, 

Lyceum 

Challon & Keke 
Weston & Elme 
Macart & Bradford 
Sherman Van & H 
Jovedah De Rajah 
(Two to fill 


COLUMBIA, 8. C. 
Coiumbia 
(Charleston Split) 

lst half 
Frank Carter 
Carle & Inez 
McCormack & M 
Lillian Herlein Co 
3 Gordons 


COLUMBUS, O. 
B. F. Keith’s 
Dare Bros 
Emmett Ryan Co 
Lew Hawkins 
Eddie Carr Co 
Alla Moskova Co 
Juggling Nelson 
DETROIT 
Temple 
Sallie Fisher Co 
Jason & Haig 
Conlin & Glass 
Sidney Phillips 
The riants 
Leon Varvara 
Brown Sis 
Potter & Hartwell 
EASTON, PA. 
Able H. 
Frank Gabby 
Emmett Devoy Co 
Jas Thompson Co 
(Two to fill) 
2d half 
2 Earls 
Pvt. Bob Randall 
Coscia & Ferdi 
Juvenile Follies 
ELMIRA, N. Y. 
Majestic 
Viola May 
Eric Yardo 
Hendrix B Isle Co 
2d half 
Bolger Bros 
Henry & Moore 
Callahan Bros 
ERIE, PA, 
Colonial 
Davis & Pelle 


(One to fill) 

2d half 
Clark & Favere 
Emmett Devoy Co 


Frand Gabby 1493 Broadway 


Room 208, Putnam 


DR. J. BIER, PHYSICIAN 


Bulldia 
NEW YorK CITY 


(Two to fill) 


Bobby Van Horn 
Dawson Sis & § 
“Going Some” 
Hallen & Hunter 
The Magleys 
GRAND RAPIDS 
Empress 
3 Nitos 
J & W Hennin 
Rae E Ball & Bro 
4 Roses 
(Others to fill) 
HAMILTON 
Lyric 
F & E Carmen 
Miller & Bradford 
Mary Howard Co 
Pietro 
Wayne & Warrens 
Winstons Lions 
HARRISBURG, PA. 
Majestic 
Winkle & Dean 
Dobbs & Welsh 
J R Johnson Co 
(Two to fill) 
2d half 
Anderson & Yoel 
Anderson & Burt 
Jas Thompson Co 
(Two to fill) 


Bolger Bros 
Henry & Moore 
2d half 

Eric Yardo 
“Love of Mike” 


JACKSONVILLE 


Arcade 
(Savannah Split) 
Ist half 
Hediey 3 
Artie Hall 
Day & Neville 
Holliday & W'lette 
Columbia 6 
JERSEY CITY 
B. F. Keith’s 
2d half (28-30) 
Great Weston 
Green & La Fell 
Leonard & Whitney 
M & A Clark 
Buch Bros 
lst half (1-3) 
Norman 
L Kingsbury Co 
T & K O’Meara 
(Others to fill) 
2d half (4-6) 
Faber Bros 
Clinton & Rooney 
Billy Elliott 
“Playmates” 
JOHNSTOWN, PA. 
Majestic 
(Pittsburgh Split) 
half 
Asaki & Girlie 
Fred Elliott 
Wheeler & Potter 
Stars in Toyland 
(One to fill) 
KNOXVILLE 
Bijou 
(Chattanooga Sp) 
ist half 
John Small & Sis 
Bandy & Fields 
Mr & Mrs G Wilde 
Swor Bros 
De Peron 3 


LANCASTER, PA. 
Colonial 

Anderson & Yvel 

Zelaya 

Rottina & Barrett 

Fenton & Fields 

2d half 

Bud & Moyer Sis 

McNally Dimes & D 

Dobbs & Welch 

Tamaki Duo 


LOUISVILLE 
B. F. Keith’s 
Albert Donnelly 
Swor & Westbrook 
“Love in Suburbs” 
Rector Weber & L 
Athos & Reed 
2d half 
Swain’s Animals 
Margaret Nord 
Business Proposal 
Ellis &Irwin 
Duprez & Duprez 
LOWELL 
B. F. Keith’s 
Florenz Duo 
Sautl & Tobin 
5 Princeton Girls 
Foley & O’Neil 
Taylor Gratton Co 
Emily Darrell 
Canton 3 
MANCHESTER 
Palace 
Tozart 
Hooper & B’hardt 
Bert Baker Co 
Margaret Padula 
Black & White 
2d half 
Ford & Hewitt 
Coda 
Ed Herron Co 
Walsh & Edwards 
Daree Celebrities 
MOBILE, ALA. 


Lyrie 
(New Orleans split) 
lst half 
Levering Duo 


Alice Manning 
Devoy & Dayton 
Adler & Dunbar 
Emma Francis Co 


MONTREAL 

Princess 
Claire & Atwood 
Mason & Gwynn 
Sampsel & Leonhart 
“Man Hunt” 
Dot Brenner 
Marx Bros 
Geo A Moore 
Adelaide Belle Co 


MT. VERNON 
2d half (28-30) 
Arthur Hill 
Otto & Sheridan 
The Leightons 
McLallan & Carson 
Belle Baker 
Sylvia Loyal Co 


NEWARK, J. 
Or’s 


Proctor’s 
2d half (28-30) 

Hope Vernon 
Stanley & Birnes 
Regal & Moore 
(Others to fill) 

[st half (1-3) 
Burns Bros 
Clinton & Rooney 
Rainbow Cocktail 
‘Rogers & Lum 
Rudinoff 
Jenny Hussy Co 
Miller & Francis 

2d half (4-6) 
Arthur Hill 
Aileen Stanley Co 
Billy Gaxton Co 
Milt Collins 
Jenny Hussy Co 


NEW ORLEANS 
Palace 
(Mobile split) 
lst half 
Bollinger & Reyn’ds 
Howard Lizzette Co 

Meanest Man 
Chung Wha 4 
Pot Pourri 
NEWPORT NEWS, 
VA. 
Olympic 
(Petersburg Split) 
ist half 
The Renzettas 
Lehr Edmunds & M 
Van Sheldon Co 
Cahill & Romane 
Joma & Hawaiians 
NORFOLK, VA. 


Academy 
(Richmond Split) 
lst nalf 
The Pelots 
Jean Barrios 
Perey Pollock 
Murray Sis 
Welch Mealv & M 

OTTAWA 

Dominion 
Annette & Morrell 
Halien & Fuller 
“Indoor Sports” 
Leightons 
Norden Bros 
PETERSBURG, VA 

Century 

(Newport News Sp) 

1st half 
The Keeleys 
University 3 
Mudge Morton 3 
Spencer & Hand 
Adonis & Dog 

PHILADELPHIA 

Allegheny 
Peterson Bros 
Meredith & Snoozer 
Jas C Morton Co 
U S Carola 3 
Wyatt’s Lassies 

Gerard 
Elkin’s Birds 
Chas Boyden 
Nip & O’Brien 
(One to fill) 

2d half 
Dancing Dorians 
Hoyt Duffy 3 
Roattina & Barrett 
Winkle & Dean 

Grand 
Rekoma 
Worth Waiting 4 
Powers & Wallace 
“Melody of Youth” 
Fallon & Brown 
Torelli’s Circus 

Keystone 
Lt Girard 
“Lets Get Married” 
Alexandria 
Al White Revue 
(One to fill) 

Wm Penn 
Green Miller & G 
“The Financiers” 
Glenn & Jenkins 
McNally Dinus & J 
(One to fill) 

2d half 
Elkin’s Birds 
Fenton & Fields 
Mack Sennett Girls 
(One to fill) 

PITTSBURGH 

Davis 
Holmes & Wells 
4 Bangards 
Oid Time Darkies 
Margaret Young 
Stan Stanley 3 
(Others to fill) 


DENTIST 
CHICAGO 


DR. M. G. CARY 


McVicker’s Theatre Bidg. 
Special Rates to the 
Profession 


Harris 
Kelso & Blair 
Stewart & Neff 
Flo Randall Co 
Sullivan & Myers 
Francis Scott Co 
(Others to fill) 
Sheridan Sq 
(Johnstown Split) 
Ist half 
Waiman & Barry 
“Manilla Bay” 
Fiddler & Stevens 
(Two to fill) 
PORTLAND ME. 
B. F. Keith’s 
Jim Jazz King 
Mildred Valmore 
Herman & Shirley 
Sylvester & Vance 
Chas Grapewin Co 
V & E Stanton 
READING, PA, 
Hippodrome 
Clark & Lavere 
Reynolds & White 
Bobbe & Nelson 
Juvenile Follies 
(One to fill) 
2d half 
E & B Conrad 
McCormick & W 
(Three to fill) 
RICHMOND 


Lyrie 
(Norfolk Split) 
lst half 
Wilson-Aubrey 3 
Gertrude Van Dyke 
“Cranberries” 
Mullen & Correlli 
Syneopated Step’rs 
ROANOKE 
Roanoke 
(Charlotte Split) 
lst half 
Norma Talma 
Marie Stoddard 
“S'where France” 
Cooper & Ricardv 
Amoros Sis 
ROCHESTER 
Temple 
(Opening Week) 
Mason & Keeler 
Elmore & Williams 
J & S Leonard Co 
Ann Gray 
Jack Lavere 


Eadie & Ramsden 
Larry Comer 
Imhoff Conn & C 
Albright & Dietrich 
Emma Carus Co 
Prosper & Maret 
TORONTO 
Shea’s 
Delano & Pike 
Transfield Sis 
Whipple Huston Co 
Mirano & Maley 
Marmein Sis & S 
Joe Towle 
Donald Sis 
Shea’s Hip 
E J Moore 
Owen McGiveney 
Laurel Lee 
(Others to fill) 
TRENTON, N. J. 
Taylor O. H. 
Bud & Moyer Sis 
Sidney Townes 
Mary Maxfield Co 
Silvers & Berger 
Tamaki Duo 
2d half 
Rodero 
Nat Jerome Co 
Green Miller & G 
TROY, N. Y. 
Proctor’s 
(Albany Split) 
1st half 
Valentine & Bell 
3 Kings 
“Memories” 
McCarty & Foye 
Wilson Bros 
Kirksmith Sis 
UNION HILL, N., J. 
Lincoln 
B & E Matthews 
De Lyte Girls 
Hoyt Duffy 3 
Phil Davis 
Cairo 
2d half 
Doranto 
Mardo & Hunter 
‘Night in Trenches’ 
Sid Townes 
Mabel Morgan Co 
UTICA 
Colonial 
E Wayne Beeman 
Hamlin & Mack 
McAvoy & Wilson 


AND BATH 


$14 WEEK ROOM for two 


5 Minutes from All Theatres 
ur Central Park 
FOR TWO 
$16 WEEK SUITES PERSONS 
Consisting of Parior, Bedroom and Bath 
Light, Airy, with All improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


Finley & Hill Craig & Steiger 
Emerson & B'ldwin 2d half 
Margaret Stewart Jackie & Billy 
SAVANNAH Marion Weeks 
Bijou Coalkley & Dunlevy 
(Jacksonville Split) Bosch Bros 
Ist half WASHINGTON, 
Gualano & Marg’te D. C. 
B. F. Keith's. 


Leroy & M Hart 

Arthur Finn Co M & J Dunedin 

Murray Bennett Masters & Kraft 
“5,000 A Year” 


Arco Bros 
SCHENECTADY Lew Dockstader 
Proctor’s Millersship & Ger’d 
Craig & Campbell 


May Gardner 
Carmen’s Minstrels Dooley & Sales 


“Tdeal” Asahi Troupe 
(Two to fill) WILMINGTON 
2d half Garrick 
Bartholdi’s Birds (Opening Week) 

Althoff Sis Jack Hanley 
“Ragged Edge” Laurie & Prince 


4 Buttercups 
Valerie Bergere Co 
3uryell & Parker 
Larry Reilly Co 
Morgan & Anger 
Flying Keelers 


Peck & McIntyre 
“Tdeal”’ 

SYRACUSE 

Crescent 

Callahan Bros 
Kelso & Leighton 
“Love of Mike” YONKERS, N. Y. 
(Three to fill) Proctor’s 

2d half Piqua & Fellows 
Saxon & Mohr Bill Dooley 
Hubert Dyer Co Mellette Sisters 
(Four to fill) Allman & Malle 


Temple Jarrow 
Bartholdi’s Birds Tates Fishing 
Althoff Sis 2d half 


P & M Nolan 

Dotson 

Renn & Cunn'gham 

Mack & Earl 

Alex Suarks Co 
YORK, PA. 
Opera House 

Evans & Wilson 

E & B Conrad 

McCormick & W 


“Ragged Edge” 
Peck & McIntyre 
Frescotts & H Eden 

2d half 
Carmen’s Minstrels 
Frescotts & H Eden 
(Three to fill) 

TOLEDO 

B. F. Keith’s 

Chick & Chicklets 


DR. JULIAN SIEGEL 
Official Dentist to the N. V. A. 


1496 Broadway (Putnam New York 
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VARIETY 


haif 
Reynolds & White 
Bobbe & Nelson 
J Johnson Co 
YOUNGSTOWN, O. 
Hippodrome 
Jordan Girls 


Phina & Phicks 
Hugh Herbert Co 
Olga Tawage Co 
Nat Nazarro Co 
Allan Rogers 

B Bauncer Co 
(One to fill) 


Poli Circuit 


BRIDGEPORT 
Poli’s 
Chadwick & Taylor 

G Dudley Co 
Torraye & George 
2d half 


L & B Dwyer 
Holmes & Lavere 
Mayo & Irwin 
Rose & Moon 
Plaza 
The Forbes 
Mallally McC Co 
Patrick & Otto 
College 5 
2d half 
Garry Owen 
Revue Comedy 4 
La Toy’s Models 
HARTFORD 
Palace 
Tasetti & Bennett 
The Valentine 
Mayo & Irwin 
4 


Jolly J 
Lewis & Black 
T Wilbur Co 
Bevan & Flint 
G Eastman Co 
NEW HAVEN 
Bijou 
L & B Dwyer 
Garry Owen 
G Shipman Co 
Revue Comedy 4 
La Toys Models 
2d half 
Torraye & George 
Mallally McC Co 
Ferns & Litt 
The Corinthians 
Palace 
Holmes & Lavere 
Hendricks & Stone 
G Eastman Co 
2d half 
Ramsdell & Deya 
Patrick & Otto 


“Rosetime” 

Ward & Van 

D’Amore & Doug 
SPRINGFIELD 

Palace 

Turner & Grace 

Lewis & Black 

T Wilbur Co 

W Virginia & W 

The 


half 
Tosetti & Bennett 
Joe Sherman 
G Dudley Co 
4 Pals 
4 Meyakos 
WATERBURY 
Peli’s 
Jolly J Jones Co 
Joe Sherman 
W Sweatman Co 
Bevan & Flint 
Rose & Moon 
2d half 
“3 Friends” 
The Valentine 
W Virginia & W 
Hart & Helene 
WILKES-BARRE 
Poli’s 
(Scranton split) 
Ist half 
Clayton & Clayton 
Green & La Fell 
“Everysailor” 
Dave Roth 
4 Aarons 
WORCESTER 
Poli’s 
Hart & Helene 
“4 Pals” 
(Others to fill) 
2d half 
McMahon Sis 
Cecile Eldrid & C 
Tracey & Wahl 
W Sweatman Co 
Plaza 
8 Friends 
Ferns & Litt 


“Only Girl” Ramsdell & Deyo 
SCRANTON 2d half 
Poli’s Turner & Grace 
(Wilkes-Barre sp) Chadwick & Taylor 
Ist half Brother Elk 
Morlin Hendrick & Stone 
B & B Ross. College 5 
CHICAGO B. F. KEITH 
Vaudeville Exchange 
Chicago 


BATTLE CREEK. 
Bijou 
2 Carltons 
Anna Francis. 
Burke & English 
Pearson 3 
2d half 
The Ander Sisters 
Villa & Fred Royce 
Ted McLean Co 
Three Chums 
Rita Mario Co 
BAY CITY 
Bijou 
F & D Norman 
Hinkel & May 
Ted McLean Co 
Dale & Boyle 
2d half 
Rialto & Lamont 
Dave & Lillian 
Geo P Randall 
Mabel Harper Co. 
“Miniature Revue” 
FLINT. 
Palace 
The MclIntyres 
Willing Bent & W 
Arthur Jennings Co 
Lew Wilson 
Rita Mario Co 
24 half 
J & J Burns 
Homer Dubard 
A Edwards Co 
*“The Intruder” 
Gypsey Reveu 
FT. WAYNE. 
Palace 
Musical Geralds 
Edmunds & Rogers 
*2 Sweethearts 
Eugene Troupe 
(Two to fill) 
2d half 
Burke Bros & K 


Bond Wilson Co 
3 Chums 
Geo Kalaluhis Co 
(One to fill) 

2d half 
F & D Norman 
Billie & Dot ‘ 
*“Help Wanted” 
Pearson Trio 


LAFAYETTE, 
Family 
Dawn June Co 
Adams Trio 
Kammerer & H 
“Who Is He” 
*“Rolling Along” 


LANSING, 
Bijou 
W Gilbert Co 
Mabel Harper Co 
A Edwards Co 
*“The Intruder” 
“Miniature Revue” 
2d half 
2 Carltons 
Rose & Thorn 
Bond Wilson Co 
Geo Kalaluhia Co 
(One to fill) 
LOGANSPORT 
Colonial 
2d half 
McNutt & Evelyn 
Anna Francis 
Frisch Howard & T 
OWOSSO, MICH, 


Strand 
Arthur Lavine Co 
Billy Kelgarde 


Nelson & Barry 
SAGINAW. 
Jef. Strand 

Rialto & Lamont 

Homer & Dunbard 

Geo P Randall Co 


Gibson & Betty Gypsey Revue 
Rising Generation (One to fill) 
Burkhardt & R 2d half 
3 Ankers The McIntyres 
JACKSON. Arthur Jennings Co 
Orpheum Lew Wilson 
J & J Burns Willis Gilbert Co 
Vaudeville Exchange 
Boston 
AMHERST, N. 8S. BATH, ME, 


Empress 
The Hazeltons 
Louise Vernon 
Bailey Comedy 
Gordon & Le Mar 
Chief Tendahoe 


Opera House 
B & I Taalek 
Gordon Duo 
Phontos 

2d half 
Chief Tendahoe 


Gordon & La Mar 
Varr & Tunis 
BOSTON 
Boston 
Felix & Fisher 
McDermott & Heagney 
Concert Revue 
Copes & Hutton 
Ara Sisters 
BROCKTON 
Strand 
Martini & Fabrini 
Peggy Vincent 
Tracey & Wahl 
Allen & Lyman 


Allen & Lyman 
Geo Yoeman 
J Hayward Co 
(One to fill) 
Waldorf 
Swan & Swan 
Brown & Jackson 
“Brother Elk” 
Ash & Hyams 
4 Harmony Kings 
Resista 
2a half 
Hooper & Burkhart 
John McGowan Co 
Miller & Mack 


Johnson Baker & J Toot Sweet 4 


2d half 
Lee Stoddard 
4 Woodrow Girls 
Tozart 
Pistel & Cushing 
Esther Trio 


CAMBRIDGE 


Gordon’s Central Sq 


Cesaki & Taki 
Jessie Haywood Co 
Chas Seamon 


Ford & Cunningh’m Ford & Cunningh’m 


Ray & Arthur 

2d half 
Eskimo & Seals 
Bernard & Merritt 
McDermott 
Martin & Webb 
“The Miracle” 


DORCHESTER 

Franklin Park 
Ford & Hewitt 
El Cota 
4 Woodrow Girls. 
Pistel & Cushing 

2d half 

Mystic Hanson 3 
Peggy Vincent 
Marguerite Padula 
Black & White 


HALIFAX, N § 
Ackers 
(6-12) 
Toots & Pal 
Murray & Irwin 
Cowan & Lewis 
Edwards & Walters 
Mortimer & Carb'y 
Strand 
(6-12) 
Dave Kindler 
Boothby & Everd’n 
Andree Sis & P 
B Kelly Forrest 
Clifford 3 
LYNN 
Gordon Olympia 
Kartelli 
Marconi & Fitz 
2 Ladellas 
Daree’s Celebrities 
(One to fill) 
2d half 
Ray & Arthur 


Dancing La Vars 
(One to fill). 
NEW BEDFORD 
Gordon’s Olympia 
Barbour & Lynn 
McMahon Sis 

Geo Yoeman 
Martin & Webb 
“The Miracle” 

2d half 

Kartelli 


Marconi & Fitz 
2 Ladellas 
Bert Baker Co 
QUINCY, MASS, 
Kinkaid 
Pasquelle & G 


Gordon Duo 
Calvert & Hayes 
ST. JOHNS, N. B. 
Opera House 
(29-1) 
Toots & Pal 
Murray & Irwin 
Cowan & Lewis 
Edwards & W 


Mortimer & Carb’y 


Dave Kindler 


Boothby & Everd’n 


Adree Sis & P 
B Kelly Forrest 
Oxford 3 


SIDNEY, N. 8. 


Evelyn O'Neil 
Edwards & Siegel 
3 Keltons 
Brookhart Co 
The Browns 


WALTHAM 

Waldorf 
Miller & Mack 
Toot Sweet 4 
Simmons & Brantley 

2a half 
Swan & Swan 
Brown & Jackson 
Ash & Hyams 
Martini & Fabrini 


E. HEMMINDINGER “ 


NEW YORK 


Jewelers to the Profession 


LIBERTY BONDS ACCEPTED 


Tel. John 971 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 


( 

(Same bill plays 

Victoria 4-6) 
Mme Ellis 
Belgium 3 
Regay & Lorraines 
Ja Da Trio 
Burt & Rosedale 


CHICAGO 
Majestic 
Gertrude Hoffman 

Harry Green Co 
Bob Hall 
Van Cellos 
Bernard & Duffy 
Briscoe & Rauh 
Cummins & White 
Bender & Meehan 
Palace 
Spanish Dancers 
Eva Shirley Co 
Green & Myra 
Whitfield & Ireland 
Edith Clifford 
Collins & Hart 
Enos Frazer 
State-Lake 
Nina Payne Co 
Jack Rose 
“Fixing Furnace” 
Dolly Kay 
Master Gabriel Co 
Cervo 
Holland Docwell Co 
Young & Wheeler 
(One to fill) 
DENVER 
Orpheum 
(Tuesday opening) 
Trixie Friganza 
Janis & Caplow 
Harry Hines 
Shelia Terry Co 
Clifford & Wills 
Nathane Bros 
“Birds of Feather” 


DES MOINES 
Orpheum 
(Sunday opening) 

Morgan Dancers 
Jimmy Savo Co 
Stephens & Hollister 
Weber & Tidnor 


Robbie Gordone 
Lydell & Macey 
Ergottes Lilliputians 


DULUTH 
Orpheum 
(Sunday opening) 

“Not Yet Marie” 
Farrell Taylor Co 
Martelle 
Sidney & Townley 
Kane Morey & M 
Donald Roberts 
J Morrissey Co 
KANSAS CITY, MO. 
Orpheum 
(Sunday opening) 
Frank Dobson Co 
Lloyd & Wells 
Harry Holman Co 
Great Lester 
Nita Johnson 
Brodean & Silvermoon 
LaRue & Dupree 


LINCOLN, NEB. 


“American Ace” 

H Hendler Co 
Dunham & Edwards 
Dave Ferguson Co 
Williams & Mitchell 
3 Jahns 


LOS ANGELES 
Orpheum 
Haig & Waldron 
Oscar Lorraine 
Bailey & Cowan 
“Pianoville” 
Mason & Forrest 
Harry Watson Co 
Lilson Connelli 
MEMPHIS 
Orpheum 
Geo MacFarlane 
Bradley & Ardine 
O’Donnell & Blair 
Saila Bros 
(Two to fill) 
MILWAUKEE 
Majestic 
Grace LaRue 
Ivan Bankoff Co 
Toto 
Jos C Bernard Co 


JOHN STREET 


Claudia Coleman 
Geo Price 
Jerome & Herbert 
The Pickfords 
Paiace 
“Girlie Club” 
Kitner & Reaney 
The Langdons 
Corine Tilton 
“Girl in Moon” 
Harry Tenny Co 
Libonati 


MINNEAPOLIS 
Orpheum 
(Sunday opening) 
A Rasch Co 
A & M Clark 
Norwood & Hall 


Kharum 
Melnotte Duo 
Bob & 
“Sweeties” 
NEW ORLEANS 
Orpheum 
Anna Chandler 
“Heart of A Wood” 
Ed & L Ford 
“Dainty Marie” 
H B Toomer Co 
Harry Jolson 
“Frisco 
OMAHA 
Orpheum 
(Sunday opening) 
B Seeley Co 
Ciccolini 
Espe & Dutton 
‘Clifford Walker 
Garcinetti Bros 
The Sterlings 
Milton & DeLongs 
PORTLAND, ORE. 
Orpheum 
(Sunday opening) 
Bessie Clayton Co 
“Current of Fun” 
B & J Creighton 
Casting Wards 
Hayden & Ercelle 
Harmon & McManus 
Lamberti 
ST. LOUIS 
Orpheum 
“Overseas Revue” 
Ernest Evans Co 


Francis Renault 
Donovan & Lee 
Sam Hearn 
Everest’s Monks 


8T. PAUL 
Orpheum 
(Sunday opening) 

Lee & Cranston 
William Ebs 
“Color Gems” 
Karl Emmy’s Pets 
Kanazawa Japs 
The Sharrocks 


SALT LAKE 
Orpheum 
(Wed. opening) 

“Reckless Eve” 
Nellie Nichols 
Murphy & White 
Edwin George 
Mile Nadje 
E T Alexandri 
SAN FRANCISCO 
Orpheum 
(Sunday opening) 
“Putting it Over” 
Steve Juliaz 
Clinton Sisters 
La Bernicia Co 
Marion Harris 
Marguerita Svlva 
SEATTLE 
Orpheum 
(Sunday opening) 
Julius Tannen 
Will Ward & Girls 
Geo Kelley Co 
Frankie Heath Co 
Royal Gascoignes 
VANCOUVER, B, C. 


Orpheum 
Nash & O’Donnell 
Ted Doner 


Dunham & O’Malley 

Rosa King Co 

Ray Snow 

The Seebacks 
WINNIPEG 

Orpheum 

Stone & Kaliz 

Norton & Lee 

Yip Yip Yaphankers 

Maleta Bonconi 

Sybil Vane 

Mrs G Hughes Co 

Bell & Wood 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ALTON, ILL. 
Hippodrome 
8 Vassar Girls 
(One to fill) 
2d half 
Manning & Hall 
Lasova & Gilmore 


BELLVILLE, ILL. 
Washington 
Folsom & Brown 
Clayton & Lennie 
Minnie Stanley Co 
2d half 
The Kuhens 
Burdell & Burdell 
(One to fill) 
GRAND RAPIDS 
Majestic 
Wyoming Trio 
Beck & Stone 
Wilkens & Wilkens 
Britt Wood 
(Two to fill) 
2d half 
Lillian’s Dogs 
Follis & LeRoy 
Lachman Sisters 
Chas & Mad Dunbar 
Rubio-inas Tr 
CHAMPAIGN, ILL. 
Orpheum 
Lawton 
Brierre & King 
H G Woodward Co 
E & B Gordon 
3 Melvin Bros, 
2d half 
Little Elk Co 
C & T Harvey 
B Fredericks Co 
Frear Baggott & F 
(One to fill) 
CHICAGO, 
American 
Henry & May 
A West Co 
Delton Mareeno & D 
(Three to fill) 


2d half 
Belle & Arliss 
H & E Conley 


Hugo Lutgens 
(Three to fill) 
Hippodrome 

Pagie Dale Co 
Lamey & Pearson 
Cavanna Duo 
Winchell & Green 
“Oh Auntie” 
Cameron & Ken 
Tennelle Trio 
Lapearl & Blondell 
Leroy & Harvey 
Equillo Bros 
(Others to fill) 
Kedzie 
Arthur Devoy Co 
Conway & Fields 
Rubio Inas Tr 

d half 
Wilkens & Wilkens 
Nina Sullivan Co 
Ben Benny 

Lincoln 
Belle Arliss 
H & E Conley 
Dorothy Vaughn 
Cantor’s Mins 
(Two to fill) 


2d half 
Sylvan & Copeland 
Henry & May 
Arthur West Co 
(Three to fill) 

DAVENPORT. 

Columbia 
Bimbo & James 
P & P Houlton 
Maryland Singers 
Nick Hufford 
“Begin of World” 

2d half 


a 
John S Blondy Co 
Beck & Stone 
James H Cullen 
Cabaret DeLuxe 
(One to fill) 
DECATUR, ILL. 

Empress 
Fulton & Mack 
Clifton & Dale 
*“Brazilian Heiress” 
Neal Abel 

2d half 
Lawton 
Brierre & Kin 
HG Woodward Co 
Delton Mareena & D 


DULUTH. 
Grand 
(Superior Split) 
ist half 

Pantzer Duo 

Flager & Malia 

B Baker & S Girls 

Rome & Wager 

(One to fill) 

E. ST. “LOUIS, ILM. 
tbers 


Hector 
McLain Gates Co 


“Manning & Hall 


LaSova & Gilmore 

2d half 
Oren & Drew 
Minnie Stanley 
Wanzer & Palmer 
Time & Tyle 


EVANSVILLE, IND. 
Grand 
Samaroff & Sonia 

Lee & Lawrence 

Golden Bird 
Orth & Cody 
Moran & Weiser 
(One to fill) 


2d half 
Juggling Dearmo 
Jeanette Childs 
New Laesder 
Neal Abel 


Klutings Co 
(One to fill) 
GREEN BAY, WIS, 
Orpheum 
2d haif 
Dorothy Vaughn 
Ward & Wilson 


Bell’s Hawaiians 

(One to fill) 
MADISON. 
Orpheum 


John Marston Co 
Ward & Wilson 

Bell’s Hawaiians 
(Two to fill) 


2a half 
Dave Manley 
Mason Kenny & 8S 
(Three to fill). 


MINNEAPOLIS, 

Grand 
Faye & Thomas 
George Paul Co 
Ditzel & Carrol 
(One to fill) 

Palace 
Leonard & Wright 
Howard & Lewis 
T.ouis Brocades 
Alice Nelson Co 
(One to fill) 

2d half 
Derothy Sothern 8 
Redman & Wells 
Leigh Delacey Co 
Keating & alton 
(One to fill) 


MOLINE, ILI. 
Palace 
Lawson 
Follis & LeRoy 
Carbaret DeLuxe 
Jimmy Lyons 
Lillian’s Dogs 


2a 
Bimbo & 
P & P Houlton 
Lucy Gillette 
Frank Devoe 
“Begin of World” 


ST. LOUIS. 
Columbia 
McNutt & Evelyn 
DeWitt & Gunther 
(Three to fill) 

2d half 


Kremka Bros. 
Clayton & Lenne 
Meiody Garden 
Jenks & Allen 
(One to fill) 

Grand 
Danny Simmons 
Infield & Noblet 
Billy Miller Co 
Gilbert & Saul 
Happy J Gardner Co 
Degnon & Clifton 

Rialto 
Kremka Bros 
Oren & Drew 
Miller & Lyle 
(Two to fill) 

2d half 
Hector 
8 Vassar Girls 
Dewitt & Gunther 
(Two to fill) 

Skydome 
Burdell & Burdell 
Burns & Wilson 
Time & Tyle 
Felson & Brown, 
(More to follow) 

ST. PAUL. 

Palace 
Kenny Mason & 8S 
Redman & Wells 
“Her Trouseau” 
Kendal Pearl & S 
“Odiva” 

2a half 
Leonard & Wright 
Howard & Lewis 


Louis Brocades 
Alice Nelson Co 
Odiva 


SIOUX CITY, IA. 
Orpheum 
Mahoney & Auburn 

Weir & King 
U S$ Jazz Band 
Newhoff & Phelps 
H L Wallin 8 
2d half 
Wyoming Trio 
Arnold Trio 
Fred Lewis 
U S Jazz Band 
(Two to fill) 
sO. BEND, IND. 
Orpheum 
Bulie & Dot 
Hugo Lutgens 
“Flirtation” 
(Two to fill) 
2d half 
“2 Sweethearts” 
Jack Osterman 
Powell Troupe 
(Two to fill) 
SPRINGFIELD, ILL, 
Majestic 
Little Elk Co 
2 Kuhens 
B Fredericks Co 
C & T Harvey 
Wanzer & Palmer 
Frear Baggott & F 
2a half 
Kerr & Pnsign 
Nick Hufford 
“Rrazilian Heiress” 
Miller & Lyle 
3 Melvin Bros, 
(One to fill) . > 


SUPERIOR. 
Palace 
(Duluth Split) 
1st half 
Davis & Castle 
Bob & Perry 
Keno & Wagner 


Chas Millard Co 
Wricht’s Hawaiians 


TERRE HAUTE, 
InD 


Hippodrome 
Juggling D’Armo 
Jeanette Childs 
“New Leader” 
Gene Greere 
Klutings Co 
(One to fill) 

2d half 
Samaroff & Sonta 
Lee & Lawrence 
“Golden Bird” 
Orth & Cody 
Gene Greene 
Moran & Wiser 
WINNIPEG. 
Strand 
Victoria Goodwin 
“When we grow up” 
Kines of Harmony 
Seymores Family 
2d half 
Howard & Graf 
Harris & Lyman 
TY Graves Co 
Keno Keys & M 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY. 
American 
Musical Christies 

*Sandifer & B 
*Leddy & Leddy 
*Dwyer & May 
*Brown G& B 
Dave Thursby 
Morgan & Gray 
*Swartz & Clifford 
*King & Brown 
2d half 
*Stanley 
*5 Petrovas 
W & M Rogers 
*Carlisle & Romer 
*Plunkett & Sates 
*Sam Howard Co 
Wm Sisto 
*Magee & Anita 
(One to fill) 
Victoria 
Caplan & Wells 
Manning F & K 
Mr & Mrs Hiil Co 
Mel Klee 
M Burke & Band 
2d half 
C Wiliams & Daisy 
Dave Thursby 
Lamberti 
Barron & Burt 
Stafford & DeRoss 
Lincoln 
Dancing McDonalds 
Henry Frey 
LeHoen & Dupreece 
King & Harvey 
Boudini & Bernard 
2d half 
The Lelands 
Creighton & Stamm 
McCarthy 
Barnes & Freeman 
Brown G & B 
Greeley Square 
Bell & Gray 
*Set Jim Burke 
*Plunkett & Sates 
*Sam Howard & Co 
Nelson & Cronin 
*5 American Girls 
2d half 
*Thelma & L 
*Cavanaugh & T 


Armstrong & Smith 

Mel Klee 

M Burke & Band 

(One to nil) 
Delancey 

Thelma & L 

Chas Reill 

Fashions De Vogue 

Anthony & Ross 

Ed Allen & Taxie 

(One to am) 


2d 
Caplan & 
Ferdinand 
Harrison & Burr 
E M Hall Co 
Adrain 
LaFollette & Co 
National 
‘McDermott & C 
Helen Moretti 
Lamberti 
Barnes & Freeman 
Beattie & Blome 
half 
Krayona « Co 
Al Tyler 
Kahn & Boone 
“Argonne 6” > 
Boudini & Bernard 
Orpheum 
Williams & Daisy 
*Kahn & Boone 
Willie Smith 
*McCarthy &8 
Barron & Burt 
LaFollette & Co 
2a half 
*King & Brown 
Dwyer & May 
Henry Frey 
Harry Brooks Co 
LW Gilbert Co 
*5 American Girls 


Boulevard 
4 Cliffords 
Ferdinand 


E M Hall Co 
L W Gilbert Co 
Stafford & DeRoss 
2d half 
Mildred Rogers 
Harold Selman 
ing & Harvey 
Leddy & Leddy 
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VARIETY 


Boulevard 
4 Cliffords 
Ferdinand 
E M Hall Co 
L W Giibert Co 
Stafford & DeRoss 

2d half 

Mildred Rogers 
Harold Selman Co 
King & Harvey 
Leddy & Leddy 
(One to fill) 

Avenne B 
Karsey’s M 
Grace Leonard Co 
Taylor & Francis 
Martin & Courtney 
Bert Hanlon 
(One to fill) 

2a half 
Nick Verxa 
Millard & Doyle 


Spe Owl” 


e Mills & Co 


& Blome 


to fili) 


BROOKLYN. 
Metropolitan 
Harrison & Burr 
*Carlislie & Romer 
Wm Sisto 
*5 Petrovas 
(One to fill) 

2d half 
4 Cliffords 
Willie Smith 


. Morgan Gray 


| Arl 


P& 


Swarz & Clifford 

DeKalb 
*Stanley 
*Creighton & Stam 
*Mildred Rogers 
Haroid Selman Co 
Adrian 

2a half 
Bell & Gray 
Rose Garden 
Clark & Francis 
Nelson & Cronin 
LaHoen & Dupreece 


Palace 
2 Lilies 
Bud Doyle 
Carroll & Coffman 
June Mills Co 


Gladys Kelton 
Wells & Crest 
Martin & Courtney 
Bert Hanlon 

(One to fill) 


Fulton 
Kravona & Co 
Cavanaugh & T 
Clark & Francis 
Will & Mary Rogers 
Argonne 5 

9d half 
Dancing McDonalds 
Helen Moretti 
Coffman & Carros 
Anthony & Ross 
Fashions DeVogue 

Warwick 
Gladys Kelton 
Millard & Doyle 
Harrv Brooks Co 
Munford & Stanley 
(One to fill) 

2a half 
Karsev's M 
Bud Dovile 
Mr & Mrs Hill Co 
Zuhn & Dreis 
8 Black Dots 

ATLANTA, 

Grand 
Aerial Relmonts 
Ferguson & S 
Jim Reynolds 
Wavne & Allen 
(One to fill) 

2d half 
Morton Bros 
Howard & Jenkins 
Warine & Ainslee 
Mahoney & Rogers 

BALTIVORE 

Hippodrome 
Fd & Fdna Fanton 
Jack Reddy 
Sullivan Scott 
Armstrong & James 
Bernevici Bros 
in. RIRMIYGHAM. 
MN Bijou 


*Renn Tontlins 
MaxvVonevw Hurst 


_ Marra 


Farrell Co 
Inman & Horton 
Payton & Ward 


2d half 
(Same as Atlanta 
ist half) 
ROSTON. 
Orpheum 
3 Gregorys 
Ete e Freda 
LaRue & Gresham 
Laurie Ord Co 
Jer n Leiet on’s Rev 
(One to fill) 
2a half 
Aerial 1) Goffs 
Frazer Bunce & H 
Folev & LaTure 
Clark & Crawford 
Seanion Denno & S 
Ail. (One to fill) 
J& CHICAGO, 
Robi: MeVickers 


4C 


Zaerial LAVails 
& Moore 
Peegy Brooks 
6 Royal Hussars 


Fields & Wells 
Rose Revue 


CLEVELAND. 
Liberty 
Harrison & H 
Norah Allen Co 
Milloy Keogh Co 
Mel Klee 
Summer Girls & G 


DETROIT. 
Colonial 
The Ferraros 
Duffy & Montague 
Edad Phillips 
“Just for Instance” 
Carson & Willard 
“Full of 


FALL RIVER, 
Bijou 
Aerial D Goffs 
Frazer Bunce & H 
Foley & LaTure 
Clark & Crawford 
Scanlon Denno & S$ 
half 
8 Gregorys 
Steve Freda 
LaRue & Gresham 
Laurie Ordway Co 
J Leighton’s Revue 


HAMILTON, CAN. 
,0ew 

Dolly & Calame 

L’Estrange Misses 

8 Rozellas 

Lane & Moran 

Hanlon & Clifton 


HOBOKEN, 
Loew 
Robinson & Thomas 

Two Yaquins 
Wells & Crest 
(Two to fill) 

2d haif 
Ferguson & Romain 
Taylor & Francis 
(Three to fill) 


KANSAS CITY, MO. 
Empress 
Stone & Mitchell 
Sheppard & Ott 
Vica Versa 
Harry C Greey 
Marr & Evans 
zd haif 
Canaris & Cleo 
Cook & Oatman 
Chas Deland Co 
Will J Evang 
Wheeler Trio 


MEMPHIS, 

Lyceum 
Van Orden & F 
Storey & Clark 
Anderson & Rean 
Hitbert & Nugent 
Clyde Nelson Co 

2d half 
(Same as Birm- 
ingham 1st half) 


MONTREAL. 
Loew 
Gordon & Gordon 

Murphy & Klein 
Little Lord Roberts 
Dudley Douglas 
Pierrea Sextet 
NEW ORLEANS. 
Crescent 
(Sunday opening) 
LeVeaux 
Goldie & Avers 
Godfrey & H 
Rert Walton 
H & A Scranton 
2d half 
(Same as Memphis 
1st half) 


NEW ROCHELLE. 
Loew 
Chyo & Chvo 
Ford & Goodridge 
Zuhn-& Preis 
2d half 
White Steppers 
Mumford & Stanley 
Fuji Japs 
PALISADE 
Artois Bros 
The Arnoldos 
(Two to fill) 
PATERSON, N. J. 
Loew 
Cooper & Lacey 
Thos Potter Dunn 
Metropolitan 8 
PITTSBURGH. 
Lyceum 
P 
Flo Ring 
Cardo & Knoo 
Merians 
(One to fill) 
PROVIDENCE. 
Emery 
Francis & Wilson 
Thornton & 
Betty Flared Co 
Tihert 


PARK 


Peerless Trio 

2d half 
(Same as Spring- 
field ist half) 

ST. LOUTS., 

Garrick 
Cornella & Adele 
Dick Mack 
Dah! & Walling 


Dora Hilton Co 
Barrod Bros 

2d half 
(Same as Kansas 
‘City 1st half) 


SPRINGFIELD. 
Brondway 
Mae & Mack 
Francis & Hackett 


3 Daring Sisters 
2d h 

(Same as Providence 

lst half) 


TORONTO. 


Yonge 


Irma & Connor 
Billy Brown 

Van & Vernon 
Henshaw & Avery 
Race & Edge 
“Love & Kisses” 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE. 
Pantages 
(6-9) 
(Same bill plays 
Anaconda 10; Mis- 
soula 11) 
“Oh Billy” 
Hall & Shapiro 
Joe Roberts 
David S Hall Co 
Stagpole & Spier 
Mozarts 


CALGARY, 
Pantages 
S & M Laurel 
Revue De Vogue 
Long & Ward 
Fritchie 
8 White Kuhns 
3 Bartos 
DENVER, 
Pantages 
Kajiyama 
Hager & Goodwin 
Rhoda & Crampton 
Monroe & Grant 
Lawrence & E 
8 Harmony Maids 
EDMONTON, 
Pantages 
Four Leons 
Frank Ward 
Quigley & F 
Dance Fantasy 
Dunbar & Turner 
“Temptation” 
GT. FALLS. 
Pantages 
(Same 


(2-3) 
bill 

Helena 4) 
“Oh Teddy” 


Frank Bush 
G S Gordon Co 


Georgia Howard 


Heros & Preston 
McNamara & C 
LONG BEACH, CAL. 
Pantages 
Empire Quartet 
Leila Shaw Co 
Cliff Clark 
Amoros & Obey 
Singer’s Midgets 
Joe Fanton Co 
LOS ANGELES. 
Pantages 
Primrose Minstrels 
Revue DeLuxe 
Booth & Leander 
LeRoy & Dresner 
Mme Booth 
Crock Hunters 
MINNEAPOLIS, 
Pantages 
(Sunday Opening) 
Naynon’s Birds 
Burns & Lynn 
Chas Lindholm Co 
Sonia DeClave 
Bison City 4 
Slatkos Rollickers 
OAKLAND. 
Pantages 
(Sunday opening) 
Novelty Minstrels 
The Cromwells 
“Submarine F 7” 
Argo & Va Sis 
Juliet Dika 
Green & Pugh 
OGDEN. 
Pantages 
(4-6) 
Shepp’s Circus 
Samaroff Trio 
Tetter Septette 
Cook & Lorenz 
Arthur Lloyd 
“ Girls from 8” 


plays 


PORTLAND. 
Pantages 
Joe Jackson 
Bobbie Henshaw 
The Shattucks 
Rialto Quartet 
Gilrain Dancers 
Gaylord Herron 
REGINA, CAN. 


(1-3) 

(Same bill plays 
Saskatoon 4-6) 
Wolfe & Patterson 
W E Whittle 
Kilkenny Four 
Tarzan 
Amoros & Jeanette 
Kuma 4 

SALT LAKE 


Pantages 
Kelly Field Players 
Joe Darcy 


4 Rennees 
S&A Beverly 
Monroe & Grant 
Harris & Nolan 
SAN DIEGO 
Pantages 
Song & Dance Revue 
Meyers & Weaver 
Betty Brooks 


Retter Bros 


Dorothy Walter 
SAN FRANCISCO 
Pantages 
(Sunday opening) 

Brosins & Brown 
Coming Generation 
Hello People Hello 
Richard the Great 
Dorothy Lewis 
SEATTLE 
Pantages 
Uvyeno Japs 
Venetian Gypsies 
Silber & North 
Lady Alice's Pets 
La Petite Fva 
Weber & Elliott 
SPOKANE 
Pantages 
“Honeymoon Inn 
Shaw & Bernard 
Makaremka Duo 
Murry Livingston 
Austin & Delaney 
Rials 
TACOMA 
Pantages 
Imperial Quintet 
Ray & Emma Dean 
Ray Conlin 
3 Romanoff Sis 
Little Lambs 
Florerice Ravfield 
VANCOUVER 
Pantagres 
Marie Fitzgibbon 
LeGrohs 
Chisholm & Breen 
Panama Trio 
Dorsch & Russell 
Kremlin of Moscow 
VICTORIA 
Pantaces 
Jarvis Revue 
Canfield & Rose 
Porter J White Co 
Morak Sis 
Anita Arliss 
Al Woh!Iman 
WINNIPEG 
Pantages 
Golf Link Girls 
Ross Wvse Co 
“Number Please” 
Belle Oliver 
Cook & Vernon 
Cycling Brunettes 


Hodkins-Pantages Bookings 


DALLAS, TEX. 
Jcfferson 
Joe & Rosie Moy 
Klass & Termini 
John G Sparks Co 
Ben Linn 
Collece Girls F 
HOUSTON, TEX. 
Prince 
Gordon & Day 
Jimmy Britt 
“Tag Day” 
Eddie Ross 
H Emilion 3 
MUSKOGER, OKLA. 
Brondway 
(31-1) 


(Same bill plavs 
Waco 2-4; Austin 
5-6) 


Hall & Guilda 
Valmont & Reymen 
M Russell Co 

Tom Kelly 

Cp Dick Jazz Band 


SAN ANTONIO. 
Royal 


Alice Teddy 

Joe Reed 
Abrams & Johns 
Caites & Beatrice 
Anderson's Co 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 
Earle & Earle 
Fox & Mavo 
E F Hawley Co 
Flsie White Co 
Hickey Bros 
Duffy & Caldwell 
Marie Hart Co 
FORT WORTH, 
. TEX 
Majestie 
Burke & Betty 


Ann Cuter 
C Silvernail Co 
Lexey & Rome 
Swift & Kelly 
The Revnolds 
HOUSTON, TEX. 
Majestic 
McRae & 
Sheldon & Bailey 
Werner Amoros Co 
Barnes & Crawford 
Patricola & Meyers 
Fong Gue & Haw 


ACKERMAN & HARRIS CIRCUIT. 


San Francisco 


BAKERSFTELD. 
Hippodrome 
(31-1) 
John Geiger 
Skelly & Heit 
D Flint Co 


4) 
P Lavan & Miller 
(One to a) 


(5-6) 
Eddie & Lillian 
(One to fill) 


FRESNO, 
Hippodrome 
Lowry & Catherine 

Guiliana Four 
Mack & Lane 
Eddie & Lillian 
Paul Lavan & Miller 
2d half 
Milton & Venus 
Payton & Hickey 
(Others to fill) 


LOS ANGELES 
Hippodrome 
fLhurch Sisters 
Veopolitan 4 
Logan Dunn & H 
Davis & McCoy 
Wintergarden 4 
Theodores 3 
2d half 

Stanley & Wilson 
Lowry & Catherine 


SACRAMENTO. 
Hippodrome 
Kale & Coyne 
Conrad & Jarvis 
3 Beauties 
Geo McFadden 
3 Fishers 
2d half 
“Girls of 61” 
Alf Ripon 
“Dreamland” 
Lee & Bennett 
Bender & Herr 


SAN DIEGO. 

Hippodrome 
Madden 
Nixecn & Norris 
Clifford & Marsh 
Talbert & Fisher 
Alex Rull & Dolls 

2d half 
Church Sisters 
Davis & McCoy 
Logan Dunn & H 
Mason & Austin 
Clara Theodoros $ 
SAN FRANCISCO. 
Casino 

(Sunday opening) 
Morris Sisters 
Francis & Alex 
Gray & Jackson 
Smith. & Laurence 
38 Macks 

Hippodrome 
(Sunday opening) 


. Jack & Pearl Hall 


Mossman & Vance 
“Rusticating M” 
Miller & King 
Fondella Trio 
STOCKTON, 
Hippodrome 
Walter Gilbert 
Gypsey Meredith 
Myers & Knise 
Wynn Lorraine 
Sig Franz Troup 
2d half 
(Same as_ Sacra- 
mento 1st half) 
TAFT, CAL. 


(31) 
Eddy Sisters 
“Remnants” 
Stanley & Wilson 

(5-6) 


Skelly & Heit 
Lavan & Miller 
Douglas Flint Co 
John Geiger 


PARIS 
Alhambra 
Cliff Berzac 
Skating Nelsons 
A F Ward 
Laurie de Vine 


Oswald Bemand 
Tex McLeod 

4 Ismay Girls 
Moorel 4 

Conway & Leyland 
(Two to fill) 


AMONG THE MUSIC MEN. 


Sid Carey has joined the professional staff 


of Jos. W. Stern. 


Harry Goodwin, returned from service with 


the A. E. 


F., is now connected with Stern. 


Carl Lamont will manage Harry Van Til- 
zer’s new San Francisco office. 


Harry Van Tilzer 


is composing the score 


of a show written by Wilson Collison. 


Alex Marr has quit vaudeville and rejoined 
the writing staff of Joe Morris Co. 


Alex Gerber and Abner Silver, 
are vacationing in the Adiron- 


stff writers, 
dacks. 


Witmark 


Art Hall, phonograph vocalist, is dotng 


active duty 
pany’s banner. 


under the McKinley Music Com- 


I. Caesar has placed a new high class num- 
ber, “Only,” with the Irving Berlin Co. Harry 


Akst collaborated on it. 


‘T’ve Found the Nesting “Place of the Blue- 


bird,” by Abe Olman, 


has been accented by 


the Henry Burr Music Corp., for publication. 


Charles K. Harris next Sunday evening at 


the Barney Fagan testimonial, 
in honor of the 


the orchestra, 


will conduct 
beneficiary 


veteran minstrel and song writer. 


Harry Goodwin is 
Jos. W. Stern & Co., 
in the service, 


George Levey Is 


again assoclated with 
after two years absence 


back with 


the Stern firm after service in the Navy. 


Billy Griffith is 
fessional department 


with 
of 


the New York pro- 
Remick & Co. He 


last was pianist with the Gertrude Eastmaf 


act. 


C. C. Church & Co., a Hartford music pub- 


lishing concern, has 
York City. 


publishing houses, is 


located offices 
Another new recruit to the local 
the Giibert firm. 


in New 


Gil- 


bert was fogmerly a free-lance songwriter. 


Willie Plerce is 
professional 


manager for McCarthy & 


going to Philadelphia as 


Fisher. 


He will onen a new office in about three weeks 


in the Globe Theatre Bldg. 
will be 
in that city. 


ters are ready, he 
Keith’s Theatre Bldg., 
A songwriter chap 
maturely bald, broke 
with more than a 


Until these quar- 
located in the 


young in years but pre- 

in a 
fair 
Meeting an agent the othe 


recently 


success, 


two-act 
mensure of 
r day, he offered him 


his act for bookings. The agent replied. “Yes, 
it’s a good act but I can’t think of booking 
it because you are getting bald.” The song- 
writer if on the road to recovery from the 
nervous shock. 


The old N. V. A. 


studios of Irving Rerlin, Inc., 


rooms that 


are now the 
present a very 


classy look for a music publishing headquar- 


ters, through 


the arraganement 
by the members of the new concern, 


them 
Irving 


given 


Berlin, Max Winslow and Saul K. Bornstein. 

The former reception rooms of the N. V. A, 

have been converted into the general offices. 
‘ 


The remainder of the suite running down the 
48th street side is a succession of piano rooms, 
with the deadened walls really confining the 
sound of the music to the rooms it is played 
in. Standing in the large oblong or waiting 
room that takes up the centre space of the 
suite, the music from the piano rooms is not 
heard at all exceptine when a door may be 
opened. In the southern end is Mr. Berlin’s 
private office. Behind that is the shipping 
department. The first room of the profes- 
sional department is Mr. Winslow's. Some 
of the furnishings that graced the old N. V. 
A. quarters are st! there, arranged, but still 
dispelling an atmosphere of class in the sur- 
roundings that is seldom found in a business 
office. The Berlin suite is on the third floor 
of the building, at Broadway and 48th street. 
A commodious elevator makes the trip with- 
in the speed limit and you walk from the lift 
right into the office. The Berlin studios are 
becoming one of the sight places among those 
who have dealings with music. Since being 
there Max Winslow has been shaving reg- 
ularly, has his clothes pressed now when he 
takes them off and doesn’t swear dirty any 
more. 


JUDGMENTS. 


Judgments filed in the County Clerk’s ofiee. 
The first named is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

Harry First; E. Kanzal; $144.70. 
Briton N. Busch: F. X. Moore, et al.; $348.47. 
Lew Leslie: M. Rosenthal et al.; $102.15. 


ENGAGEMENTS. 


Edythe Whitney, ‘Greenwich Village Fol- 
s.”’ 


Vera Meyers, Stewart & Morrison’s musical 
comedy. 

Margaret White, “Hel- 
lo Alexander!” 

Felix Adler, “The Frivolties of 1919.” 

Harold De Becker, ’’Three’s A Crowd.” 

Edgar Nelson, "Double Harness.” 


NEWS OF THE DAILIES. 


The season for the Gallo English Opera 
Co. will open Labor Day at the Shubert. 


Robert H. Russell, 


The Shuberts are engaging casts for two 
‘“Maytime” companies. 


Dr. Karl Muck, former leader of the Bos- 
ton Symphony Orchestra, interned during the 
war, was deported Aug. 21 


Marc Klaw will produce a musical comedy 
called “His Majesty the Queen.” The book 
and lyrics are by Ethel Watts Mumford. 


“Up from Nowhere” will be produced at the 
Comedy Sept. 10. It is a comedy by Booth 
Tarkington and Harry Wilson. Norman Tre- 
vor will have the leading role. 


Sousa’s Band will appear at Plainfield, 
N. J., Sept. 22, which will mark the 27th an- 
niversary of the opening of the original 
Sousa’s Band in that city. 


Anton Scibillia is engaging people for a 
new musical comedy, “My Once in a While,’” 
to be produced immediately. The book, lyrics 
and music are by Charles George. 


Pierre Monteaux, leader of the Boston Sym- 
phony Orchestra, arrived Aug. 25 from France 
with the works of several new French com- 
posers. 


Mme. Ostova Brucowna arrived on the Lor- 
raine, Aug. 25, to appear In a Russian play 
under Max Rabinoff’s management. It is being 
translated into English for her and she has 
four weeks to learn her part. 


Lee Parvin, member in good standing of 
the Alimony Club. left Chicago for Kansas 
City Thursday in advance of the city company 
of “Scandal” under the direction of Walter 
Hast. 


Through an order signed by Surrogate 
Cohalan, Aug. 29, exempting the estate from 
inheritance taxation, it is disclosed that Dantel 


Prentice, husband to Frankie Lee, the late 
actress, left assets of $8,259 and liabilities 
of at least $23,777 when he died Sept. 19, 
1916. 


Modesty and resnectabllity are the keynotes 
expressed by the 200 dancing masters who are 
in annual convention at the Astor. It was 
unanimously voted that the “shimmy” had to 
go. A committee was formed whose duties will 
be to see that the “shivering shoulders” is 
tabooed in all public dance rooms 


Joseph Miller, Bartholdi Inn, New York. 
said to have been a member of the Dancing 
Millers, was held in $1.500 bail on a charge of 
grand larceny by Magistrate Sweetser, In the 
West Side Court, Aug. 25. The charge was the 
theft of a gold watch and chain and pocket- 
book, containing $150 belonging to Lawrence 
B. Grant, of Montreal. 


OBITUARY. 
The mother of Camille Personi died 
in’ San Francisco, Aug. 21. 


Rudolph FE. Schirmer died Aug. 20 in 
Santa Barbara, Cal. The deceased was 
head of the music publishing firm ef G. 
Schirmer & Co., New York. 
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NEW YORK, THURSDAY, AUGUST 21, 1919 


MANAGERS REFUSE OVERTURES 
FOR ADJUSTMENT OF STRIKE 


Turn Down Proffer of Playwrights’ Assistance After Equity 
Association Offers to Bind Itself Not to Demand Closed 
Shop During Life of Contract. Winter Garden Walk 
Out of Stage Hands and Musicians. All Chicago 
$2 Theatres Now Dark. 


The event of the Actors’ Equity As- 
sociation’s strike against the Producing 
Managers’ Association yesterday was 
the blunt refusal of the managers to 
entertain the overtures of the con- 
vening playwrights in the endeavors of 
the latter to bring about an adjustment 
of the trouble. The playwrights met 
twice, despatched committees to both 
sides and finally announced their fail- 
ure to interest the managers’ associa- 
tion. At the A. E. A. the committees 
were received and at their request, the 
Equity, through its attorney, bound 
itself not to insist upon a Closed Shop 
during the life of any agreement and 
to desposit a bond of indemnity to 
guarantee faithful performance. 

In addition to this it was reported 


the playwrights’ committees were en- . 


powered to inform the managers that 
the stage hands unions would agree 
as well that during any contract en- 
tered into between the actors and man- 
agers’ association, no sympathy strike 
would be called. If that is true and the 
information is reliable, it removed the 
last vestige of the managers’ an- 
nounced resistance, other than rec- 
ognition of the A. E. A., which still 
stands as the managers’ sole reply. 

It is not known if the playwrights 
calling on the managers stated all of 
their information. It was reported in 
the Hotel Astor followign the meeting 
of the playwrights in the morning that 
a member of the managers’ association, 
hearing of the complete terms the com- 
mittee was about to present to the 
managers, asked that the stage hands’ 
portion be omitted. This manager was 
also reported as informing the play- 
wright he approached that they (mana- 
gers) had another and better plan on 
foot, with which the committee’s full 
statement would interfere. It was as- 
sumed by those who had this informa- 
tion that the matter asked suppressed 
by the managers was the stage hands 
proffer. It was not known after the 


ctmmittee’s call upon the managers 
whether that had been told to them. 

Another manager during the day 
stated the efforts of Governor Al Smith 
would be futile, as far as the managers’ 
association was concerned. The mana- 
ger said Gov. Smith was trying to bring 
about an amicable agreement over 
the strike of luxury, and that in the 
case of a luxury, a strike could go on 
indefinitely without becoming a part of 
the public’s welfare. 

On another page of this Bulletin is 
the report of the closing of all Chicago 
legit houses at yesterday’s matinee, 
through the walk out by the stage hand 
and musicians in that city. It gives 
the Chicago dark list nime theatres 
where shows have been closed since 
the strike started. Three ended their 
run at the instigation of the A. E. A. 
and the other six were shut by yester- 
day’s walkout. 


The only change in the Broadway sit- 
uation last night was the ordering out 
of the stage hands and musicians at 
the Winter Garden. The Winter Gar- 
den, since the first strike order of the 
A. E. A., has been giving chorus num- 
bers from the attraction, “Monte 
Christo, Jr.,” with vaudeville. Past the- 
atre time last night the Garden con- 
tinued to sell tickets and was giving a 
a performance with a piano accompan- 
ist. The Booth with “The Better ’Ole” 
and the Playhouse with “At 9.45,” the 
two remaining theatres not under the 
Exempt claassificataion of the A. E. A., 
were the only theatres on Broadway 


open. 
Picketing was very light around 
these houses. The crowds in Time 
square at nine o’clock last night 


seemed dense for that time of a Wed- 
nesday evening. All picture, Exempt 
theatres, vaudeville and _ burlesque 
houses were packed. 

The playwrights, despite the rebuffs 
first attempts, are meeting once again 
received from the managers in their 
this morning, to try again. 


UNION OR NON-UNION? 

The Bullboard, theatrical trade pub- 
lication reputed to be the official organ 
of Harry Mountford and the White 
Rats Actors’ Union, and which is now 
generally understood to be reporting 
the official news of the Actors’ Equity 
Association activities, is issuing a “sup- 
plement” which looks like a copy of 
Variety’s Daily Bulletin and which car- 
ries the Union Label of the Allied 
Printers’ Trade Council of New York 
City, No. 160. 

This “supplement” also carries the 
volume number of the Bullboard (Vol. 
XXXI, No. 34), which apparently makes 
the supplement a part of the parent 
publication. 

Does this ‘mean that local 160 of 
the New York Allied Printers’ Trade 
Council sponsors the action of the 
Cincinnati non-union printers who are 
working on the non-union theatrical 
trade publication which is supposed to 
be the official organ of a national body 
of actors who are officially affiliated 
with the American Federation of 
Labor? 

The Bullboard is and has been pub- 
fished for years in a non-union shop. 
The only inference to be drawn from 
a union-printed “supplement” placed 
or inserted in the forward part of a 
non-union printed paper is that the 
publisher is attempting to deceive 
union people who read the paper that 
the entire paper is union printed. This 
deception comes from the union label 
carried under the title of the Bull- 
board, a non-union publication, in the 
first page of the “supplement” under 
the title. 


SPECS LOSSES OVER $30,000. 


The theatre ticket speculators lost 
over $30,000 in the first two weeks of 
the actors’ strike which ended last 
night. 

One of the most prominent of the 
brokers stated yesterday the actors 
and managers both seemed to forget 
them entirely in their present battle. 


SAM HARRIS DISCHARGED. 
The charge of disorderly conduct 
preferred against Sam Harris, of Cohan 
and Harris, by Harry Lambart, who 
alleged Harris had “taken him by the 
scruff of the neck and the middle of 
his back and forcibly run him from 


the Cohan and Harris Theatre” was 
dismissed yesterday in West 54th St. 
Court by Magistrate Sweetser. The 
Magistrate commented on the com- 
parative build of both men, where- 
upon Lambart declared that Harris had 
the advantage, because he ran him 
down hill on a steep grade and his 
defense was therefore handicappd. 

Harris had brought a counter charge 
of trespassing on liis property against 
Lambart, and this charge was also 
thrown out. 


HEADQUARTERS NOT MOVING. 

The A. E. A. 45th street strike head- 
quarters was all set for removal to 
305 West 54th street last night, an 
announcement of ihe removal going 
up on the bulletin board at 10 o’clock. 

Shortly after that hour, however, 
Harry Brown and several members of 
he A. E. A. Council decided it would 
be foolish to move out of the Broad 
way zone, and another week’s rent of 
the present 45th street quarters was 
handed over to the landlord. 


LAMBS’ CLUB RESIGNATIONS. 

Three managers sent in their resig- 
nations to the Lambs yesterday. They 
were Marc Klaw, Sam Harris and 
Arthur Hopkins. 

Each issued a copy of the letter 
which they had sent to the organiza- 
tion, in which tney stated their reasons 
for withdrawing. 


Managers’ Registration List. 
Wallace Munro, who has chaisagy 
the Actors’ Bureau of Registraend 
which the managers have opened, re 
ported yesterday there had been 300 
applications to date and that yester- 
day there had been 60 cards filled out. 


Daily 


delivered to it in reasonable 


NO CHARGE FOR BULLETIN 


Sulletins are issued daily excepting Sunday during 
the strike and are distributed without charge. 

Any theatrical association, society or office may have the Bulletins 
quantity, 
calling at Varrety’s New York office, Broadway and 45th street. 

The weekly issue of VaRrtety will be issued as usual on Fridays. 


or they can be obtained by 
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VARIETY DAILY BULLETIN 


CONFERENCES FAIL 
BRING ABOUT SETTLEMENT 


Playwrights Efforts to Bring A. E. A. and Producing Mana- 
gers’ Association Together, “Strikingly Fail” According 
to Eugene Walter, Spokesman For the Mediators. 
Committee to Meet Again This Morning. 


In the effort to hear both sides of 
the strike situation the conferences 
which the playwrights have been car- 
rying on for the past two days was a 
great success, but in the effort to do 
anything that would help to clear the 
situation the entire scheme of things 
was a distinct failure. This conclusion 
was arrived at yesterday afternoon 
when the final meeting on the strike 
question was held. 

The meeting was called for four 
o'clock. It did\not convene until about 
five and about thirty minutes later 


Eugene Walter stepped from the meet- 
ing and made the following announce- 
ment: “Gentlemen, we have but one 
announcebent to make. It is that we 
have strikingly failed.” 

At the same time he informed the 
members of the press the informal 
conference that had been called by 
himself and Avery Hopwood had been 
conchided. However there was almost 
immediately a new meeting of play- 
wrights arranged and at that meeting 
a eommittee was formed which will 
meet again this morning. The purpose 
of that committee is the formation of 
a society. of authors that will give 
them protection in the event that an- 
other occasion of this sort may arise 
sometime in the future. 

None of those present would make 
any statement regarding why the ef- 
forts of the authors had failed. The 
newspapermen were told that they 
might draw their own conclusions. 

After the meeting that was started when 
Mr. Walter returned to the rooms after his 
first announcement to the newspapermen, he 
reappeared after about 15 minutes and gave 
out the information regarding the formation 
of the new committee. Mr. Walter seemed 
inclined to side with the actor in his later 
expressions. He said that in a case were 
here were two conflicting parties and where 

eacause of this the author suffers he believed 

at it was possible to secure a writ of man- 

mus for the party that had it in its power 
vo relieve the situation but refused to do So. 
He stated that that would be the case in the 
event of a case of this sort where the striker 
was ready to mediate and the producer was 
not. 

The first meeting of the authors took place 
yesterday morning at 19.30. While they were 
in session Winchell Smith appeared. He is 
an author-producing manager. He spoke to 
Mr. Walter who was called from the meeting 
to confer with him. He asked Mr. Walter 
to secure from the A. E. A. a written state- 
ment to the effect that they are not for the 
“elosed shop” as stated at the meeting yester- 
day, and that while he was making this re- 
quest unofficially, he believed that he would 
be able to go before the managers’s meeting 
yesterday afternoon and get them to offer to 


recognize the A. FE. A. because of the fact 
wat he believed that the closed shop was 
Ariioct the principal stumbling blocks to an 
P & went of the difficulties 

*Rep-ediately the authors formed a commit- 
Me Bf four consisting of Eugene Walter, Gene 
wuck, Guy Bolton and Owen Davis. They 
waited on the A. E. A. and received the 


written assurance which they requested. After 
that they started on a hunt for Smith and 
later got together again with their members 


at the Astor at 2. There was but a short 
meeting at this time and at 5.30 the same 
committee that visited the A. FE. A. waited 


on the managers’ association in session at 
the Cohan & Harris theatre building. 

The managers, according to the intima- 
flon given out at the authors’ conference 
later, evidently made a flat refusal to the plan 
of settiement which the authors had brought 
from the A. F. A. 

This refusal on 
seemed to exercise a strone 
meeting of the authors 
seemingly there were quite a 


the part of the managers 
influence over the 

followed and 
number of the 


which 


plavwrichts who favored sidine with the ac- 
or in the present difficultv. while others were 
certain thot nothine but a neutral 


iy 
STK, ‘should be taken hy the writers. 
the time that the managers and 
ymembers ef the authors’ committee got 
4c her, an attempt was made to obtain a 


ment from Paul Turner, attorney for 


the A. E. A. The committee had just left 
the Equity rooms, but Mr. Turner refused to 
give out any information as to what had 
passed. At the managers’ headquarters, Ar- 
thur Hopkins made an informal statement to 
the effect that the P. M. A. would not con- 
sider the proposition which contained the 
recognition of the A. E. A. as part of it, 


WILSON ON BELASCO. 


“Mr. Belasco’s belated attempt to discredit 
the President of the Actors’ Equity Associa- 
tion is merely another of the silly efforts of 
the producing managers to becloud the situa- 
tion and confuse Equity members. 

It will fail because it is spurious, cowardly 
and untrue. Furthermore, Mr. Belasco knows 
it is untrue, because the very authority he 
poset, had he given the full text, confutes 

m. 

Mr. Belasco charges me with being “the 
first to desert his fellow artists in their fight 
against the theatrical syndicate in 1899.” 

That struggle was not, as now, the effort of 
the big player to secure the rights of the 
little player. It was a struggle of “star” 
actors to preserve their independence against 
managers who had “absorbed” all the theatres 
of the country. 

The “‘stars’’ mostly concerned were: Joseph 
Jefferson, Richard Mansfield, Fanny Davenport, 
James A. Hearne, William H. Crane, Nat Good- 
win, James O’Neill (‘‘Nonte Christo’), Mrs. 
Fiske, and Francis Wilson. 

We organized and resolved to uphold our 
independence. 

Augustin Daly was offered the presidency. 
He declined, saying he knew actors and that 
“they were not to be trusted in the face of 
temptation.” 

One by one, these “sizrs’” found it expedient, 
profitable or adivisabie to drop away from the 
cause until, to quote Mr. Belasco’s authority, 
Norman Hapgood’s “History of the Stage in 
America”: 

“Two prominent actors now stood alone— 
Mrs. Fiske and Francis Wilson.” 

If, therefore, I was the last man out, what 
becomes of Belasco’s statement that I was 
the first? > 

Belasco is careful to say that Mr. Hapgood 
is ‘“‘accurate.” I agree, and it pains me, there- 
fore, on his own authority, to impale Mr. 
Belasco with the short and ugly word. 

For fifteen months I stood up and fought 
the Theatrical Syndicate of America, and it 
pains me even now to admit that I was, to 
quote Br. Hapgood again, “overwhelming de- 
feated.”’ I wrecked my fortune, I destroyed by 
clientele, by playing in ont-of-the-way theatres 
to which they would not come and, upsupported 
by my fellow players, except Mrs. Fiske, I 
was on the point of abonding my Country in 
the effort o make a new career, in England. 
I suddenly determined not to be driven out; 
that I would fight the devil with fire. I pur- 
posely threw myself in the way of Samuel F. 
Nixon of the Nixon & Zimmerman Syndicate, 
managers, in Philadelphia. 

He said I was foolish to struggle further, 
that I was “licked’’ and didn’t know it. I 
knew it well enough, but bluffed on. I re- 
fused to permit any manager to say where, 
when and on'‘what terms, except by agreement, 
I should play. He fell into the trap and pro- 
posed to buy a half interest for three years— 
he could then arrange terms and dates in our 
mutual interest. I set the terms high. He 
met them promptly. I might be obliged to sur- 
render, but I would make the surrender costly, 
and when the bargain was struck I told Mr. 
Nixon, he often repeated it, that he had bought 
for many thousands of dollars that which, in 
order to play in America, he could have se- 
cured on the morrow for nothing. 

If this be treachery to my brother artists, 
let Mr. Belasco make the most of it. 

I am glad to agree with Mr. Belasco that 
the actor is “emotional and impressionable,” 
perhaps I have said he was ‘“‘shiftless,” though 
I don’t admit it. No doubt I though he was 
even worse at that time. But I regained suffi- 
cient confidence in him to settle down with 
him in a six-years’ struggle for his rights 
and he has splendidly justified that confidence, 
as recent events have shown. He has dis- 
proved Augustin Daly’s dictum that he is not 
to be trusted in the face of tempation and I 
am always sincerely his 

FRANCIS WILSON. 


SHIPMAN TURNS DOWN OFFER. 

Sam Shipman said yesterday a com- 
mittee of actors, members of the A. E. 
A., and who .were to have appeared 
in his play “First Is Last,” to have been 
produced by William Harris, had ap- 
proached him with an offer to take over 
the play and produce it. 

According to the author they stated 
that they could secure the Park thea- 
tre for the piece. Shipman stated that 
he turned down the offer. 


A. E. A. PARADES IN CHICAGO. CHICAGO STAGE KANDS’ DEMANDS. 
Chicago, Aug. 20. (Reprinted from weekly issue of 
(Reprinted from weekly issue of F VARIETY, ) 


VARIETY,) 

Nightly parades of the A. E. A. mem- 
bers in town will occur around theatre 
time, in the loop, says Edwin Mordant, 
representing the A. E. A. in this city. 
The first parade occurred last night 
with autos and pedestrians passing by 
the theatres. 

There will be a public mass meeting 
of the A. E. A. Friday. It will be held 
either at the Auditorium or old Amer- 
ican music hall. 

Mr. Mordant officially denies that 
Edward Nockles, the labor man, is in 
charge of the local theatrical strike. 
Mordant states that only Burton 
Churchill and himself can act with 
A. E. A. authority. 

New Equity headquarters have been 
opened in the Masonic Temple. Mr. 
Mordant will have charge of a daily 
publicity service to be installed. 

It is announced that Clarence Dar- 
row will be co-counsel with Daniel 
Cruice as attorneys for the A. E. A. in 
this city. 


Chicago, Aug. 20. 

. During the meeting yesterday when 
it was announced the stage hands 
would walk out today, the stage hands 
also served notice on the managers 
that a new scale was wanted by them. 
This came as a stunning surprise to the 
managers. 

Last month the stage hands had been 
offered an increase and new contract 
effective next month. That provided 
for a weekly wage of a little less than 
$40. The union officials had expressed 
themselves at the time as gratified 
with the settlement. 

The latest demand of the stage hands 
is that they receive as much as the 
New York stage employes and insist 
upon an immediate adjustment. Grant- 
ing the demands will not affect the 
status of the stage hands and musicians 
in the present sympathy strike. 

With Sunday performances in Chi- 
cago if the new scale goes into effect 
it will bring the salary of the local 
stage hands to around $00 weekly. 


OFFICIAL STATEMENTS 


MANAGERS’ ASSOCIATION. 


The Producing Managers’ Association au- 
thorized the following statement last night: 
“The Actors’ Equity Association proposal 


‘to the authors that it was willing to furnish 


a &500,000 bond to guarantee its good faith 
in the future, was looked upon by the Pro- 
ducing Managers’ Association as poor security 
for a business in which over $100,000,000 is 
invested. The Producing Managers’ Associa- 
tion wants no bond. It wants to deal with 
a body of actors that has not demonstrated 
its complete disregard of property rights and 
contract rights. The Actore’ Equity Associa- 
tion has branded itself.as an advocate of in- 
dividual contract violation and thereby has 
destroyed all confidence that the managers 
may have had in it. The authors asked the 
Producing Managers’ Association to present 
their side of the case to the authors, only de- 
siring to know the facts and having no in- 
tention of interfering. 

“The following day the authors, with none 
but the best intentions, sought to intervene. 
The managers impressed upon them that the 
authors’ and managers’ interests were iden- 
tical and that the manager, in fighting for 
the preservation of the theatre, was fighting 
the author’s battle as well as his own.” 


An announcement in the form of a letter 
was sent to the press yesterday signed by 
Marguerite Sylva, announcing her resignation 
from the A. E. A. and giving reasons. The 
letter contained no address of any press of- 
fice or department. It was dated from Dover, 
N. J., but was sent out by some press agency. 


“EXTRA” PEOPLE AFFILIATING. 


Five hundred “extra” people engaged 
in picture work held a meeting in 
Unity Hall Tuesday and steps were 
taken to form a protective association, 
that as soon as organized will become 
affliated with the A. E. A. The meet- 
ing was informal, and according to 
the statement of Mr. DuPree, the open- 
ing speaker, was sponsored by the 
American Federation of Labor. 

One of the first things the proposed 


organization of “extra” people will do, . 


will be to eliminate agents and replace 
them with a co-operative booking 
office. Several speakers told of in- 
justices in the way of unfair commis- 
sion charges by agents last night, and 


others spoke of irregularities that 
needed correction in the studios. 
Last night’s meeting had only 


reached the formative stage by 9:15, 
but from the general character of the 


speeches, it would seem that the 
“extras” have numerous grievances 
which they will try to ‘eliminate 


through the new organization. 

Harry Brown a member of the A. 
E. A. Council, made an address, treat- 
ing in general of organization as a 
principle. A committee to select a 
name, and draw up a constitution and 
by laws was appointed. A call for 
another meeting will be issued shortly. 

One of the proposals made last night 
was that a minimum of $5.00 a day 
net be paid for “extra” work. A plan 
to standardize wages for small parts 
and “bits” usually played by types was 
also scheduled to be submitted to the 
meeting for approval. 
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FRANK GILLMORE. 


The reports in the press this morning of the 
meeting with the managers and playwrights 
show a complete misconception on the part of 
the managers. The Actors’ Equity Associa- 
tion is not holding out for a closed shop 
neither does it purpose so doing, but would 
call attention to the very remarkably or- 
ganized closed shop that the Producing Man- 
agers’ Association is indulging in at the pre- 
sent moment, 

The Hebrew Actors’ Union is in a vastly 
different position to that of the Actors’ Equity 
Association. 
bers and wide-spread activities throughout 
the United States and Canada, it would be 
impossible for the Actors’ Equity Association 
to conduct and regulate its affairs as can the 
Hebrew Actors’ Union which is centralized and 
working in a definite community of its own. 

Despite certain expressions from managers 
with regard to the Hebrew Actors’ Union, per- 
sonal experience thereof has shown me beauti- 
ful theatres with plays admirably performed 
by an excellent and happy cast, working under 
a successful, happy and considerate manage- 
ment, and above all, playing to happy, satis- 
fied and overflowing audiences, even on a 
Monday night. 

(signed) FRANK GILLMORE. 


STATEMENT of Paul N. Turner, attorney 
for Actors’ Equity Ass’n. — — — 

On Tuesday a committee of playwrights, of 
whom Eugene Walter was the chairman, and 
representing most of the leading play authors 
of the country, called on me. ' They said that 
after a conference with Winchell Smith, of 
the firm of Smith & Golden, regarding the 
situation, Mr. Smith had given them to under- 
stand that if the Actors’ Equity Association 
would go on record against wanting the 
“closed shop,” the managers would be willing 
to come to terms with us and end the strike. 
They asked both the Equity and the Produc- 
ing Managers to state their position, and both 
sides did. After hearing both stories, a com- 
mittee of the playwrights again visited us, on 
Wadnesday, and asked if we would put our 
pledge as to not wanting a ‘closed shop” in 
writing. I told them we would. Mr. Walter 
then asked of the managers would bond them- 
selves' to insure the carrying out of a con- 
tract, if we would be willing to do the same? 
I told them we would. Mr. Walter asked if 
we would put that in writing, and we wrote 
the following letter: 

“Aug. 20, 1919. 


Committee of Authors, 
Hotel Astor, N. Y. 
Gentlemen: 

Confirming what our’ committee said to 
you yesterday, we beg to advise that, 
upon a_ satisfactory adjustment of the 
situation with the managers, we will agree 
on our behalf that our association will 
pledge itself for the term of the contract 
which we enter into with the managers, 
not to require a “closed shop’; and fur- 
ther, that upon entering into any con- 
tract mutually satisfactory, with the Pro- 
ducing Managers’ Association, we will 

only pledge our association under 
contract, but also reasonably bond 

Ithful performanca the managers on 
their behalf to equally pledge themselves 

nd their association and give a like 


Yours very truly, 
signed) Actors’ Equity Association. 
By FRANKGILLMORB, 
Executive Sec’y.” 

time later on Wednesday afternoon, 
ee of playwrights composed of Eu- 
iter, Roi Cooper Magrue, Eugene 
suck, Owen Davis and Guy Bolton, called 
again aud said that to their great surprise 
the managers treated them very coldly and 
refused to even look at the written pledge 
giv-n them by the Actors’ Equity Association. 
The coiimittea advised me that they had re- 
turned o the main committee of playwrights, 
reported the conduct of the managers to them 
and thereupon the whole committee dissolved. 


Some 


With our many thousand mem- ° 
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ALLEGING “ILLEGAL STRIKE”: 
WALK OUT CLOSES ONE MORE 


Managers Awaiting Gomper’s Return. Claim Contract 
Breaking Constitutes “Illegal” Strike With Federation. 
Booth With “Better ’Ole” Taken By Stage Hands 
Last Night. 24 Shows Closed By Strike in New 
York; 8 in Chicago. 


The stage hands last night took the 
Booth with “The Better ’Ole” along 
with the other theatres that have been 
closed in New York since the strike 
of the Actors’ Equity Association 
started. It gives the closed list 24 
productiens, five of which were an- 
nounced to open on Broadway but 
failed at their premieres. In Chicago 
there were eight closed houses last 
night, with “Scandal” given permission 
to reopen through having no _objec- 
tionable feature to the A. E. A. in pro- 
ducer er cast. The Olympic, Chicago, 
did not close Wednesday night, as re- 
ported elsewhere in this Bulletin. — 

Nothing occurred of importance in 
the strife yesterday besides talk and 
the organization of the playwrights 
into a society of their own. The talk 
centered around the longful waiting 
of the, Producing Managers’ Associa- 
tion fer the return of Samuel Gom- 
pers, president of the American Fed- 
eration ef Labor. 


The prespective action of Governor 
Al Smith upon his return to New York 
today was expected to be interesting 
at least, but no advance line on what- 
ever move the Governor might have 
decided to make was at hand. 


The closing of the Booth, after the 
protestation by Charles Coburn that 
he would keep that play open at all 
hazard, had been looked for from the 
outset of the stage hands’ sympathetic 
strike, something Mr. Coburn had not 
calculated upon when issuing his posi- 
tive statements. Since the strike Co- 
burn has resigned from the A. E. A. 
and the Lambs’ Club. He plays a role 
in the piece. Some of the other parts 
have had four or five different players 
since the first walkout on the “Ole” 
play. That came with the first orders, 
though the show did not then close. 


The impression is around that the 
managers have two objects in hold- 
ing off until the arrival of Mr. Gom- 
pers. He is expected in New York 
between today and Sunday. The 


managers hope to induce Gompers to 


rescind the action of the A. F. of L. in 
endorsing the A. E. A. strike. They 
will present as grounds for this, ac- 
cording to the story, that under the 
rules and regulations of the Federa- 
tion governing strikes of its affiliated 
unions, no legal strike can be called 
where a broken contract is involved. 


The managers will impress upon 
Gompers through the walking out by 
the actors upon orders, without two 
weeks’ notice as called for in their 
contracts, that the A. E. A. strike is 
illegal, in so far as the A. F. of L. can 
see it, and through that the sanction 
of the Federation should be with- 
drawn. The other object is supposed 
to be just plain reasoning, calling 
Gompers’ attention to the general 
state of affairs and alleging bad faith 
on the part of the A. E. A. 

Those who profess to understand 
the pleas to be placed before the 
Federation’s president by the man- 
agers say that Mr. Gompers is quite 
likely to observe that since the strike 
has gone so far, with other unions be- 
side the actors now in it, the A. F. of 
L. is not inclined to interfere at this 
date. The same people claim that the 
A. E. A. will make a strong point with 
Gompers over the $500,000 damage suit 
with the connection in the press mat- 
ter given out of the Danbury hatters’ 
case. It seems universally admitted 
that it was a gigantic blunder on the 
part of the managers to have given 
publicity to their implied threat 
through mentioning the Danbury hat- 
ters in a strike matter of interest to 
all unions. It would not surprise the 
show people were they to learn that 
it was this particular mention, in con- 
junction with the damage action, that 
caused affirmative votes in the stage 
hands’ and musicians’ unions to go 
out on a sympathetic strike with the 
actors. 


The Louis Mann proposed opposi- 
tion society brought about some com- 
ment. It was looked upon as a suc- 

(Continued on page 2.) 


“SCANDAL” MISSES. 


Chicago, Aug. 21. 

“Scandal,” the Walter Hast attrac- 
toin which was stopped at the Garrick 
through the walkout of stage hands 
and musicians, failed to reopen tonight. 
Numerous wires from Mr. Hast in New 
York to the effect that the officials at 
A. E. A. headquarters had permitted 
the attraction to reopen, found no sanc- 
tion with the local Equity officials 
who had not received any advice from 
New York headquarters relating to 
“Scandal.” 

Conformation was made at the A. E. 
A. headquarters late last night that 
“Scandal,” one of the exempt Chicago 
attractions had failed to open, although 
telegrams had been sent to Burton 
Churchill in charge of the situation 
in Chicago for the A. E. A., suggesting 
that the attraction be allowed to re- 
sume. 

It was stated that the wires had 
evidently not arrived in time to al- 
low the show to open. 


COHAN FEELS CHEERFUL. 


As he grows accustomed to the 
strike, George M. Cohan is seemingly 
growing more cheerful. In the first 
few days of the fray Cohan was some- 
what depressed at the outlook, not 
relishing a strike between managers 
and actors with his many friends on 
both sides. 

That Cohan’s good nature was un- 
dergoing a revival became noticeable 
the past few days when he laughed as 
stories circulated about “Cohan hav- 
ing a nervous breakdown” were re- 
ported to him. 


THREE PRODUCERS SCARED OFF. 


Three independent producers, who 
were entering the legitimate, have 
called off preparations because of the 
strike. Two were New York interests 
who had selected plays engaegd pro- 
ducers. The third producer is a Vir- 
ginian who, in canceling his arrange- 
ments, wrote he “didn’t care to put 
money into an enterprise where there 
was no. responsibility.” 


HIP IS EXEMPT. 


The Hippodrome, opening Saturday 
night, will be considered exempt as 
far as the Equity is concerned. 

The Hip, according to Grant Stewart, 
is classed by the A. E. A. as vaude- 
ville. This classification takes the Hip 
outside of the Equity’s jurisdiction, ac- 
cording to Mr. Stewart. 

The I. A. T. S. E., when asked yester- 
day as to its attitude regarding the 
Hip, declined to make a statement. 


SPECULATOR PINCHED. 


James Dooley, a ticket speculater, in 
a 46th street ticket office was arrested 
last night upon the complaint of Rich- 
ard Gordon, charged with disposing of 
two tickets for the Lexington, face 
value $2 each, for $5.50. 


Gordon is an A. E. A. member. He 
was dismissed in the 54th Street Court 
early in the week for picketing. He 
was in the ticket office and saw the 
sale made. The Lexington_is playing 
A. E. A. benefit performances. The 
actors’ associatioin has attempted te 
keep the tickets away from the spec. 
Gordon went outside, called an officer, 
and accompanied back to the speculat- 
ing stand with the purchasers of the 
coupons, called upon the officer tq make 
the arrest. 

Dooley was taken to the Night Court. 
Magistrate Corrigan fined Dooley $10. 
He stated he had made the sale with- 
out the knowledge of his employer and 
contrary to his instructions. The Mag- 
istrate in imposing the fine stipulated 
that the broker return the purchase 
price to the buyer. This was dene. 


SHOPMEN OUT. 


_ All shopmen working on the build- 
ing of sets in the plants of the varieus 
producing managers in New York were 
ordered out by the I. A. T. S. E. yes- 
terday. 

Some of the men were infermed 
Wednesday evening not to report for 
work Thursday and by noon yesterday 
the walkout in that branch was com- 
plete. 

A majority of the men affected are 
the highest paid stage workers. They 
are classed as heads of departments 
by managers and known as mastef-4P 
penters, master property mes and 
master electricians. 

The number of productions originally 
planned for the fall tied up by the new 
strike order was not learned but in 
some shops as many as five shews 
were under construction. 


ENLISTING THE CHURCH. 


A movement was launched by the 
Equity yesterday to enlist the aid of 
clergymen of every denomination in 
its behalf in the strike. 

The plan calls for mention ef the 
actors’ fight for recognition from the 
pulpits, not only in New York but 
throughout the U. S. 

According to the A. E. A, severa, 
prominent divines of the leading relig- 
ious faiths have agreed to assist the 


actors by pulpit references Saturda 
and Sunday. 
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CHICAGO SHOW STILL RUNNING 
10% GROSS EQUITY 


Fiske O’Hara in Kohl & Castle and Klaw & Erlanger Chicago 


Theatre (Olympic) Donating Portion of Receipts. Grant 
Mitchell Announces to That Effect, Saying All Mem- 
bers A. E. A’s. Only Three A. E. A’s. in Show 
Before Opening. 


Chicago, Aug. 21. 

At the last moment last night the 
Olympic, where Fiske O'Hara, in 
“Down Limerick Way,” is playing, was 
notified by the three unions it could 

ive a performance. After the show, 

rant Mitchell (A. E. A.) informed the 
- audience from the stage the show was 
-donating*10 per cent. of its gross re- 
ceipts to the A. E. A. He also stated 
that the O’Hara company was 100 per 
cent. Equity. 

The theatre belongs to Kohl & Castle 
and Klaw & Erlanger. The Klaw & 
_ Erlanger connection is admitted in the 
programs. The producer of the show 
is Augustus Pitou. 

Last night, when asked why the 
Olympic was favored, both sides denied 
10 per cent. of the receipts would go 
to the actors’ strike fund. Mort 
Singer, speaking for the house man- 
agement said it was a puzzle to him 
why the Olympic was allowed to re- 
main open. ; 

When the O’Hara piece opened in 
Chicago, it was reported three mem- 
bers only of the cast were A. E. A’s. 
They were Mary Louis Malloy, Lau- 
rette Ailen and Patricia Clarry. The 
others are O’Hara himself, Man Bar- 
nard, J. P. Sullivan, Norman Post, 
Richard H. Irving, James Miller, W. 
T. Sheehan. 


At the A. E. A. headquarters in New 
York, Grant Stewart, after being in- 
Yormed of the situation in Chicago by 
‘2 Variety representative, held a brief 
conference with Frank Gillmore, ex- 
ecutive secretary of the A. E. A., when 
he stated the A. E. A. had received 
assurances yesterday from Augustus 
Pitou he was a non-member of the P. 
M. A. and would grant Equity con- 
tracts to all the members of the at- 
traction, whereupon ‘the A. E. A. offi- 
cials got into touch with Chicago and 
arranged for the continuance of the 
theatre. 

As to receiving a percentage of the 
gross, Mr. Stewart stated Mr. O Hara 
was evidently interested in the finan- 
cial side of the production and that 
although they had had no advices from 
Chicago on the subject, they felt that 
Mr. O’Hara was free to make any 
contribution that he cared to, to the 
cause of the A. E. A. He knew that 
no arrangement to continue the the- 
etre could be made contingent upon 
the A. E. A. getting ten per cent. of 
the gross. 

Mr. Stewart also said the executives 
1 ef the A. E. A. were then attempting 
Te gét into touch with Chicago via 
for distance to arrange for the re- 
opening of the Garrick last night with 
Walter Hast’s “Scandal.” That com- 
any he stated was also 100 per cent. 
Equity and the producer a non-member 
ef the managers’ association. 

Any manager not a member of the 
managers’ association, and who was 
ready to engage an all Equity cast 
was at liberty to present his case to 
the A. E. A. executives in New York, 
Mr. Stewart said. They would inves- 
tigate his case and if found that his 
statements were true, permission to 
go ahead with performances would be 
s. given. Each case would have to be 
taken up individually. 


wm. At tae K. & E. booking offices it was 
dquollted it was certain 


x Augustus Pitou 
Shad no part in the turning over of 10 
per cent. of the gross of “Down 


Limerick Way” to the A. E. A. Mr. 
Pitou could not be reached at his 
offices in the Amsterdam Theatre 
building. 

A representative of the K. & E. book- 
ing office stated that at this time there 
are between 15 and 20 attractions on 
tour on the Maynard books alone, pro- 
duced by non-members of the P. M. A. 
and that there did not seem to be any 
desire on the part of the A. E. A. to 
interfere with them. By next week 
this number of shows would be in- 
creased to 35, it was stated. 

It was also said there had been 
several managers in the office asking 
for time who presented letters from 
the A. E. A. that they were sanc- 
tioned by the actors’ organization to 
go ahead with their shows without 
fear of any labor hinderance. It was 
not said whether they received routes. 


PALACE, CHICAGO, SITUATION. 


Chicago, Rug. 21. 

A strange situation arises over clos- 
ing of the Palace. It is a big time 
vaudeville house which runs 40 weeks 
and each summer plays a Winter Gar- 
den show. House belongs to Martin 
Beck, Mort H. Singer and Mrs. Caro- 
line Kohl, owners of Majestic and 
State Lake (vaudeville). Contract 
with Shuberts calls for show to open 
July 1 and run until Sept. 1. 

While indications were that “Pass- 
ing Show” would be called out, the 
actors were warned by the Shuberts 
that house would hold the Shuberts to 
contract and would demand damages, 
in which event the Shuberts would de- 
mand damages of the actors. 

The actors failed to strike, and the 
stage hands and musicians struck, au- 
tomatically closing the house. 

As the house had contracted to fur- 
nish a theatre, musicians and crew, 
and the 89 actors are asking what the 
Shuberts will do about collecting dam- 
ages now from the Palace and whether 
house will in turn try to collect from 
stage hands and musicians. 

Vaudeville is to resume in the Pal- 
ace Sept. 6. What attitude the strik- 
ing stage hands may take toward 
vaudeville in the Palace at that time, 
if the strike should continue until that 
date, does not appear to have been 
settled by the unions as yet. 


MERCHANTS’ FEUD. 

A side line to the strike situation 
is a private feud which has developed 
between some of the merchants on 45th 
street just above the strike headquar- 
ters. Sam and Abe’s cigar store con- 
ceived the idea of donating 10 per cent. 
of a day’s receipts to the actors’ strike 
fun. They’ did $175 on the day and 
handed over $17.50 to the artists. 

The next day the restaurant adjoin- 
ing offered to donate 25 per cent. of 
the day’s receipts, and according to 
the cigar dealers, they made their re- 
turns at 7:30 p. m., thereby ignoring 
the heaviest part of the day’s business, 
the hours preceding midnight. 


Rules for Chicago Paraders. 
Chicago, Aug. 21. 
_ In connection with parades of strik- 
ing actors tonight and tomorrow, Chief 


of Police John J. Garrity issued an 
order instructing the police to pro- 
hibit the strikers from stopping at 


Street corners for demonstrations, or 
maxing speeches in the streets. 


ALLEGING “ILLEGAL STRIKE.” 


(Continued from page 1.) 
cessor to the now defunct effort of 
E. H. Sothern to promote a similar 
independent actors’ organization. Just 
what Mr. Mann expected to accom- 
plish after the failure of the Soth- 
ern project, did not make itself plain 
to those interested. The managers 
are not loath to admit that the 
A. E. A. holds 90 per cent. of the 
valuable and available players of the 
legit stage. Managers say that ac- 
tors outside the large cities or the 
stock group in the Middle West and 
West, and others who are not A. E. A. 
members, cannot be relied upon to fill 
Broadway casts. That Mr. Mann 
might expect to draw in the remain- 
ing ten per cent. of the eastern players 
did not strike the Broadway stroller 
as a horrible thought. The Mann 
meeting announced for yesterday at 
the Biltmore did not materialize. It is 
set down for today at the same place. 

That the Sothern society has. really 
‘one South is no longer in doubt. 

irst projected as an opposition to the 

: A., it is said the many answers 
to the “Sothern wires” received by 
Sothern convinced him of the imprac- 
ticability of organizing, when he con- 
verted what constituted the member- 
ship into a society of intervention, call- 
ing it a committee and obtaining a 
couple of A. E. A. members to make 
it one, when the committee called upon 
the managers, without results to date. 

The authors appear to have given 
up all hope of effecting a reconcilia- 
tion between the managers and actors. 
Their organization, announced as a 
permanent one, resulted from the three 
or four meetings held for the purpose 
of intervention. 

The managers yesterday in state- 
ments, mostly verbal, to the press, re- 
iterated their insistence upon a fight 
to a finish. Their words amounted 
to a slogan of “Win or Ruin.” 

The A. E. A. said nothing yesterday 
besides denying’in a written statement 
a comment by the New York “Times.” 
It is reported that actors in need of 
funds are being supplied at the strike 
headquarters of the A. E. A. A sign 
is reported to be hung there advising 
members desirous of financial aid to 
apply at the A. E. A. before seeking 
it elsewhere. 

The A. E. A. benefit show at the 
Lexington is playing to nightly ca- 
pacity with a big demand. Through 
the number of closed theatres in New 
York the open ones are drawing all 
they can hold. It is said the Lexing- 
ton performance is prepared to stop 
at any time peace is declared. Up 
to last night it had not been an- 
nounced by the actors’ association 
whether the Lexington show would be 
continued next week. On the outlook 
at the box office and provided nothing 
occurs to stop the strike, it will be. 
The two shows Wednesday are claimed 
to have done $15,000. 

Picketing amounted to little last 
evening, with but two theatres open 
on the boycott list. One was the Win- 
ter Garden, which gave its show be- 
fore a'very good house, as it did the 
night before when the stage hands 
and musicians walked out. A pianist 
played for the performance. The 
Shuberts apparently are somewhat 
elated at being able to keep open the 
Winter Garden against all odds. 

_ District Judge Julian Mack, sitting 
in the Federal Court yesterday, ad- 
journed by consent hearing on the 
Winter Garden Company’s petition for 
an injunction against Francis Wilson 
and other members of the Equity un- 
til next Thursday. The suit followed 
the strike calied by the Equity on the 
“Gaieties of 1919” at the Forty-fourth 
Street Theatre. Attorneys represent- 
ing the 187 defendants and the Shu- 


bert interests agreed to the adjourn- 
ment. 


Coburn Resigns from Lambs. 
Charles D. Coburn has resigned from 
the Lambs Club, according to a state- 
ment that he issued yesterday. 


20 


ERLANGER’S “ANGEL FACE” STAND 


Chicago, Aug. 21. 

When Harry B. Powers arrived back 
stage at the Colonial, Tuesday night, 
the night before the strike of the 
stage hands and musicians, he found 
Berton Churchill, of the A. E. A, and 
Ed Nockols, of the Chicago Federation, 
in conference with George W. Lederer, 
who has been listed as an independent 
manager. 

Lederer showed Powers a letter 
reading as follows: 

“T hereby agree to give to the Equity 
members of the ‘Angel Face’ company 
the contracts which they now hold, 
but to be signed by me personally. 
I am not a member of the Producing 
Managers’ Association.” 

The letter was signed by Lederer. 

Mr. Powers immediately wired A. 
L. Erlanger in New York what had 
been done. He got this reply: 

“Will not travel under false colors. 
‘Angel Face’ people under contract to 
you and myself, not Lederer. We must 
stick to the Producing Managers’ As- 
sociation. If actors in ‘Angel Face’ 
want to break their contracts, they 
must abide by the consequences.” 

Following which, Powers assembled 
the cast after the performance and 
spoke to them as follows: 

“Ladies and gentlemen, you are well 
aware there are court proceedings 
pending enjoining you from striking 
or interfering in any manner with this 
production pending a decision of the 
judge. Violation of your contracts and 
injunction means contempt of court, 
which means jail or fines or both. 
You will also be subject to action on 
the part of the Metropolis Theatre 
Co., which controls this theatre, and 
to Mr. Erlanger and myself for 
dzmages.” 

The only two members of the cast 
who went on strike were Ada Meade 
and Ann Warrington. 

The theatre was closed last night 
because of the sympathetic strike of 
stage employes and musicians. 


STAGE WRITERS ORGANIZE. 


Following two meetings of the dra- 
matic writers who attempted to medi- 
ate in the Equity strike, held in the 
Hotel Astor yesterday morning and 
afternoon, Owen Davis announced that 
an association had been formed called 
the Stage Writers’ Protective Associa- 
tion. 

An application will be made at once 
to the Secretary of State for a charter, 
Mr. Davis stated. The officers are 
Otto Harbach, president; Owen Davis, 
secretary; and Sylvio Hein, treasurer. 

The purposes of the association, ac- 
cording to Mr. Davis, are “The pro- 
tection of the rights of dramatic au- 
thors in any matters that have arisen 
or may arise, that may affect those 
who write for the stage. 

Mr. Davis also said: “The society 
believes that in the present crisis they 
(writers’ association) should be abso- 
lutely neutral. We have a strong hope 
that on account of our undeniable in- 
terest in the theatre, some settlement 
may be reached very soon, through 
our good offices extended in friendly 
spirit. We are opposed to any radical 
change in the old order of the 
theatre.” 

Irvin Cobb was the star orator at 
the regular afternoon mass meeting at 
Equity strike headquarters yesterday. 
“I am not qualified to speak officially 
for the authors and dramatic writers,” 
Mr. Cobb said, “but I would like to 
state emphatically as an individual J 
am absolutely sure the entire writing 
craft of America is with the Equity 
in this fight—from Hell to Breakfast.” 

A mass meeting, to which all Amer- 
ican authors are invited, was set for 
Monday at the Astor, in the grand 
ball room. 

There was no mention as to the 
formation of any movement within the 


S. W. P. A. to increase royalties, al- 
though it is to be expected that a 
certain amount of control will be 


sought for. 
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THE COMICAL SIDE 


THE INQUIRING REPORTER 
Every Day He Asks Five Persons, 
Picked at Random, a Question 


(With apologies to 8. Jay Kaufman and 
“Evening Gilove.’’) 


To-day’s Questions, 


Jules Ruby was the first egg button- 
holed by the nosey reporter and asked 
about his ideas of the strike. Jules re- 
plied: “it’s only a matter of hours. Doc 
Steiner, Jack Levy and myself have an 
appointment to discuss plans for media- 
tion. Doc is the spokesman of the com- 
mittee. if they can underisand Doc, it’s 
all over. Don't harrass me now for our 
appointment is at Corcoran’s bar and I 
might be a loser if 1 stall here gabbing 
with you,” 

Sam Dolliver of the Globe Cafe was 
interrupted while dragging a stein of 
2.75 beer from a faucet and asked his 
opinion. Mr. Dolliver, neatly juggling 
a cigarette in his teeth, replied: Young 
man I am between two fires. The Cen- 
tral and the Globe both have intermis- 
sions. I hate the Globe show because 
it has a magician in it and I’m sick of 
magicians. 1 have too many behind my 
bar. Il hope everything is all right, but 
tell those actors to keep the Giobe and 
Central open. for those intermissions 
Inean much to me.” 

Billy Curto (proprietor Strand Barber 
Shop). Reporter: “Mr. Curto, how is 
your business since the strike started?” 
Ma. Curto: “Tell them all they can come 
here and get their shaves tor nothing 
and pay when they win. Gerson is giv- 
ing them cigarettes. I give trem shaves. 
Tell the big bearded eggs to come here 
and I cut them off. But don’t forget to 
put the address in the paper.” 


Earl Carroll (author). Mr. Carroll 
Was approached and asked about the 
strike. Mr. Carroll (while commenting 
on the appearance of some of his col- 
leagues) replied: “Oh my love, kiss 
me straight on the brow. I don't think 
the Bulgarians should mix with the 
vungo-Slavaks. Tommy Gray is trying 
to sell another play. Yes it’s another 
beautiful hot day. The authors should 
have a clam bake.” 


Dave Clark’s daily wail amounts to the 
following: ‘Well, I was up in that 
Rose Royce point and I saw a haif 
cantaloupe. It’s a funny thing to me 
to keep walking up town and have to go 
that Silver Lunch on Sixth avenue to 
get away from those guys. I'd like to 
get the crumbs and mud out of it, but 
1 can’t until! I was bern. Those Ben 
Schaeffers keep coming in again and I 
don't know what it was or if I did I'd 
go down and take a big look at the big- 
gest clock in the world. I’m going down 
to the Claridge to take a peek and see 
if that gorrilla cat is a ‘scab’ or not. 
if it does I hope it won’t until I was 
born.” 


Grant Stewart and his umbrella. 
Otis Skinner‘s resignation to the 
A. E. A. sent on a letter head from a 
mountain resort known as the “non- 
tip house.” 

W. A. Brady listening to A. E. A. 
speakers outside the Playhouse. 

“Hi” Brazil saying Cohan was the 
Belgium of this battle. 

Bernard Dyllyn telling all his pals 
to listen to Eddie Foy. 

That conversation between Foy and 
Louie Mann at the Astor. 

Eugene Walter. 

Eugene Walter’s attitude. 

Eugene Walter on the managers. 

Eugene Walter on the actors. 
Eugene Walter’s attitude with the 
newspaper men. 

Eugene Walter’s popularity around 
the card room at the Friars. 

Eugene Walter and his “spotlight” 
man. 

The way Cohan laughs at the stories 
about his nervous breakdown. 

Mountford trying to break into a 
wonderful picture. 

Mountford ‘telling the vaudeville 
actors to hang their heads in shame. 

Mountford’s popularity with the 
English actors who are really doing 
something. 

The absence in the picture of Ed- 
wards Davis. 

The absence of Henry Chesterfield. 

The split-up in the clubs. 

That guy Mullen of the “Herald” 
trying to “crash” into the author’s 
meeting. 

Those street corner meetings. 

J. J. Shubert’s jubilation when he 


saw the Winter Garden open with a 
big house, despite the “walk-out.” 

The round robin of the newspaper 
men to the authors. é 

Gene Walter’s answer. 

Getting passes for “Chu Chin Chow” 
by one of the newspapermen who is 
going to take his vacation in Toronto 
next week. 

Those “budding” playwrights that 
turn out “bloomers.” 

Louis Mann arguing with actors at 
the strike headquarters corner. 

The newspaper bunch that couldn’t 
tail the authors’ committee. 

Getting a writ of mandamus so that 
a manager would return a play to an 
author after he had produced it. 

Twenty authors being wiped out in the 
stock market yesterday. 

The exodus from the authors’ meeting at 
the Astor yesterday when a collection was 
called for. 

Wynn’s expression on David Belasco’s quest 
for talent and May ‘Tully’s reply. 

Ray Comstock, A. H. Woods and Archie 
Selwyn as the sole applauders at a speech of 
an A. E. A. member at 42d street and 7th 
avenue. 

Earl Carroll’s new club, made up of those 
that have resigned from the Lambs and 
Friars during the present difficulty. To be 
called the Lamb-Fries. 

Louis Mann engaging a room at the Bilt< 
more for a meeting on Friday and sending 
out the word, via Sammie Shipman, that it 
would be held Thursday. 

Jobn Emerson, the Equity advertising agent 
for the Lexington show, putting over a 
wallop at the authors’ neeting. 

Eugene Presbey stating that he was going 
to join the Equity. And then giving his 
qualification for it. He stands every way 
for he has been manager, author and actor. 

Jack Hazzard telling ail the newspapermen 
that he had a booze locker at the Lambs and 
adding newspaper men were not admitted to 
the club. 

A. L. Jacobs trying to find out whether or 
not he was selected as the attorney for the 
new Authors’ Protective Association. 

The fashion parade as the authors left the 
meeting room. 

S. J. Kaufman trying to talk so loud in the 
meeting that the newspapermen outside would 
hear him. 

Frank Pope’s expressions as the Fashion 
Parade passed by. 

The applause for the originator of the 
stage fashion parade, May Tully. 

The note in the Equity office addressed to 
Al. Jolson, which has been pinned on the bul- 
letin board for the past ten days, with the 
words “hold tili Mr. Jolson calls’ scribbled 
on a corner of the envelope. 

Bernard Dyllin’s decision not to join the 
Lambs until the present battle is over. 


A. E. A. ROAD SHOW. 


The A. E. A. will send an all star 
company down through the summer 
resorts on Long Island, starting Mon- 
day at Great Neck. The entire re- 
ceipts of the tour, which is indefinite 
but expected to embrace about four 
weeks, will be donated to the Equity 
strike fund. 

Ernest Truex is responsible for the 
idea. The itinerary followed will in- 
clude most of the L. L towns played 
bv the Lights on their recent cruise. 

Included in the Equity show will 
be De Wolf Hopper, Jack Hazard, Joe 
and Fred Santley, Ivy Sawyer, Oscar 
Shaw, Flora Zabelle, Clayton and 
White, Earl Benham, Ernest Truex and 
Ed Wynn, providing that the injunc- 
tion against the last is lifted. 

In towns where a hall is unavailable, 
a large tent will be used. Prices, 
$2 top. 


TWO MORE PICTURES IN. 


Two more feature films will enter 
Broadway houses made dark by 
the strike, beginning Sunday, when 
“Checkers” will start at the Central, 


and “A House Without Chddren” at 
the Gayety. The latter picture is taken 
from the show of same name by 


Robert McLaughlin. Both picture and 
show ran simultaneously in Cleveland 
two weeks ago, but a similar presenta- 


tion here was not feasible. 
Both pictures are in on a rental, 
with two weeks guaranteed in the 


case of “Checkers.” 

The other two strike-closed houses 
running films are the Lyric, with “De- 
liverance” (Helen Keller), and the 44th 
Street, with a double Wm. Fox bill of 
“Evangeline” and “Kathleen Mavour- 
neen.” 


THURSTON’S STATUS UNCERTAIN. 

The attitude of the A. E. A. toward 
Thurston, the magician, who is sched- 
uled to open at the Globe Monday 
night, has not been decided upon as 
yet. 
Thurston was informed by Chas. C. 
Shay, president of the L A. T. S. E, 
on Wednesday that the stage hands’ 
attitude toward the Thurston show 
would depend on the stand taken by 
the Actors’ Equity. Thurston, taking 
the hint, called on Frank Gillmore 
Wednesday night, and stated what 
Shay had told him, whereupon Gill- 


more informed Thurston his show 
eo be placed in the “exempt” 
class. 


Late last night, however, some hitch 
occurred and Thurston was requested 
to call at the Eq, v offices today 
(Friday). \ 

Grant Stewart stateé ‘ast night that 
final A. E. A. action (| the Thurston 
show would be deferre\ atil after the 
conference with Thurst today. 


‘MANN MEETING PO. PONED. 


A meeting to be presided over by 
Louis Mann scheduled for session at 
the Biltmore yesterday was postponed 
until this afternoon at 2:30. 

The move has for its main object 
the formation of a new actors’ asso- 
ciation, open to all players whether 
members of the A. E. A. or not. 

It is claimed the new movement 
which may take up the proposition 
of George M. Cohan, which carries with 
it financial support and the personal 
activity of Mr. Cohan. 

Mr. Mann has not.resigned from the 
A. E. A. as far as is known. 

The efforts of E. H. Sothern to 
establish an independent actors’ so- 
ciety have apparently ceased. 


PICKETING EMPLOYMENT OFFICE. 

The A. E. A. will picket the man- 
agerial employment office established 
by Wallace Munro in the Morosco 
Theatre Bld., on the grounds that the 
employment office comes under the 
class of “unfair” theatres and re- 
hearsals. 


CANDIDATE BACKS CHORUS. 

Lionel Hein, brother of Silvio Hein, 
has given a check for $100 to the chorus 
girls of the Equity Association. Mr. 
Hein is democratic candidate for the 
Assembly in the Tenth Assembly dis- 
trict. He presented the check to Miss 
Dressler last night at the Lexington. 


A. E. A. Ball at Hotel Astor. 

The A. E. A. will hold a ball at the 
Hotel Astor for the strike fund benefit 
the latter part of next week. 

The exact date has not been decided 
upon as yet by the Equity Entertain- 
ment Committee. 

The A. E. A. has selected Thursday 
(Aug. 23) as the date. Lieut. Col. Earl 
Booth will be in charge of arrange- 
ments. Dance music will be furnished 
by Chas. Prince’s Orchestr, Ted Lewis’ 
Jazz Band and the Six Brown Bros. 
Saxo Sextet. 

The price of tickets will be $10. 


Keeping Piano Players on Hand. 

It is reported vaudeville and bur- 
lesque managers in anticipation of a 
stage hands and musicians’ walkout 
in their theatres have planted a piano 
player in the audience at all perform- 
ances since the A. E. A. strike was 
called. 


Cort Show Resumes Rehearsals. 

The John Cort show, “Just a Minute 
Please,” which suspended rehearsals 
last week, resumed to-day. 


“Poodles” Hanneford Marries. 
“Poodles” Hanneford and Grace 
White were married Wednesday in 
New York. Both are with the Hanne- 
ford Family, one of the acts in the new 

Hippodrome show, “Happy Days.” 


Harrison Hunter in A. E. A. Council. 
Harrison Hunter is reported lately 
elected to the Council of the A. E. A. 
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DEMPSEY NOT DRAWING. 
St. Louis, Aug. 20. 

Jack Dempsey, who opened this week 
at Forest Park Highlands, blocks 
trafic whenever he appears on the 
street but fails to draw more than 
half capacity houses where he is to 
be seen at a $2 top. 

The opening night there was such a 
small audience the management al- 
lowed holders of cheaper tickets to 
move into the high priced ones. The 
attendance has improved but slightly 
since then. 

Many watchers are sending tele- 
grams East to prospective managers 
and bookers of the champion. Among 
them it is said the champions show 
received $6,500 per week instead of the 
$15,000 reported as the price. 

They point out that a house, no 
matter how large, would have diffi- 
culty playing to $25,000 business in a 
week, the figure given as the Dempsey 
show’s guarantee. 


PAT POWERS RESIGNS. 


P. A. Powers, of Universal, resigned 
yesterday from the National Associa- 
tion of the Motion Picture Industry 
because that body refused to rescind 
its declaration in favor of the Produc- 
ing Managers’ Association. Mr. 
Powers believes strongly that picture 
people should keep out of the present 
fight. 

In a letter to F. H. Elliott, executive 
secretary of the N. A. M. P. L, he ex. 


OPEN MEETING AT LEXINGTON. - 


An open meeting will be held at the 
Lexington Theatre this afternoon by 
the A. E. A., who have announced a 
number of public speakers. 

The program will be general with 
the purpose of the meeting to main- 
tain morale among the sttikers and 
tu secure publicity for the A. E. A, 
issues. 

Among the speakers will be Helen 
Keller, Francis Wilson, Chas. C. Shay, 
president of the I. A. T. S. E.; Jos. 
Weber, president American Federation 
of Musicians; De Wolf Hopper, Jos. 
Barondess, president of the Hebrew 
Actors’ Union; W. B. Rubin, attorney 
for the Four A’s, and Frank Gillmore, 
secretary of the A. E. A. 


SENDING RECORD TO ENGLAND. 

A complete record of the A. E. A. 
strike will be carried to the English 
actors association by an A. E. A. mem- 
ber who is sailing this week. 

The statement includes a detailed his- 
tory of the A. E. A. for the past six 
years and is a digest of the associa- 
tion’s activities. The document was 
compiled by Grant Stewart. 


NEXT WEEK’S LEXINGTON BILL. 


Next week’s Equity benefit bill at 
the Lexington will include the follow- 
ing, Frank Fay, Clayton and White, 
Lionel Barrymore (in a new one-act 
playlet), Carl Randall and 50 Ziegfeld’s 
“Follies” girls in an Egyptian num- 
ber, Dixon and Doyle, Watson Sisters, 
Harry Fox, Sam Bernard, Durf‘an Sis- 
ters, Charlotte Greenwood 2.*. the 
Dolly Sisters, and Ethel Barry* 
and Conway Tearle in the balcony 
scene from “Romeo and Juliet.” 

Others will be added later. 


Victor Dyer Not “Disloyal.” 

The name of Victor Dyer, originally 
posted on the “Disloyalty List” at 
Equity headquarters, the day following 
the strike, has been remvuved. 

Dyer walked out of “The Better 
Ole” a week ago Saturday, and pledged 
allegiance to the A. E. A. 


Equity Resignations. 
From the office of George C. Tyler 


the following resignations from the 
A E. A. were sent out yesterday’ 
Patrica Collenge, Minna Gombe) 


Fanchon Campbell, Sidney Toler and 
Jack Webster. 


Bert Hanlon, the only member of “Scandals 
of 1919"’ to walk out, is going to open on the 
Loew Circuit next week. 
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VARIETY DAILY BULLETIN 


QUESTION OF LEADERSHIP IN 
CHICAGO STRIKE COMES UP 


Ed Nockles, Federation Leader Out There, in New York to 
Settle Who Is Running Windytown’s Strike. Hazel 
Dawn Taiks Back to Levy Mayer From 


Witness 


Stand in Injunction 


Hearing. 


Chicago, Aug. 21. 

Ed Neckels, one of the chiefs of the 
Chicage Federation of Labor left here 
hurriedly for New York and is due to 
arrive late this evening or in the 
morning. 

His mission relates to a question of 
jurisdiction as to the leadership of 
A. E. A. strike hére. The first strike 
call was made by Equity officials. The 
second cail which took out the stage 
hands and musicians was issued by 
Nockels. There has been some dis- 
cussion between the Equity and labor 
officials as to who has charge of the 


Situation. The argument may have 
been caused by the closing of attrac- 
tions which the A. E. A. had exempted. 
Nockels is said to have accepted the 
issue and hurried to New York to 
settle it. 

Dick Green, vice president, here for 
the I. A. T. S. E., denied this evening 
that there was any intention to call 
out the stage hands in vaudeville, bur- 
lesque or picture houses. Green stated 
any claims of such intention must be 
laid at the doors of the managers 
who, he believed, were attempting ‘*o 
embroil the other theatrical interests 
in the fight. 

Local 110 of the picture operators 
voted today te keep out of the strike 
and said that they would not walk 
eut in sympathy of their own accord. 
They further stated the only sympa- 
thetic mevement from them must come 
by order of the international officers. 

Geerge W. Lederer sent out a call 
for all members of “Angel Face” to 
assemble on the stage of the Colonial, 
which was closed through order of the 
stage hands, the other night. Mr. 
Lederer said the object of the call 
was te put the strike up to the com- 

any. He says that all members will 
be asked to sign a statement that they 
did net intend to strike. All who will 
sigm are te be paid salaries, and all 
whe de not will not be paid. Only 
half a dezen members responded to 
the call which was reissued for to- 
merrew at noon. 

The lecal union of billposters voted 
to suppert the A. E. A. strike today 
and seat eut a statement that they 
would post no theatrical advertising 
for agvy legitimate theatre here which 
w? Snot o. k.-ed by the A. E. A. 


tha walkeut of the stage hands in response to 
, call fer a sympathetic strike to aid the 
Aotors’ Bquity Association today closed every 
other legitimate theatre in Chicago. 

The actors were in their dressing rooms, 
made up and ready to go on, when the stage 
employes and musicians failed to appear. 

The alley adjoining the palace was filled be- 
fore 2 o’elock with choristers and others from 
“The Passing Show.” A curious “gallery” of 
hundreds fellowed them into the alley, and 
theusands ef holders of matinee tickets 
gathered im front of other theatres. 

Powers ama the Blackstone, scheduled to 
open for the season within the next few days, 
coutiaued am advance sale of tickets regard- 
leas ef the strike situation. 

Joseph M. Gaites, owner of “Take It from 
Me,” which the strike closed today at the 
Studebaker, has made an offer for time at 
the Au@itorium with a view to transfering his 
musical show there for as long as the strike 
may last. Gaites is not a member of the Man- 
agers’ Association, and the Auditorium is an 
independent theatre. The union stage hands 
and musicieus have not stated what their atti- 
tude toward “Take It from Me” would be if it 
were moved to the Auditorium. 

While preparations for the strike were in 

ress, Hazel Dawa, star of “Up in Mabel’s 
Roam,” was called to the stand to testify in 
the imjunetion hearing concerning her eon- 
tract. She eptered a contest of wits with 


Levy Mayer, counsel for the managers, and 
held her own despite repeated attempts of the 
attorney to trap her into admissions concern- 
ing her responsibility. 

“ Mr. Mayer stated that he had chosen the 
witnesses by lot drawn from “Pandora’s Box,” 
and explained his classical allusion to the ex- 
tent that the famous casket of trouble had 
contained several snakes and an eel. ‘“‘I drew 
the ell,” he said, refering to Miss Dawn. 

Miss Dawn was called by Attorney Mayer 
after a long argument supported by Attorneys 
Daniel L. Cruce and Clarence Darrow for the 
actors that to allow the young woman to testify 
would be to make her incriminate herself. 

It was agreed to let Miss Dawn decide for 
herself whether she wished to testify, and she 
took the stand. She showed a disposition to 
sree with Mr. Mayer early in his examina- 
tion. 

“Personally, I don’t think I have any con- 
aoe with the A. H. Woods Company,” she 


“Will you please explain,” asked the counsel. 

“I have an Equity contract,’’ replied Miss 
Dawn, “a contract that was dated to take 
effect Oct. 31, 1919. We began earlier than 
that, and I think that the contract had been 
made void anyway by the actions of the man- 
agement.” 

“TI don’t think we could better discuss law 
points together,’’ Attorney Mayer said. 

“I guess that’s just as well,” agreed Miss 
Dawn. “It’s so hard for me to understand 
such a stupendous subject.” 

Miss Dawn testified that her salary is $500 
a week, but objected to being termed “star.” 

“IT am one of three feature members of the 
cast,” she said, correcting Mr. Mayer. 

Mr. Mayer pursued his interrogation along 
the same lines to establish the cordial relation- 
ship between the actors of the Woods Company 
and Mr. Woods. 

Miss Dawn stated that the sole point at issue 
in her relations with the Woods Company was 
the recognition of the association of which she 
is a member. In this connection she in- 
terpreted the attitude of the managers toward 
the Actors’ Association, and Mr. Mayer inter- 
rupted : 

“Don’t you think you are taking upon your- 
self a considerable task when you attempt to 
tell us what’s on the minds of 24 managers?” 

The actress leaned forward in her chair and 
shook her finger at the attorney: 

“No more of a task than you’re attempting, 
Mr. Mayer,” she said. ‘I merely repeat what 
they say. You are trying to say what’s in 
the minds of thousands of actors. It’s 50-50.” 

Another clash between Miss Dawn and the 
attorney developed when he questioned her re- 
garding her employment of counsel. She stated 
she had requested counsel for the association 
to demand recognition of the Actors’ Union 
in New York last May, and that she had 
promised to abide by his decision. 

“TI wouldn’t pledge myself to any lawyer,” 
said Mr. Mayer. 


“Neither would I,” retorted the witness, 


“tossing her head. 


Tom Wise, of “Cappy Ricks,’ was the first 
afternoon witness to take the stand. He said 
he had been given his orders to strike by 
Francis Wilson, president of the Equity. 

“Striking actors who are out of funds and 
now face a time of idleness will be supported 
by the A. E. A.’s Help and Aid Fund,” said 
Grant Mitchell. 

The local Equity Council, composed of Ber- 
ton Churchill, Edwin Mordant, Grant Mitchell, 
Walter Jones and Tom Wise, will appoint a 
committee to disburse this fund. 

In case the needs of the players outrace the 
income from proposed benefit performances, the 
council will draw upon the assoeiation’s 
treasury in New York. The council has estab- 
lished strike headquarters on the third floor 
of the Masonic Temple, where it has two offices 
and a large lodge hall for assemblies. 

“The majority of the Equity players are well 
able to bridge a period of idleness,” added Mr. 
Mitchell, “but there are some who no doubt 
will require assistance. We shall proceed at 
once with the organization of a benefit per- 


He asked her concerning her contract... 


formance, with a view to raising here all the . 


money required to support the strike in Chi- 
cago.”’ 

Both managers and striking players express 
the opinion that the strike will have an early 
settlement. The managers will announce in 
the usual manner performances at their the- 
atres next week, although they have little hope 
that performances will be resumed that soon. 

Companies arriving here to begin the new 
season will be held indefinitely. The ‘‘Three 
Wise Fools’’ Company, scheduled to begin its 
season at Powers’ tonight, arrived yesterday. 
These players are memebrs of the Actors’ 
Union. 

The “On the Firing Line” Company, a non- 
Equity organization, is in the city awaiting the 
opening of the Blackstone, scheduled for 
Aug. 25. 

The Equity is assuring its members In sus- 
pended companies that if the strike is of long 
duration they will be sent back te New York. 


OFFICIAL STATEMENTS 


PRODUCING MANAGERS’ ASSN. 


William A. Brady, from the stage of the 
Playhouse at the end of the second act of 
“At 9.45," made a speech on Wednesday 
night in which he said: 

“Three months ago in London a young ac- 
tor named Harry Green, who had served three 
years at the front, told me he could not se- 
cure an engagement in an English theatre 
because so many slackers had gotten ahead 
of him. He asked me if I would give him an 
engagement in America. I advanced him 
money, paid his passage to New York and 
gave him a contract at $75 per week for 
forty weeks to begin on or about September 
1, This contract was as ironclad as two men 
could make it and he signed his signature. 
‘I, Harry Green, agree to work exclusively for 
William A. Brady for the sum of $75 per 
week for forty weeks beginning Sept. 1, 1919.’ 

“After the matinee performance Wednesday 
this young actor appearing in my play sent 
me a note that he had joined the Actors’ 
Equity Association and that they had advised 
him to break his contract with me. oe 

“If legal obligations made in good faith 
can be broken in this outrageous manner and 
the United States laws permit such infrac- 
tions, then I predict right now this means the 
end of the United States. But I cannot be- 
lieve this Government and the American 
people united for more than 140 years will 
permit these Bolshevist leaders and mad men 
who are trying to break legal contracts and 
disorganize society, to continue their outrage- 
ous work in this country. That’s what this 
Actors’ Equity movement really is—an out- 
break of madmen led by Bolshevist leaders.” 


According to a statement issued by the P. 
M. A. publicity department yesterday, the 
following resignations were sent in to the 
A. E. A. Thursday: Sydney Toler, Patricia 
Collinge, Minna Gamble, Fanchon Campbell 
and John Webster. All of the foregoing were 
stated to be under contract to George Tyler. 


MAY CLOSE THEM ALL. 
Chicago, Aug. 21. 

Joseph P. Winkler, president of the 
Chicago Federation of Musicians, is- 
sued the following statement last 
night: 

“If the managers don’t get busy and 
settle with the actors, I shall have to 
order out all the musicians in the 
vaudeville and burlesque houses. Dick 
Green, head of the stage hands’ union, 
will take similar action. We are ready 
to close up every theatre in Chicago 
to win this strike.” 


A. E. A. 


This morning’s “Times” says: “The Actors’ 
Equity Association has branded itself as an 
advocate of individual contract violation, and 
has thereby destroyed all confidence the man- 
agers may have had in it.” 

In answer to that, it should be knowa that 
some of the members of the Managers’ Protec- 
tive Association have for years branded them- 
selves as violators of contracts to sueh an 
extent that it became an inspiration te ergan- 
ize to protect the actor. The results have been 
that since the foundation of the Aetors’ Bquity 
Association six years ago it has suceeeded in 
wresting from the grasp of the managers close 
to $500,000 to which actors were rightfully 
entitled and of which they became eventually 
possessed through the Equity’s conciliatory in- 
tervention, or by convincing the managers of 
the illegality of their acts. 

The very title of the Equity shews the loss 
of confidence seme of the managers have de- 
served. The Equity wants to deal with a body 
of the managers that has not demonstrated its 
complete disregard of human and eentract 
rights. 

No one knows better than the acter how 
diffieult and delicate is the casting of a play, 
and in that spirit the actors of the Bquity 
grant the managers the right to engage an- 
other actor in the place of one who after ten 
days may have proved unsuited to a part. But 
let it also be understood in this connection that 
there are numerous managers who, while re- 
hearsing an actor, have another aetor con- 
cealed out in front studying all the work of 
the actor on the stage whose plaee he is 
destined to fill at a cheaper salary and im the 
guise of an imitation. 

Let not the issue be clouded with that. If 
their interest in the theatre had been as sincere 
as they claim, they would not have helped to 
degrade it to the condition against which not 
only the press but a long-suffering and indul- 
gent public has murmured or even shown its 
disgust by staying away. Many a time an 
actor has protested against objectionable 
things he had to do or say on the stage— 
things that were never planned by the play- 
wright, but interpolated by the insistent au- 
thority of the managers. He often usurps the 
position of a producer, playwright and actor 
in the exercise of his power within his realm, 
his theatre and in his misleading claim that 
he must give the pubiic what it wants. 


A. E. A. PEACE TERMS. 


No settlement with the managers 
will be considered by the Equity, ac- 
cording to W. B. Rubin, that does not 
include the re-instatement of every 
member of a cast who walked out in 
response to the strike call. 


“The Royal Vagabond” (Cohan & 
Harris), Cohan and Harris, 

“Listen Lester” (John Cort), Knick- 
erbocker. 

“Chu Chin Chow” (Comstock & 
Gest), Century. 

“Midnight Whirl” (Morris Gest), 
Century Roof. 

= ae a Girl” (Shuberts), Shu- 

ert. 

“The Five Million” (Comstock & 
Gest), Lyric. 

“The Crimson Alibi” (Geo. Broad- 
hurst), Broadhurst. 

“A Voice in the Dark” (A. H. 
Woods), Republic. 

*“Nightie Night” (Adolph Klauber), 
Princess. 

(Smith & Golden), Gai- 
ety. 

“She’s a Good Fellow” (Chas. Dil- 
ingham), Globe. 

Many Husbands,” 
started; could not open. 


Winter Garden (Shubert), playing 
vaudeville with chorus numbers. 


44th Street, “Evangeline” and 


“Kathleen Mavourneen.” 


“John Ferguson” (Theatre Guild), 
Fulton. 

“Greenwich Village Follies” (Al. 
Jones), Greenwich Village. 

“A Lonely Romeo” (Lew Fields), 
Casino, 


“Cappy Ricks” (Morosco), Cort. 
“Prince There Was” (Cohan & Har- 
ris), Cohan’s Grand. 


“Up in Mabel’s Room” 
Woods), Woods. 

“Angel Face” (Geo. W. Lederer), 

Colonial, 


THE STRIKE SITUATION 


IN NEW YORK 
SHOWS CLOSED. 


*“Nightie Night,” “A Regular Fel low,” “She Would and She Did,” “Tee 
“Adam and Eva,” 


SHOWS OPEN. 
REOPENED WITH PICTURES. 


EXEMPT SHOWS. 


IN CHICAGO 
SHOWS CLOSED. 


“Mehetios ef 1919” (Shubert), 44th 

treet. 

“The Better ’Ole” (Chas. Coburn), 
Booth. 

“39 East” (Shubert-Rachel Croth- 
ers), Maxine Elliott. 


(Flo. Ziegfeld), Amseter- 
am, 
Regular Fellow” (C. B. Ceek), 
ort. 
*s‘Adam and Eva” (Comstock & 
Gest), Longacre, 

*“She Would and She Did” (W. A. 
Brady), Vanderbilt. 

“The Challenge” (Selwyn), Selwyn. 

Nine O’Clock and Midnight Revue 
(Ziegfeld), Amsterdam Roof. 

“Those Who Walk in Darkness” 
(Shubert), 48th Street. 

“Too Many Husbands” (A. 
Woods), Hudson. 

“La La Lucille” (Alfred E. Aarons 

and Geo. D. Seitz), Henry Miller. 


announced premieres since strike 
“At 9:45” (W. A. Brady), Playheuse. 


Lyric, “Deliverance.” 


“Scandals of 1919” (George White), 
Liberty. 


“Peek-a-Boo” (Jean Bedini), Central. 


Benefit Performance by Actors’ 
Equity Association, Lexington 
Ave. Theatre. 

“Down Limerick Way” (Augustus 


Pitou), Olympic. 
“Honeymeon Town” (J. L. Blanch- 
ard), LoSalle. 
“Scandai” (Waiter Hast), Garrick. 
“Sunshine” (Jobastone & haw), 


Studebaker. 
“Passing “how (Shubert), Palace. 
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DAILY BULLETIN—No. 


NEW YORK, SATURDAY, AUGUST 23, 1919 


TWO ENTHUSIASTIC MEETINGS 
OF ACTORS HELD YESTERDAY 


A. E. A’s Assemble In Afternoon at Lexington Theatre. Inde- 


pendent Actors Convene Twice Friday at Hotel Biltmore. 


No More Houses Closed Last Night. Charles C. 


Shay Issues Enlightening Statement. 


Mana- 


gers Await Outcome Gomper’s Return. 
George M. Cohan Asked to Accept 
Presidency New Actors’ 
Organization. 


Yesterday passed away without see- 
ing another theatre or more closed by 
reason of the Actors’ Equity Associa- 


tion’s strike against the Producing 
Managers’ Association. This left the 
strike column the same as the evening 
before, as none of the closed theatres 
reopened, with the exception of “Scan- 
dal” in Chicago, that failed to secure 
the given permission to resume Thurs- 
day night. The count up has 24 attrac- 
tions closed in New York, with seven 
in Chicago. The Winter Garden, New 
York, continues with its vaudeville bill 
and numbers from “Monte Cristo, 
Jr.” and “Gaieties.” 

Friday was marked by conventions 
of actors. Two different groups gath- 
ered. The A. E. A.’s met at the Lexing- 
ton Theatre in the afternoon. At the 
same time an independent group of 
actors attended a call to the Hotel 
Biltmore, where Louis Mann acted as 
temporary chairman in a meeting to 
voice a protest against the strike ac- 
tions and methods of their brother 
professionals in the A. E. A., also to 
organize as an independent society 
without union affiliation. 

The Equity meeting overflowed the 
Lexington and was worked up to con- 
cert pitch, with a request for sub- 
scribers to a $100,000 fund for the 
strike liberally complied with. 

The afternoon meeting of the Mann- 
lead formulating society denoted an 
intense desire to have George M. 
Cohan lead it. Mr. Cohan personally 
appeared in the afternoon but sent a 
letter at night saying he could not 
attend, though assuring the evening 
gathering he was with them in all 
ways. 

A positive statement was issued last 
night by Charles C. Shay to a repre- 


sentative of Variety, giving the exact 
status of the stage hands he is the 
president of, on the entire strike situa- 
tion. It is an enlightening statement 
for the managers outside of the legit, 
and appears in a box on this page. 
The Shay statement is the first official 
and positive announcement made by 
the stage hands since they entered 
into the strike as a sympathizer. 

The managers yesterday seemed con- 
tent to await the arrival of Samuel 
Gompers, president of the American 
Federation of Labor. Gompers was 
expected to land from his visit abroad 
late last night or this morning. It 
is said he will repair to the Conti- 
nental Hotel and will probably be 
waited upon there by a committee 
from the striking unions that will in- 
form him of the strike. Some imme- 
diate action by Mr. Gompers seemed 
to be assumed by the managers will 
follow, but just how or in what direc- 
tion no one knows. 

The situation yesterday appeared as 
it hes for several days, that the two 
sides were deadlocked, with nothing 
ahead but a break on either side or 
from the outside to loosen it. 

Picketing has virtually ceased. There 
are but two open houses to picket in 


New York. The others, open, are on- 


the Exempt list. Picketing at the 
Winter Garden has failed to injure the 
business there, which picked up of late 
with the other legit theatres going 
dark. The Winter Garden has re- 
marked its $3 seats to $2 for the pres- 
ent shows. 

Street corner addresses were con- 
tinued last night and drew quite con- 
siderable crowds around the speakers, 
who spoke in behalf of the A. E. A. 


(Continued on page 3) 


COURTNEY WAS SLEEPY. 
Chicago, Aug 22. 
The hearings before Master in 
Chacery Zeisler continued today. 
William Courtney was the chief wit- 
ness. He testified his salary was $700 
a week, and that Tom Wise got $600 
a week. Both were in “Cappy Ricks.” 
Cross examined by Levy Mayer, coun- 
sel for the managers, Courtney testified 
that he was at the Equity meeting that 
indorsed the strike Aug. 3, but said 
he fell asleep and only woke up in time 
to vote in favor of a strike. 


“HONEYMOON TOWN’S” OFFER. 
Chicago, Aug 22. 
J. L. Blanchard, according to Equity 
officials, has offered to give all the 
players in “Honeymoon Town,” his 
production, Equity contracts and to do- 
nate ten per cent. of his proceeds to 
the Equity fund. His proposition may 
be accepted and his show allowed to 
reopen. 


CHICAGO BILLPOSTERS STRIKE. 
Chicago, Aug 22. 
The union bill posters have struck 
after the local voted to stand by the 
striking actors through thick and thin. 


CARELESS TALK. 
Chicago, Aug 22. 

A newspaper here declared that dur- 
ing the parade actresses in motor cars 
smoked cigarettes. 

This Edwin Mordant denied. “Our 
members,” he said, “are ladies, not 
chorus girls.” 

The chorus girls’ local immediately 
held an indignation meeting. Of their 
64 members, 62 are church goers. Mor- 
dant promptly stated he had not meant 
to slur them. 

“The Equity,” Grant Mitchell added, 
“ig for speaking actors, not kicking 


ones.” 


SECRET MEETINGS IN CHICAGO. 
Chicago, Aug. 22. 

Secret sesions of all unions in the 
city affected by the theatre strike are 
being: held today. They came as a 
result from wires from the East. 

Dick Green, in charge of the stage 
hands of this district, says he received 
a wire to close everything, including 
picture houses. The wording of the 
message however is said to leave it 
open to several interpretations. The 
referendum clause will be waived if 
necessary according to report. 

Joseph Winkler, of the Musicians, 
stated without reservatioh he expects 
a full strike to be in operation in all 
theatres of every branch by Sunday 
or Monday, unless an unexpected set- 
tlement of the actors’ strike is reached 
by that time. 


The statement by Charles C. Shay 
which appears elsewhere in this Bul- 
letin was issued subsequently, accord- 
ing to the time of the wire from Chi- 
cago, to the statement made by Mr. 
Green as repeated above. 


MIZNER ON THE STRIKE. 

Louis Mann met Wilson Mizner yes- 
terday. In the course of their con- 
versation, Mr. Mann suggested that 
Mr. Mizner should hold meetings on 
the street corners, using his Stutz 
as a platform and take the managers’ 
side against the actors. 

Mr. Mizner took a look at his auto- 
mobile and replied, he would have to 
have a faster car than the one he 
now owned, if he did that. 


K. & E. Friendly Again? 
During the managers’ meeting yes- 
terday, Klaw & Erlanger were calling 
each other by their given name: But 
this does not mean a reconcilia ©|n 
has been affected between the i 
producers. ray 


statement last night: 


sociation. 


VAUDEVILLE AND BURLESQUE EXEMPT. 
Charles C. Shay, president of the I. A. T. S. E., made the following 


“This is a strike of the Actors’ Equity Association against the thea- 
tres and attractions of the members of the Producing Managers’ As- 
We shall be with the A. E. A. until the finish. 

“Unless we are balked or attempted to be interfered with by the 
managers of the other branches of the profession, the strike by us 
will not extend beyond the confines of the legitimate stage. 
is no intention on our part at the present time to spread the strike to 
the vaudeville, burlesque or moving picture theatres. 

“If the Palace, Chicago, should reopen with its regular vaudeville 
performances next week, our men will 
nothing intervenes meantime to change our present resolution.” 


(The Palace, Chicago, was closed during 
(Shubert) in the house as the attraction. 
The Palace in season, plays Orpheum vaudeville. 


id 


There 


be ordered 


back there, if 


this strike with “The Passing Show’’ 
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VARIETY DAILY BULLETIN 


INDEPENDENT ACTORS MEET 
BILTMORE ORGANIZE 


Wild Reception Given George M. Cohan. Louis Mann Pre- 


j sides. Methods of Actors’ Equity Association Denounced 
¢ By Speakers. Two Meetings Yesterday, Afternoon 
ah and Evening. About 800 People Present. Many 
| Speak. 
7 The second meeting yesterday of dent of a new actors’ association he 
\ the independent actors, lead by Louis said: 


Mann, who contemplated the forma- 
tion of a new actors’ society, was held 
at the Hotel Biltmore, as was the first 
in the afternoon. In the evening, early 
in the second session, a letter was 
read from George M. Cohan, who had 
been invited by special call in the 
afternoon to attend that meeting and 
was wildly received upon entering the 
banquet hali. Mr. Cohan had been 
importuned to accept the presidency 
of the new order and for a moment 
it seemed the afternoon meeting 
would be stampeded to that end. He 
checked it, however, and an adjourn- 
ment was taken until the night. 
In his letter Mr. Cohan said he 
‘ found it impossible to attend the meet- 
ing in the evening, but wanted to re- 


noon, to the effect that he stood ready 
at all times to maintain friendly rela- 
tions. The letter further stated cer- 
tain persons might construe his pres- 
ence at the meetings as an indication 
the managers’ association was father- 
ing the new society. Mr. Cohan wrote 
he would resign from the managers’ 
association, but before doing so wanted 
to know what the new actors’ society 
wanted him to do, when he would be 
ready to do it and resign. ; 

The afternoon open meeting, at- 
\' tended by many players, was designed 
“as a protest against the.operations of 

a body which has prevented others 
from following the dictates of their 
conscience.” It reached the pinnacle 
of enthusiasm when Mr. Cohan was 
sent for and addressed the meeting of 
about 800 people crowding a banquet 
hall, earnestly telling those assembled 
that if it were their wish he- would 
devote his time, money and loyalty to 
the actors and would resign from the 
Producing Managers’ Association to 
do it. 

Mr. Cohan was half carried to the 
platform after three hours of speeches, 
disclosures, protests and at times tense 
excitement. Louis Mann, chairman, 
with his arm across Mr. Cohan’s 
shoulder, started the introduction: 
“He is my pal and I may well have the 
right to call him Georgie.” Mr. Mann 
explained to Mr. Cohan that “the sense 
of thg»rneeting was that those present, 


. wie the managers, could not agree 
f te ecognize the Actors’ Equity Asso- 
tion. We have asked you to come 


I P Are that you may lead us out of the 
desert into the oasis.” 

4 Mr. Cohan said: “I am not here rep- 
resenting anybody at all. I am rep- 
resenting myself. I am a member of 
the Producing Managers’ Association 
and am very proud of that. Up to a 
few weeks ago it was said that I was 
aiways fair in my dealings and fair to 
my fellows. Since then they have 
called me scab, cutthroat, bandit and 
the like. But at that I am more a 

friend of the actor than ever. 

7 “I am not here to wave a flag for my- 
self. David Belasco said that if the 
wind blew a certain way he would 
never produce again. For myself I 

» don’t think I'll ever want to produce 
no matter which way the wind blows.” 

Mr. Cohan spoke modestly, without 

heat and without gesture. In answer 

to an appeal that he become presi- 


peat what he had said in the after- . 


“I have no plans, but I put myself in 
your hands, I am with you in any 
movement you want—anything to 
bring back the friendly relations be- 
tween players and managers. A for- 
mer player asked me the other day if 
there wasn’t a way to help the actor 
who was caught in a situation which 
had a rope around his neck. I replied 
that if my time, my moral support and 
my money will do any good they can 
have all of that. 

“IT am forty years of age and I’ve 
been on the stage forty years. I don’t 
know anything but the stage. I am at 
your disposal. Louis Mann told me 
about coming here today and said he 
might send for me, and I want to show 
you the spirit in which I came. I am 
with you and for you.” 

Mr. Mann suggested the immediate 
formation of a committee to construct 
by-laws and a constitution. This was 
after Mr. Cohan had declared he wag 
willing to resign from the managers’ 
association. A great cheer burst forth 
when the chairman was announced as 
the new leader. Mr. Cohan interposed, 
however, saying a few hours’ consid- 
eration should be taken and that he 
wanted first to know if the P. M. A. 
would accept his resignation. The 
meeting, after a few words from Da- 
vid Warfield and Burr McIntosh, ad- 
journed until 8 o’clock. The latter 
speaker appealed to the meeting to 
“come back with clear heads and 
clear minds, for you now have the 
leadership of the best loved man in 
the American theatre.” 

Just before adjournment Mr. Mann 


, said that the managers were ready to 
‘ give the actor more than was asked 


for by the A. E. A. Mr. Warfield, an- 
s@€ring the calls for an address, de- 
claimed: “If I am compelled to play 
as a union actor I don’t think I’d ever 
want to play again. 

“The American Federation of Labor 
is a wonderful institution, and with- 
out it the world would be chaos. But 
I hear so much talk about ‘this isn’t 
for ourselves, it’s for the little fellows,’ 
and I don’t believe it.” 

The meeting held its own “left 
wing,” represented by Equity mem- 
bers, whose principal speaker was 
Lawrence Grant and Mona Kingsley, 
a leader at strike headquarters who 
at first applauded Mr. Mann’s remarks 
and then spo*e against the remarks 
of others, finally leaving the meeting 
when there were “disclosures” as to 
the practices carried on during the 
strike by A. E. A. members. 

The impassioned addresses of sev- 
eral protestants came after Francis 
Merlin declared he would leave the 
A. E. A. if the stories could be proved. 
This brought Alexander Leftwich to 
his feet and with a rush he took the 
platform. He called for a boy who 
had been throttled at A. E. A. strike 
headquarters. Gardiner James, the 
youth in question, was not present 
when “Leftwich demanded “by what 
right a boy should be throttled within 
Equity confines.” The boy was in the 
employ of Chamberlain Brown. 
Albert James, Gardiner’s brother, who 
was in “The Crimson Alibi,” arose, 
went to the platform and after saying 


he had been “cross-examined,” related: 
“My brother was taken into a room 
at 160 West 45th street in the strike 
headquarters and grabbed by the 
throat and pushed up against the wall, 
to be compelled to tell what he knew 
about advising people to resign from 
the Equity. I know who did it. It 
was Ned Sparks and there are four 
others, and when we know their names 
my father is going to see that they 
are punished. I am a member of the 
A. E. A., but I know that a half-hour 
after I leave this place I will be asked 
to resign.” 

Leftwich, with his very heart be- 
hind his words, passionately poured 
forth: “I am going to tell you a fact 
that I did not want even my mother 
to know. When this strike came I was 
acting as stage manager for ‘The Royal 
Vagabond.’ I asked Mr. Cohan if I 
could be of any assistance to him and 
I went into a part. Now I'll tell you 
what happened, just to impart some 
information to a bunch of fanatical 
people lead by a bunch of damned 
radicals. 


“It’s only two weeks ago when I 
stepped in and want to say that it was 
the proudest moment of my life when 
they called me the ‘leading scab of 
the American theatre.’ They started 
to work on me. They hadn’t the guts 
to come right to me, but they nt 
into the country where my ailing wife 
was staying with my twelve year old 
boy. She was ill and suffering and 
I was in the city trying to earn money 
to send her to a climate necessary to 
save her life. 


“They brought her to the theatre, 
and while they waited outside she 
came to the stage. In the presence 
of Mr. Cohan she said they told her 
that if I didn’t leave I'd be ridden and 
scorned and forever shunned, and she 
was so ill that she was spitting blood, 
and she said she would leave me. I 
teld her to go back to Mr. Gillmore 
and the others and tell them that I 
was going to stick and would stick if 
I was the last actor in the world.” 


At this juncture several persons 
called out that they had received let- 
ters and threats of similar strain. 


Katherine Hayden arose and sug- 
gested that something be done to pre- 
vent the outrages of the last two 
weeks. Calls for the formation of a 
new association were given, since it 
was assured that a man “who would 
leave the managerial association” 
would come and help. Cries for Cohan 
with cheers finally led up to the elec- 
trical moment when Cohan entered the 
room. In the interval Janet Beecher 
made an impassioned speech, saying 
she had resigned from the Equity two 
weeks before the strike because “as an 
individual, artist and lover of my work 
I could not agree to their demands.” 


Alan Dinehart opened the meeting 
which was called in protest against 
the order to strike by “the Four 
Horsemen of Apocalypse.” Mr. Mann 
was quickly chosen chairman. The 
crowd was so large the several suites 
engaged were too small anda banquet 
hall was thrown open. Mr. Mann said 
that the strike “was incited by people 
who had nothing to do with back of 
the footlights for years and who were 
not able spokesmen for the people of 
the theatre. I escaped the early part 
of the strike when epithets and hisses 
were hurled at prominent people of 
the stage.” (Blanche Bates being es- 
pecially ment‘oned.) 


“IT am against any movement which 
will deprive me of the means of earn- 
ing a livelihood. We must come back 
into the white light of logic before we 
can get out of the present situation.” 
Mr. Mann went into an explanation of 
showing the A. E. A.-U. M. P. A. con- 
tract to a prominent lawyer with par- 
ticular reference to the eighteenth 
clause, Which the A. E. A. stands upon 
as its bulwark. The opinion was that 
the ‘clause pertains only to that par- 
ticular contract and none other.’ 

“I asked this lawyer,” said Mr. 
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Mann, “who is well known in Wash- 
ington if the A. E. A. was appointed 
as an arbirtrator and the managers 


appointed another, if the clause would — 


apply. He said it would apply spe- 
cifically to what might have happened 
later and in individual cases. 

“I was convinced that the Equity 
was legally wrong. As te the moral 
side: I say that the affiliation made 
by the A. E. A. is an immoral affilia- 
tion because you cannot make an 
agreement without giving something 
to get something. They es into 
the affiliation to hold a club over the 
heads of the managers. 

“I hold no brief for the managers. 
I have had as much trouble as any 
actor with managers and as much in- 
justice from actors as well. The situa- 
tion is nothing but vengeful action by 
those who think differently from A. 
E. A. heads. It was the A. E. A. which 
made the first threat to the managers.” 
Mr. Mann and subsequent speakers 
hit hard at the methods used for 
picketing theatres. He referred to the 
pickets as “people’ who went around 
with things on their heads. The 
theatre has lost its dignity.” 

“I refuse to be bound by an Iron 
collar by the collectiveness of any 
body of men because I achieved my 
success myself.” There was mention 
of bad conditions on the road and the 
chairman sought to prove that while 
he was against the theatrical syndi- 
cate when it formed, through that 
many things were cleaned up. Men- 
tion of the Actors’ Fund was brought 
in as having been possible only 
through help of the managers and 
through it, it was said there need 
be no stranding of show folks as in 
other days. 

Mr. Mann again launched into the 
matter of contracts, saying that many 
members of the P. M. A. were good 
managers. Mention of several names 
brought applause, and it was stated 
A. H. Woods had advanced $67,000 on 
next season’s contracts. 

Howard Kyle was introduced and 
spoke at length of the history of the 
A. E. A. and the working out of an 
equitable contract at the suggestion 
of Sam H. Harris and Marc Klaw. 
Mr. Kyle said the managers had told 
a committee to insert the eight-per- 
formance clause. Kyle said he never 
knew a manager who refused to ar- 
bitrate under the contract, and that 
while the Equity had sent_out propa- 
ganda that it was the Equity con- 
tract, it was really the A. E. A. and 
the managers’ contract. He further 
said that a new agreement with new 
clauses had been in the making under 
a three years’ agreement. Mr, Kyle 
related why the closed shop idea had 
gradually been building up in the 
A. E. A. councils and how radicals 
had secured permission to throw the 
Equity in with the A. F. of L. 

Kyle mentioned a man who had been 
behind closed doors directing the 
strike. Cries of “Mountford” followed 
and it was admitted that that was the 
person meant. 

It is tindersteed that-the name of 
the new actors’ organization will be 
“The Actors’ Fidelity League.” 

Following the reading of the Cohan 
letter, a petition was passed around 
the room for signatures of those 
wishing to join, with Mr. Mann an- 
nouncing on its return that 470 sig- 
natures to the new society had been 
obtained. Those who had not signed, 
excepting the newspapermen, were 
asked to leave the room. About 20 
marched out. They were hissed, where- 
upon Mr. Mann said: “Don’t hiss them, 
they'll be back.” 

Mann mentioned during his remarks 
that the A. E. A., when first formed, 
had--but -H2~-members. ~ 


Among the titles proposed for the 


new association was the Actors’ pro- 
tective Association. Someone pointed 
out the initials were A. P. A. and ad- 
vised against its use. 

(Continued on page 3) 
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VARIETY DAILY 


BULLETIN 


THE INQUIRING REPORTER 


Every Day He Asks Five Persons, 
Picked at Random, a Question 


(With apologies to 8S. Jay Kaufman and 
“Evening Globe.’’) 


Today’s Questions. 


The Nosey Reporter nailed Louis Mann 
while he was trying to move his gathering 
of non-Squity Actors from the small ro 
to the big room of the Biltmore Hotaedad 
asked him his opinion of the Eqlity’s 
stand in the strike. Mr. Mann replied: 
“Without assumption of superiority or 
asininity in contumaceous deliberations of 
eggregieus conglomerations of widely 
varying classifications of decaying in- 
tellectualism, I would respectfully as- 
severate that the paramount imbecility of 
irresistible contagiousness has fallen in a 
parallel position. 

Furthermore, and on the other hand, 
such innocuous deseutude of immovability 
must inevitably imply recalcitrancy of 
ephemeral transitions peremptorily end- 
ing everything.” 

Translation. 


(By the Nosey Reporter.) 

“Without gabbing through my bonnet, 
in aling wit hthese eggs I’ve got a 
hun that they are all going Democratic 
if they stick with the Equity mob. They 
are all lame-brained and half of them 
wouldn’t give a clam a gargle if they 
owned the Pacific Ocean. Let the world 
take its course.” 

Frank Sheridan was next approached 
by the Inquiring Reporter, and, when 
asked what he thought of the strike, said: 
“He was a year old the thirteefith, born 
the day ‘Three Faces East’ opened in New 
York. Has eight teeth, weighs 24 Ibs. 
and they named him John Carroll, but 
cail him ‘Laughing Water’ for obvious 
reasons. Strike? Why he hit me on the 
nose this morning that gave me wonder- 
ful visions of his money-making future, 
What? Oh! I thought you were asking 
about my son. Well, he’s like the A. E. 
A., very much alive.” 


The next one approached was Morris 
Gest. Mr. Gest, in answer to the Nosey 
Reporter’s query as to how he thought 
the strike was going, replied as follows: 
“The only thing I am worried about is 
the humor that the necktie makers’ union 
will walk out on a sympathetic strike and 
I won't be able to procure my funny 
ties. In as far as Louis Mann has made 
a reputation on comical collars, I hope 
the strike won’t affect the reputation I 
have made for wearing a funny tie. ‘Chu 
Chin Chow’ is a great show, and if it 
wasn’t for the fact that Ray Comstock 
is so talkative I would keep my mouth 
shut. For future announcements kindly 
do not molest me, but talk to Bill Page; 
but when you approach him always ad- 
dress him as Will, as he does not like 
to be called Bill.” 


George M. Cohan was the next one 
nailed by the Nosey Reporter just as he 
was trying to borrow three dollars from 
an actor. Mr. Cohan, when asked for his 
opinion of the strike, replied: ‘I hear 
it is still going on. I have just left the 
sanatarium in which I have. been con- 
fined by a nervous breakdown because of 
this threatened strike, and I do not wish 
to be interviewed. For my statement, 
please talk to ‘Tammany’ Young. He 
will tell you just where I stand. when I 
stand there, and how. [I think ‘The Roval 
Vagabond’ was a great play. Good-night. 
TI am now going to take my Pierce-Arrow 
back to the sanatarium.” 


Francis Wilson was button-holed as he 
dragged his weary body out of the Cafe 
de l’Onera on the corner of 42d street and 
Broadway. Mr. Wilson was asked his 
opinion of the progress of the strike. He 
repited as follows: “Listen, kid, this 
strike is a corker, in fact it is one of 
the hest strikes T’ve ever struck. Per- 


ou strike have forgotten their parts. 


Nona Kingsley vigorously applauded Louis 
Mann’s speech at the Biltmore yesterday. The 
speaker was saying he ‘would not wear an 
fron collar’’—don’t laugh until you take a look 
at the collars worn by Louis Mann. 


ALL APPEARED FOR REHEARSAL. 


A bet was lost and paid by Cyril Ben- 
nett, who with Sam Shannon is pro- 
ducing the musicalized version of 
“Checkers” under the title of “What’s 
the Odds” when Shannon, after joining 
the managers association in order to 
procure the route for the show, made 
a wager with Bennett that every one 
of the company would appear for re- 
hearsals Thursday. 

Bennett bet Shannon a dinner for the 
entire company they would not appear. 
Shannon explained the affair to George 
McKay and Billy Meehan, stars of the 
show, and those two Equity members 
consulted with the Council of the or- 
ganization who advised them to con- 
tinue rehearsals. 


When the entire company appeared 
Thursday morning they were taken to 
the McAlpin Hotel where a luncheon 
was served in the Blue Room at Ben- 
nett’s expense. 


INDEPENDENT ACTORS MEET 


(Continued from page 2) 


Among the professionals present 
who signed the petition were: 

Among the professionals present who signed 
the petition were: 


David Warfield 
Blanche Bates 
Willie Collier 
Amelia Bingham 


Lola Fisher 
Marjorie Wood 
Burr McIntosh 
Ben Johnson 


Lester Lonergan Howard Kyle 
Jose Rubin Justine Johnson . 
Holbrook Blinn Janet Beecher 
Fay Bainter Mary Ryan 
Leonore Uhlrich Olive Wyndham 
Fileen Huban Ralph Hertz 


Lowell Sherman 
Alan Dinehart 


Ina Clair 
Carlotto Monterey 
Louis Mann, chairman 


A committee was appointed by the 
chairman to formulate a constitution 
and decide whether to incorporate and 
to call upon George M. Cohan appris- 
ing him of the progress made and ask 
him not to resign from the managers’ 
association, as the spirit of the 
new organization is unalterably op- 
posed to the A. E. A., and in complete 
harmony with the P. M. A.. The com- 
mittee is: Alan Dinehart, David War- 
field, Alex Leftwich, Frederick Carr, 
William Collier, Arthur Ashley, Janet 
Beecher, Zelda Sears, Leonore Ulrich, 
Marjorie Wood, Louis Mann(chair- 
man). 

It was announced during the meeting 
the entire company now at the Win- 
ter Garden had leagued themselves 
with the new association, also that 
Henry Miller, Frances Starr and 
Blanche Bates had become members. 
Mr. Dinehart proposed a slogan for 
the order which was adopted. It is: 

“Make the theatre business safe for 
men and women.” 

Burr McIntosh presented a resolu- 
tion that press agents, picture direc- 
tors or anyone else who could aid the 
actor in securing work be admitted 
as members. Later Mr. McIntosh with- 
drew it. 

The night meeting was adjourned 
until two p. m. this afternoon at the 
same hotel. 


The Provincetown Players, a local 
“little theatre” organization with 
headquarters in Greenwich Village, 


will reopen its season Oct. 31 with a 
bill of four one-act playlets. They 
will change their program every five 
weeks. ‘At present the Players are 
selecting suitable playlets for produc- 
tion, 


The T. D. Frawley company, now en 
route to the Far East for a repertory 
season or two, has among the plays it 
will present, “Three Faces East,” 
“Lightnin’,” “Polly With a Past,” “Turn 
to the Right,” “Scandal,” “Three Wise 
Fools,” “The Brat” and “Parlor, Bed- 
room and Bath.” 


TWO ENTHUSIASTIC MEETINGS. 
(Continued from page 1) 
There was also less activity outside 
the A. E. A. strike headquarters on 
West 45th street than usual, accounted 
for by the deadlock and absence be 
further excitement. It was reported 
the A. had gathered in by 
tributions and otherwise a large strike 
fund, which was being doled out to 
those applying. Chorus girls on strike 
were said to be receiving $20 weekly 
from the A. E. A., with hardly anyone 
applying receiving less than $15. 


AIRSHIP BOOSTING. 

Lieut. De Pew and Edith King will 
fly over Times square and various 
other sections of the city between 10 
A. M. and noon today in an airplane, 
and drop advertising literature boost- 
ing the Lexington Theatre benefit and 
the ball to be held at the Hotel Astor 
next Thursday for the A. E. A. 

Miss King is a member of the Equity. 

Today’s flight will be her first. 
_ The volunteer entertainers appear- 
ing at the ball include Carl Hyson and 
Dorothy Dixon, Hughes and Adelaide, 
Carl Randall, Major McCutcheon and 
Mae Murray, Marjorie Bentley and 
rr and Maurice (Maurice and Wal- 
on). 


A. E. A’S NEW MEMBERS. 
New members acquired by the A. E. 
A. during the past week include James 
James J. Corbett, Evelyn Nesbitt, Mar- 
shali Neilan, Bert Savoy and 
Brennan, Alice Dovey, Effie Shannon, 
Herbert Standing, Jr., and Flora Za- 

bells (Mrs. Raymond Hitchcock.) 


.. POOL ON STRIKE DURATION. 
Several members of the A. E. A. have 
made up a pool, on the duration of 
the strike. The pool is conducted along 
the lines.of the Baseball pools, pop- 
ular during the summer. * 


“The House Without Children,” the 
picture scheduled to open at the 
Gaiety, Monday, has been called of 
by the management, for the present. 

While no reason for the postpone- 
ment was announced to the press, it 
is understood Charles E. Shay, of the 
stage hands’ union, informed the pro- 
ducers if the picture was shown, he 
would call out every picture operator 
in the country. 


THREE-MINUTE LIMIT. 

The committee in charge ef speech- 
making at the 45th street strike head- 
quarters has placed a _ three-minute 
limit on all talks. The rule was made 
after a volunteer orator had spoken 
for 45 minutes, after being instructed 
to talk for five. 


$40,000 IN RELIEF FUND. 


The Equity Relief Fund, in charge 
of Mrs. Shelly Hull, has now reached 
a sum in excess of $40,000. 


JULIAN ELTINGE RESIGNS. 


By wire yesterday from the coast, 
— Eltinge resigned from the A, 


Bert Levy has received a letter 
marked urgent, from Australia, ad- 
dressed to Harry Davis, Coon Imper- 
sonator, Pantages time. If Mr. Davis 
will communicate with Mr. Levy, c/e 
Friars Club, New York, the letter will 
be forwarded. 

Pete Mack, vaudeville agent, cele- 
brated his eighteenth wedding anni- 
versary Sunday (Aug. 17). The affair 
yas attended by many of Pete’s 
friends from the Broadway line. They 
state that Pete in offering to play a 
cornet solo started the piano in ac- 
tion. 


PICTURE SHOWING CALLED OFF. - 


“The Royal Vagabond” (Cohan & 
Harris), Cohan and Harris. 
“Listen Lester” (John Cort), Knick- 


erbocker. 

“Chu Chin Chow” (Comstock & 
Gest), Century. 

“Midnight Whirl’ (Morris Gest), 


Century Roof. 
“Oh, What a Girl” (Shuberts), Shu- 


bert. 
(Comstock & 


(Geo. Broad- 

“A WVotce in the Dark” (A. H. 
Woods), Republic. 

*“Nightie Night” (Adolph Klauber), 
Princess. 

(Smith & Golden), Gai- 
ety. 

“She’s a Good Fellow” (Chas. Dil- 
ingham), Globe. 


Five Million” 
Gest), Lyric. 

“The Crimson Alibi” 
hurst), Broadhurst. 


Many Husbands,” 
started; could not open. 


Winter Garden (Shubert), playing 
vaudeville with chorus numbers. 
“At 9:45” (W. A. Brady), Playhouse. 


“John Ferguson” (Theatre Guild), 
Fulton. 

“Greenwich Village Follies” (Al. 
Jones), Greenwich Village. 

“A Lonely Romeo” (Lew Fields), 
Casino. 


44th Street, “Evangeline” 


t! and 
Kathleen Mavourneen.” 


“Cappy Ricks” (Morosco), Cort. 
“Prince There Was” (Cohan & Har- 
ris), Cohan’s Grand. 


in Mabel’s Room” (A. H. 
oods), Woods. 

“Angel Face” (Geo. W. Lederer), 
Colonial. 


“Down Limerick Way” 


(Augustus 
Pitou), Olympic. 


THE STRIKE SITUATION 


IN NEW YORK 
SHOWS CLOSED. 


*“Nightie Night,” “A Regular Fel low,” “She Would and She Did,” “Too 
“Adam and Eva,” 


SHOWS OPEN. 


REOPENED WITH PICTURES. 


IN CHICAGO 
SHOWS CLOSED. 


“Gaieties of 1919” (Shubert), 44th 
Street. 
(Chas. Coburn), 


“The Better 
Booth. 

“39 East” (Shubert-Rachel Croth- 
ers), Maxine Elliott. 

“Follies” (Flo, Ziegfeld), Amster- 


am. 

“2 Regular Fellow” (C. B. Cook), 
ort. 

*“‘Adam and Eva” (Comstock & 
Gest), Longacre. 

*“She Would and She Did” (W. A. 
Brady), Vanderbilt. 

“The Challenge” (Selwyn), Selwyn. 


Nine O’Clock and Midnight Revue 
(Ziegfeld), Amsterdam Roof. 


“Those Who Walk in Darkness” 
(Shubert), 48th Street. 

“Too Many Husbands” (A, H. 
Woods), Hudson. 


“La La Lueille” (Alfred B. Aarons 
and Geo, D. Seitz), Henry Miller. 


announced premieres since ‘ike 


“Happy Days,” Hippodrome (ope 
tonight). 


EXEMPT SHOWS. 


“Scandals of 1919” (George White), 
Liberty. 

“Peek-a-Boo” (Jean Bedini), Central. 

Benefit Performance by Acters’ 
Equity Association, Lexington 
Ave. Theatre. 


Lyric, “Deliverance.” 


“Honeymoon Town” (J. L. Blanch- 
ard), LaSalle. 

“Scandal” (Walter Hast), Garrick. 

“Sunshine” (Johnstone & Shar’ 
Studebaker. 

“Passing Show” (Shubert), Palace 


SHOWS OPEN. 


“Seandal” (Waiter Hast), Garrick 
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VARIETY 


A.’S FUND RAISING CAMPAIGN 
PACKED MEETING YESTERDAY 


ithel Barrymore Proposes $100,000 Fund at Lexington The- 


atre. 


Over $25,000 Immediately Pledged. Francis 


Wilson Says Every Union In and About Theatre 
Will Be Called Out If Necessary. Stage Hands’ 
President Pledges Unfaltering Support. 


The launching of a campaign to 
raise $100,000 for the Equity strike 
fund sponsored by Ethe) Barrymore, 
an announcement by~Chas. C. Shay, 
president of the I. A. T. S. E., that the 
N. Y. State Industrial Commission 
would be called upon to make a pub- 
lic investigation of the actors’ strike, 
the hurling of defis at the vaude- 
ville interests by Shay and Hugh 
Frayne (State Organizer of the Am- 
erican Federation of Labor) and an 
intimation by Mary Shaw an effort 
would be made to enlist the aid of the 
Federated Women’s Clubs and suffer- 
age forces on the side of the actors, 
were the big developments of the pub- 
lic mass meeting of the A. E. A. held 
in the Lexington theatre yesterday af- 
ternoon. The house was packed. It 
was estimated that $25,000 of the $100,- 
000 fund had been pledged at the Lex- 
ington yesterday afternoon. 

Francis Wilson stated the engineers, 
bill posters and every person engaged 
in work about a theatre who is affili- 
ated with the A. F. of L. would be 
called upon to walk out provided such 
a course became necessary to win the 
strike. Mr. Shay went deeply into 
the film situation, stating that he had 
heen in conference with representa- 
ives of the picture industry Friday 

‘iorning and the picture men _ had 

reed to maintain a position of 
strict neutrality. Explaining this spe- 
cifically, Mr. Shay declared that in the 
‘event of a picture concern placing a 
film in a “struck” theatre such action 
would be considered unfriendly and 
retaliatory measures would follow im- 
nediately by th picture operators af- 
filiated with the I. A. T. S. E. A 
picture shown in any house controlled 
by a member of the managers’ associa- 
tion now dark as a result of the strike, 
would not be handled by union opera- 
tors in any part of the U. S. or Canada, 
Mr. Shay further explained. 

Jos. Weber, president of the Musi- 
cians, declared every musician in the 
U. S. would be called out if it became 
expedient to take such action. Shay 
said he heard a rumor the stage hands 
had given the actors two weeks in 
which to win. In answer to that Shay 
declared, “We (I. A. T. S. E.) will 
fight it out side by side with the Equity 
if it tak-- 22 years.” 

Keller, the blind deaf and 

dumb girl, made a remarkably 
e speech, her remarks being in- 

ted by her teacher. 
.el Barrymore made known her 
of raising $100,000 by stating she 
ald give $500 if 199 others would do 
ae same. Harry Brown then took 
charge of the money raising campaign 
and calling for volunteers to start 
things off received the first donation 
of $1,000 from Francis Wilson, others 


following with $500, in order being 
Ed Wynn, Evelyn Nesbitt, Lionel Bar- 
rymore, Bruce McRae, Marie Nord- 
strom, Ernest Truex, Marie Dressler, 
Barney Bernard, Hassard Short, Her- 
bert Yost, John Emerson, Frank Ba 
son, the mother of Frank and Ralph 
‘fargan, Elizabeth Risdon, Ralph Mor 
2dro De Cordoba and Willette 

w and others. 
were then made for $250 
with the following responses: 
Arden, Flora Zabelle, 
Lawford, Richard  Barbey, 


. Brown, Major Reginald Bar- 
thur Forest, Toe Santley, Ida 


te 


Waterman, Edith Talliaferro, Ferdin- 
and Gottschaulk. 

Those pledging $100 were Lucille La- 
Vergne, Jane Salisbury, John Duns- 
mure, Maud Turner, Chief Caupolican, 
Josie Intropidi, Felix Krebs, Grace 
Haig, Caroline Morrison, Julia Hurley, 
Lumsden Hare, Miss Felix Morris, 
Frank Hatch. 

Several pledged $500, $250, and $100 
whose names could not be obtained. 

Other speakers addressing the meet- 
ing were Paul Turner, who advised 
the Equity members not to worry if 
pending injunction proceedings should 
go against them temporarily; Frank 
Gillmore, who told the A. E. A.’s to 
stick it out; W. B. Rubin, Four A.’s at- 
torney, who rapped the proposed Louis 
Mann organization by telling the A. 
FE. A.’s to beware of “Friendly En- 
emies,” and Lionel Barrymore, who 
gave full reasons for fighting it out 
with the actor. 


LAY MEMBERS APPEALED TO. 


Following the suggestion of the lay 
members of the Lambs making a 
weekly contribution to the A. E. A. 
strike fund, the letter below has been 
sent out: 


New York, August 20. 
To Lay Members of the Lambs: 

We have started a subscription list (for lay 
members only) so that those lay members of 
the Lambs who believe in the cause of the 
striking actor members of the Lambs can in- 
dicate their belief in a material way. 

This fund is started by lay members volun- 
tarily, and is on the basis of how much you 
wish to give per week for four weeks. Sub- 
scriptions of $25.00 a week and up for four 
weeks, unless the strike is settled before that 
time, aré asked of lay members who wish to 
stand by their brother actor members. 

All subscriptions cease if the strike is 
settled before the expiration of a four weeks’ 
subscription. Please make your check for the 
first week (and each week theraftr for three 
weeks) to the order of the Actors’ Equity Asso- 
ciation, and mail it to Mr. Joseph Herbert, 
care of the Lambs. Mr. Herbert will turn it 
over to the Actors’ Equity Association as a 
contribution from a lay member of the Lambs. 

We do not believe that many lay members 
of the club have forgotten the work of their 
fellow actor members during the war, here 
and on the other side, for the Liberty Loans, 
for the Red Cross, for the War Camp Com- 
munity Fund, for hospital entertainments, for 
wounded soldiers, club entertainments for 
wounded soldiers, etc. A large number of our 
actor fellow members in the past three years 
have appeared in-anywhere from 200 to 250 
benefits, almost invariably at a great sacri- 
fice of time and money. 

These actor members are fighting for what 
they think is a square deal. They are not 
fighting in any way, shape or manner for the 
so-called closed shop. You can call up the 
Actors’ Equity Association and they will tell 
you definitely that they have never proposed 
the closed shop. They are simply fighting for 
the Equity contract, which seems to be the one 
method that will enable them to get a square 
deal all around. 

Yours very truly, 
Robert John, 
G. F. Griffin, 
Geo. B. Van Cleve. 


LOCAL NO. 1 OFFERS $25,000. 


Last night Harry Abbott, business 


manager from T,. P. U. No. 1, New. 


York, stated his local had sent an 
offer to the headquarters of the I. A. 
T. S. E. yesterday that it stood ready 
to immediately turn over at least 
$25,000 to the strike fund. No. 1 has 
been doing its banking in various in- 
stitutions of New Jersey, so that it 
would be impossible for anyone to 
obtain a schedule of its financial rating 
through New York financial institu- 
tions. 

Mr. Abbott said there had been a 
rumor the stage hands were “broke.” 
The offer to the I. A. T. S. E. was the 
answer. In addition he said that mem- 
bers of No. 1 had come into the offices 
during the last week and pledged their 
Liberty Bonds to the cause. The total 
of pledges up to “yesterday were 
$103,000. 


“Not only that, but a whole lot more 


is what we are ready to shoot into 
this scrap, and we are going to win, 
that’s all,” was the concluding state- 
ment of the business agent. 


RELATIVES’ ADDRESSES WANTED 


A notice posted up on the bulletin 
board at Equity strike headquarters 
reads as follows: 


“We want the addresses of rela- 
tives of the following: Helen Tracy, 
Charlie Sellon, Wilson Reynolds, Hal- 
let Thompson, Aliem Dinehart, Gladys 
Zell, Herbert Bostwick, Arthur Shaw, 
Chas. Wayne, Robinson Newbold, C. 
M. Van Cleive, Donald Gallaher, Kath- 
erine*Sheldon and Laura Walker.” 


Inquiry of those in charge at strike 
headquarters failed to elicit a reason 
for the request, or why addresses of 
Allen Dinehart and several others, not 
Equity members now, were wanted. 


INTIMIDATION HEARING. 

Charges of intimidation against the 
A. E. A. and members will be heard 
before Judge Hendricks this morning 
at 10:30, in part one of the Supreme 
Court. 

The proceedings began yesterday. 
After a mass of technical points were 
dealt it, a motion on the part of A. 
E. A. attorneys to group all the cases 
was denied as was further postpone- 
ment. 


Stage Writers Organizing. 

The newly. formed Stage Writers’ 
Protective Association has named an 
organization committee which is made 
up of LeRoy Scott, Guy Bolton, Cleves 
Kinkaid, S. J. Kaufman and Otto 
Harbach. 


May DeSousa stopped over at Hon- 
olulu when the Ventura reached there 
late in July. Mr. and Mrs. Charles E. 
Bray spent 25 days on the Hawaiian 
Islands, leaving Aug. 8 on the Korea 
for Yokohama as the second stop on 
their trip around the world. 

Bobbie Ruth Exley has contracted 
tuberculosis and has been ordered to 
Liberty, N. Y. Mrs. Exley has re- 
cently met with serious financial re- 
verses and is dependent upon her 
friends in her present illness. A fund 
has been started for defraying all ex- 
penses and friends wishing to con- 
tribute can do so by sending subscrip- 
tions to Ollie E. Fitzgerald, 319 W. 26th 
street, New York. 


NO CHARGE FOR BULLETIN 


Variety’s Daily Bulletins are issued daily excepting Sunday during 
the strike and are distributed without charge. 

Any theatrical association, society or office may have the Bulletins 
delivered to it in reasonable quantity, or they can be obtained by 
calling at Varimty’s New York office, Broadway and 45th street. 

The weekly issue of VARrtmty will be issued as usual on Fridays. , 
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OFFICIAL STATEMENTS. 


By GRANT STEWART. 

Mr. George Broadhurst went to some length 
in Wednesday’s ‘‘Globe” on the breaking of 
contracts by actors. I wish to answer him 
briefly. Mr. Broadhurst claims that the actors 
broke their contracts with him. Mr. Broad- 
hurset is the vice-president of the Produeing 
Managers’ Association that announced its mem- 
bers were not going to abide by clause 18 of 
the A. E. A.-U. M. P. A. contract, thereby 
breaking the contract. 

Yet Mr. Broadhurst seeks iater to avail 
himself of that very clause. In other words, 
he first repudiates a clause in the -contract 
and then, finding he is the loser by so doing, 
seeks to regain as an individual the rights that 
he claimed his pledge to the P. M. A. caused 
him to forfeit and he still remains vice-presi- 
dent of that association. 


STAGE UNIONS. 


Following a conference held yesterday morn- 
ing by Chas. C. Shay (I. A. T. 8. B.), Jos. 
Weber (Amer. Fed. of Musicians) and Frank 
Gillmore (Actors’ Equity Assn.) and repre- 
sentatives of the Nat’l Assn. of the Motion 
Picture Industry, Chas. C. Shay issued the 
following statement: 

“We have no fight with pictures. We are 
convinced that the motion picture industry is 
absolutely neutral in this situation, and for 
this very good reason the I. A. T. 8. %. and 
M. P. M. O. will positively declare no ‘strike 
of picture operators, so long as the picture 
manufacturers and distributors retain their 
attitude of neutrality. We have eonferred 
with representatives of the Nat’l Assn. of the 
M. P. Industry this morning, and as a conse- 
quence our belief that the picture men are 
neutral is intensified. We are seeking no 
troublé~with our friends. It had been re- 
ported, however, prior to our meeting with 
the Nat’l Assn. this morning, that members 
of the association had intended putting pic- 
tures in some of the houses that were struck. 
Such an act naturally would have been in- 
terpreted on the part of the I. A. T. S. B. as 
a declaration of war, which would have com- 
pelled the I. A. T. S. BE. to have declared the 
film playing in such houses and the eoncern 
handling such film as “unfair” to organized 
labor throughout the U..S. and Canada, with 
its consequent local troubles in every city in 
the U. S. and Canada. 


“PASSING SHOW” COMING BACK. 
Chicago, Aug 22. 
Instructions from the Shuberts are to 
bring “Passing Show” back to New 
York Sunday. This means no Coast 
tour. 
The fare back to New York for 118 
people is over $5,000. 


FULL, HALF AND NOTHING. 
Chicago, Aug 22. 

New York managers have different 
ideas about paying players laid off. 

A. H. Woods is paying in full, even 
for performances called off by the 
strike. Klaw and Erlanger pay half 
salaries to those pledging loyalty. The 
Shuberts refuse to pay anything. 


SPEAKING AT INTERMISSION. 
Chicago, Aug 22 
Grant Mitchell, Tom Wise, Edwin 
Mordant and others strike leaders 
speak during every intermission at the 
Olympic where “Down Limerick Way” 
is playing. 


Picture Operators Await Orders. 
Chicago, Aug. 21. 
At a meeting of the picture oper- 
ators’ union it was decided not to go 
cut on a sympathetic strike with the 
actors, unless orders to do so were 
receive+ from the national officers. 


Managers After Nockles. 
Chicago, Aug 22. 
Levy Mayer, attorney for the mana- 
gers, proposes to put Edwin Mordant 
and Ed. Nockles on the stand in con- 
tempt and in conjunction proceedings. 
The managers are after Nockles, to 
weaken actors’ connection with labor. 
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NEW YORK, MONDAY, AUGUST 25, 1919 


BROADWAY NEARLY SHOWLESS 
WITH SATURDAY’S CLOSINGS 


Fields’ “A Lonely Romeo” and White’s “Scandals” Stop at 
Stage Hands’ Order Closing Casino and Liberty. Stage 
Hands’ Meeting Yesterday Results in Decision to 
Stick to Finish. Working Stage Crews to 
Be Assessed. Charles C. Shay to 
Address New York Federation 


of Labor. 


Court Battles 


: Centering in New York. 


The sequence of events in the Actors’ 
Equity Association strike against the 
Producing Managers’ Association con- 
tinued through the third week end 
that has come and gone since the walk- 
out of Aug. 7. Saturday night found 
fresh excitement with the closing down 
of Lew Fields’ “A Lonely Romeo” at 
the Casino, and George White’s “Scan- 
dals of 1919” at the Liberty. This 
pushes the number of shows stopped 
and prevented from opening in New 
York to 26. Both shows closed Satur- 
day were classed as exempt by the 
A. E. A. and the only precedent was in 
the closing of the Chicago attractions, 
including those originally exempted. 
No legitimate house is now open in 
Chicago. 

The fresh closings here show the 
strong hand of organized labor in the 
fight. The Liberty and Casino went 
dark after the audiences had filled in, 
through action of the stage hands and 
musicians walking out. This brought 
some comment because of the claim of 
the Fields show being 100 per cent. 
Equity and because other shows not 
exempted had been given notice of 
the walk-outs prior to the opening of 
the doors. When queried in regards 
to the Fields walkout the stage hands 
said that it was playing a Shubert 
house and since the house received a 
percentage of the receipts the I. A. T. 
S. E. could not afford to allow the 
Shuberts to make money with which 
they might fight the stage hands’ or- 
ganization. 

Sunday’s most important event was 
a stage hands’ meeting at New Am- 
sterdam hall, when 1,100 members were 
resent, making it the largest meeting 
in the history of local No. 1. Hugh 
Frayne addressed the session end vras 


given an ovation lasting seven min- 
utes. 

It was resolved that No. 1 would 
stick with the A. E. A. “until the last 
ditch” and a letter containing the res- 
olution was sent to the A. E. A, 
Council. 

International President Charles C. 
Shay presided. It was decided to as- 
sess all stage hands who are working 
ten per cent. of their wages until the 
strike is settled. The funds thus ob- 
tained are to be held for emergency 


’ and a portion may be used to take care 


of those out of work because of the 
strike. 

There were no A. E. A. officials or 
members at the meeting nor were the 
musicians represented. 

Mr. Shay stated to a VARIETY rep- 
resentative he understood that Samuel 
Gompers would arrive in New York 
Tuesday or Wednesday and that a con- 
ference of all strike leaders, includ- 
ing a representative from Chicago, may 
be held immediately upon his arrival. 
Another important phase of organized 
labor’s participation in the strike may 
result from the meeting Thursday in 
Syracuse, of the New York State Fed- 
eration of Labor. Mr. Shay is expected 
to address the convention up-state 
with particular bearing on the strike. 

Feature pictures are taking posses- 
sion of some Broadway houses. 
“Checkers” opened at the Central yes- 
terday afternoon. “The House With- 
out Children” was withdrawn from the 
Gaiety after it was announced, on the 
alleged warning that pictures going 
into houses closed by the strike would 
incur the hostility of the I. A. T. S. E. 
and that operators would be called out 
in such houses. If such a decision has 

(Continued on page 3) 


REVOLT AT A. E. A. ORDER. 


The first show to revolt at orders to 
walk out of rehearsal was the “What’s 
The Odds” company, the musicalized 
version of “Checkers.” The company 
which claims to be 100 per cent. Equity 


was advised by a member of the 
Equity Council Friday night, they say, 
to continue rehearsals but advised 
Shannon & Bennett they would not be 
permitted to open without permission 
from the Actors’ organization. , 
Billy Meehan, George McKay and 
Mabel Withee were among those pres- 
ent Saturday morning when three del- 
egates came from Equity headquarters 
and commanded the company to dis- 
continue rehearsals. These three prin- 
cipals objected to the command, en- 
deavoring to explain the Council had 
given them permission to rehearse the 
previous evening, but not to open with 
the show unless O K’d. After a con- 
sultation with the company, McKay, 
Méehan and Miss Withee forwarded 
their resignation to the Equity and 11- 
nounced the entire company would re- 


sign Monday morning and become 
members of ~- the Actors’ Fidelity 
League. 


CHICAGO HEARING COMING TO N.Y. 


Chicago, Aug. 24. 

The local injunction hearing of the 
Managers against the actors will move 
to New York next week. It is due to 
the impossibility of securing mana- 
gerial testimony at this end. 

Hearings will be resumed here Mon- 
day, but will be broken into Tuesday 
by a demand for contemplations be- 
fore Judge Mangan, who will take 
Referee Zeisler’s opinion on whom, 
if any one, among the actors is guilty 
of contempt in disobeying the court's 
order through walking out. 

The transfer of the case to New York 
will include the judge, attorney and 
witnesses. 


WINTER GARDEN CLOSED. 


Following last night’s performance 
at the Winter Garden consisting of 
vaudeville acts, it was announced the 
house would be dark indefinitely. 

The Shuberts, failing to secure the 
business necessary at the Winter Gar- 
den, prolonged the performance at that 
theatre, to give visual evidence they 
were not obliged to close, preferring to 
wait until they were ready to do the 
closing themselves. That, it is said, 
was the reason for the Garden remain- 
ing open after the stage hands and 
musicians were called out from it. 


NO BLACKSTONE OPENING. 


Chicago, Aug. 24. 

George C. Tyler has abandoned his 
intentions of making his “On the Hir- 
ing Line” opening at the Blackstone 
Monday night. The crux of the man- 
agers’ stand against the strike. He 
will not attempt to open now. Klaw 
& Erlanger and Harry J. Powers, his 
partners in the theatre and show, re- 
fused to back up his policy of aggres- 
siveness. 

Tyler came here in person deter- 
mined to open with non-union or no 
stage crew, get his scenery in likewise, 
amd give a performance even if the 
union electricians in the adjoining 
blackstone hotel would turn his lights 
off as they threatened. 

“Suggestions” from his associates dis- 
couraged him. Tyler had made it plain 
his theory was that the strike had to 
be fought to be won, and he was will- 
ing to undertake the keystone batile. 

George C. Tyler announced tha* 
Patricia Collinge, starring for him 
“Tillie,” had resigned from the A. E. A, 
She gave a show in South Bend Frida: 
without incident, but interference i 
anticipated in Milwaukee, Tuesday. 


SHUBERT HOUSE EXEMPT. 


The Gallo English Opera Co. opening 
at the Shubert Sept. 1, for a two weeks’ 
run, has been placed in the “exempt” 
class by the Actors5 Equity. This 
action was taken by the Equity council 
following a visit to the Equity offices. 
Saturday by Fortune Gallo and Jeffer- 
son De Angelis, the latter an Equity 


council member and a member of t* 
cast of “The Mikado,” Gallk 
production. 

Mr. Gallo made a sworn st 


he was not a member of the ma 
association, and that every mem 

his company held Equity cont 
The agreement was also made 
Gallo would iot join the P. M. . 
hereafter and would continue to issu 
Equity contracts. De Angelis person- 
ally vouched for Mr. Gallo’s statements 
and promises. 


Out of Town Papers Watching 


Out of town newspapers are sending 
staff men to cover Broadway’s great- 
est strike. The most enterprising out 
of town daily appears to be the De- 
troit “News,” which has had its dra- 
matic critic, Al Weeks, in New York 


for a week. 


A. E. A. Has Academy, Brooklwn., 
The Equity has leased the Ar 

of Music, Brooklyn, Labor Day 

and will give a benefit perfor? 
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VARIETY DAILY BULLETIN 


OVER HALF MILLION WEEKLY 


STRIKE’S COST TO EVERYBODY 


Theatres Losing Gross $250,000. Actors’ loss $100,000. Stage 
Crews and Musicians Figure $40,000 More. Govern- 


ment Among Losers Also. 


35 Closed Theatres 


Amount to $140,000 Weekly on Overhead. 
Managers’ Net and Prospective 


Profits Uncertain. 


Over 60 


Shows Stopped in 
Rehearsal. 


comparative and conserva- 
tive estimate of the losses of both sides 
in the strike to date, with but two days 
te go, rounds ou tthe third week of 
the strike. The estimate is figured on 
a basis of 21 days. In going after the 
information necessary to compile a 
statement of this nature it was dis- 
covered that the ramifications of the 
losses were such that at the best this 
statement can only be a brief resume. 

The greatest loss is that of the man- 
agers in gross receipts of the theatres 
that are closed. This figures approxi- 
mately $250,000, gross, weekly, or a 
total of $750,000 for the first three 
weeks of the strike. When it is figured 
that additional theatres would have 
opened had the strike not happened, an 
- additonal $50,000 can be added to the 
current week’s losses and for each 
week in the future that the strike lasts. 
While the list of closed theatres has 
been gradually added to, the average 
remains unchanged. 

The losses of the actor in salaries 
is slightly over $100,000. The loss on 
salaries for companies that did not 
epened (estimated that 60 or more re- 
hearsals were called off) is too tre- 
mendous to even attempt to calculate. 

In another week at least 15 other 
theatres would have opened, making a 
total of 35 theatres on Broadway play- 
ing first-class attractions that have 
been tied up by the strike. The rent 
and other overhead expenses on these 
houses whether open or shut figures 
about $4,000 weekly, each, for a season 
ef 40 weeks. The rent is usually 
charged off on a 40-week season. The 
tetal overhead expenses which the 
managers will have to carry is, there- 
fere, about $140,000 a week. There is 
ne method in which possible profits on 
the 15 houses that were due to open 
may be figured. 

The newspapers of New York also 
come in for their weekly share of the 
lesses. The two advertising agencies 
that specialize on theatre service figure 
that the daily press is losing about 
$20,000 weekly through the strike. 

The Government shares in the loss 

" not receiving its return in war 
ius far the Government is out 
75,000. 

theatre ticket agencies are figur- 
losses at approximately $1,- 
saily during the strike, a total of 
aething over $30,000 on the three 
eeks. One of the representatives of 
the largest agency stated that during 
July the agencies did more business 
then they usually did in previous years 

in the height of the season. 

An dea of how tremendous a season 

is would have been if all the houses 

«re running can be judged from the 
fact that in spite of all the trouble the 
agencies this year in August are run- 
ning about $150 a day behind their busi- 
ness of August, 1918, and at that time 
there were at least three big hits in 
town, “The Follies,” “Three Faces 
East” and “Friendly Enemies.” 

The Joseph Leblang cut-rate agency 
‘ng practically no business. 

Theatrical Protective Union No. 1 
3 stated there were about 1,200 
hands and musicians out and 
e salary loss was about $36,000 
00 weekly. 


Chicago, Aug. 24. 
A conservative estimate of the box 
office losses during the past week in 


the strike bound houses’ exceeds 
$100,000. 
REASONS FOR CLOSING. 


When asked Saturday night why the 
Equity had issued strike orders against 
George White’s “Scandals” (Liberty) 
and Lew Fields’ “Lonely Romeo” 
(Casino), both shows having been per- 
mitted to remain in the “exempt” class 
up to Saturday, an Equity official 
stated that “Scandals” had been called 
out because (1) “Scandals” was play- 
ing in the Liberty, a K. & E. theatre, 
(2) that seven members of “Scandals” 
also members of the A. E. A. had made 
affidavits that George White had spok- 
en in a slurring manner of the Equity 
on several occasions, recently. The 


A. E. A. official, when it was pointed’ 


out that it had been known by the 
Equity the Liberty was a K. & E. house 
since the strike started, declined to 
go into further, details. 

Later at the Equity publicity head- 
quarters in the Algonquin, Gordon 
White stated he had been authorized to 
give as a reason for the A. E. A. pull- 


ing out of “Scandals” “that George 
White had joined the P. M. A. two 
days ago.” 


George White stated to a Variety re- 
porter, Saturday night, that he (White) 
positively did not belong to the Pro- 
ducing Managers’ Assn. 

Regarding Lew Fields’ show “Lone- 
ly Romeo” the same Equity official 
who gave reasons for issuing orders 
against “Scandals,” stated that “Lonely 
Romeo” was called out because after 
investigation, the Equity had found 
that Shuberts were financially inter- 
ested with Fields. 


GUS HILL’S PROPOSITION. 


Gus Hill has arrived at satisfactory 
terms with the executives of the 
Equity Association following a strike 
of his three “Mutt and Jeff” shows and 
two “Bringing Up Father” companies, 
just prior to their openings. 

When the members advised Hill they 
held out for Equity contracts, Hill 
called them together and explained he 
had $10,000 advanced to actors and 
said since they broke their contracts 
then existing he couldn’t expect them 
to fullfil any others. Several members 
of the various shows held Equity 
agreements, but others did not. Some 
having been in Hill’s employ for 25 
years. 

After a hurried conference with Tur- 
ner and Gillmore, it was agreed those 
holding Equity contracts could work 
with those not holding them wherc- 
upon Hill agreed to give all profits 
from the five shows to the Actors’ 
Fund, of which he is secretary. 


Parkhurst Doing Press Work. 

J. Parkhurst, formerly of the “Globe,” 
has been retained to supervise the pub- 
licity department of the Actors’ Fidel- 
ity League. Parkhurst has his head- 
quarters at 122 West 43d street, where 
the league has taken over an entire 
building. 


FILM MEN DUCKING FIGHT. 


A special meeting of the Producers’ 
and Distributors’ Division of the 
National Assn. of the M. P. Industry 
is scheduled for 2 p. m. today (Mon- 
day) in the Times Building to discuss 
the attitude to be taken regarding the 
Equity strike. 

Aug. 6, the day before the strike 
started the Producers of the National 
Assn., according to an announcement 
sent out by the P. M. .., affiliated it- 


self with the Producing Managers’ 
Association and Vaudeville Managers’ 
Protective Association. This afhlia- 
tion was brought about by the adop- 
tion of a resolution, introduced by 
William Brady, president of the Nat’l 
Assn., at a meeting of the organiza- 
tion held Aug. 6, acording to the P. M. 
A. statement issued on that date. 

When the stage hands and musicians 
went out in sympathy with the Equity 
Aug. 16, several members of the Pro- 
ducers and Distributors’ Division be- 
came alarmed, apparently, fearing that 
the picture operators might become in- 
volved and be called out by the I. A. 
T. S. E. A meeting was called last 
Wednesday by the Nat’l Assn., and a 
resolution, rescinding the original 
Brady resolution, drawn up for con- 
sideration. 

Because of the lack of a quorum, no 
action was taken on rescinding the 
resolution. This will come up before 
the meeting today. 

Opposition toward the Nat’l Assn. 
backing water on the Brady affiliation 
resolution is looked for from the Fam- 
oue Players-Lasky-Zukor interests be- 
cause of the F. P.-Lasky alliance with 
Chas. Frohman Inc., which in turn has 
connections through Daniel Frohman, 
with the Producing Managers’ Assn., 
Goldwyn representatives in the Nat'l 
Assn., are also expected to oppose any 
rescinding of the Brady resolution, be- 
cause of the Goldwyn affiliation with 
the Shuberts, Al. Woods and the Sel- 
wyns, all three concerns holding mem- 
bership in the P. M. A. Brady as a 
matter of course will oppose rescinding 
his resolution. 

P. A. Powers, of the Universal, who 
resigned from the Nat’l Assn., last 
week after expressing his disapproval 
of the legit, and vaudeville affiliation, 
on the other hand, has numerous sup- 
porters in the Nat’l Assn., who believe 
that the Brady resolution should be 
wiped out at once. 

These producers take the stand that, 
having no “legitimate” connections like 
F,. P.-Lasky and Goldwyn, they are 
butting into a fight which does not 
concern them, and argue that it would 
be foolish for them to sacrifice them- 
selves, in the event that the Nat'l 
Assn’s. four cornered affiliation should 
be allowed to stand, and possibly result 
in a country-wide operators’ strike, 
with its possibilities of financial loss. 

If the Nat’l Assn., should refuse to 
re-consider the Brady resolution, to- 
day, according to a representative of 
those in favor of rescinding it, there 
are excellent chances of a wide open 
split am the film organization. 

Plans already have been made by 
those opposed to the F. P.-Lasky, 
Brady and Goldwyn factions to start 
an independent association, in the 
event that the Brady resolution is not 
re-considered. 


Chas. C. Shay, Pres. I. A. T. S. E. 
isued a statement Friday following a 
conference with representatives of the 


ture operators would not strike as long 
as the Nat’l Assn., preserved a posi- 
tion of strict neutrality. Mr. Shay 
stated he had been assured by the Nat'l 
Assn. representatives that the N. A. M. 
P. I. would follow a neutral course 
The promise made by the Nat’l Assn. 
officials to Mr. Shay seems to have 
been premature, inasmtch as the ques- 
tion of the Nat’l; future attitude tow- 
ard the Equity strike depends prin- 
cipally on the continuance or rescind- 
ing of the Brady resolution, coming up 
for settlement today. 


STRIKE NOTES. 


It was reported around strike headquarters, 
unofficially, that it would oceasion mo surprise 
if the A. F. of L. next called en the theatrical 
transfer men and scenie artists to walk out in 
sympathy with the Equity Association. 


The Actors’ Equity Association is addressing 
letters to all British actors, signed by Horace 
St. Clair and Lawrence Grant (British Com- 
mittee), which follow: 

Dear $ 

After a display of unparalleled patience and 
willingness to arbitrate all differenees between 
the theatrical managers and acters, the actors 
and actresses of America, through the Actor’s 
Equity Association, are making a protest in a 
manner regretfully undertaken by them as a 
last resort. 

As a result of this many Ameriean actors 
are “out” and are earning no salaries, while 
others have relinquished their prospeetive au- 
tumn engagements. 

There are many British actors over here, 
accepting the hospitality of this country, en- 
joying its privileges, and, apart from any indi- 
vidual desire on their part to join the move- 
ment, there is surely a very strong obligation 
to co-operate with the American and not to 
continue to hold their positions and enjoy the 
profits arising from them while the American 
actor is ‘‘out’’ fighting the fight for the whole 
of our profession. 

We regret to notice, however, that you are 
among a very small minority who are not yet 
with the loyal ones who are getting behind 
this movement, 

Whatever your reasons may be for this delay, 
we beg that if you cannot see your way to 
joining us at once you will meet some of us 
whom you may know and confer with us imme- 
diately so that we may show you what your 
obvious duty is at this, so critical and im- 
portant a time, to the future well-being of 
everybody. 

The Actors’ Association of London has eabled 
very’ distinct instructions to all English actors 
to co-operate with the Equity in every way, so 
there is no doubt whatever as to the attitude 
of every one over there. 

Apart from the possibility that your present 
inaction may cause you much future regret, we 
would ask you to very earnestly consider before 
continuing your present course, that the effect 
of it will inevitably and justly be to give cause 
for adverse criticism and comment, not only on 
yourself, but on all who come from the country 
which is so dear to each of us. 

Yours very truly, 
HORACE ST. CLAIR, 
Chairman, British Committee ; 
LAWRENCE GRANT. 


The A. E. A. is reprinting 5,000 copies of 
the Haywood Broun article, in yesterday’s 
“Tribune.” 


Bella Cohen, who has been covering the 
strike for ‘“‘The Call,” resigned and became 
associated with the A. E. A. publicity depart- 
ment yesterday. 


Rehearsals of ‘Broadway Brevities,” a new 
show in course of production by Rufus Le Maire 
and Harry Wardell, have been called off in- 
definitely. 


The “Greenwich Village Follies,’’ twice 
scheduled to open at the 44th Street Roof (Nora 
Bayes Theatre) in the last three weeks, will 
remain at the Greenwich Village Theatre in- 
definitely. 


STAGE HANDS’ NEW ORDERS. 


Chicago, Aug. 24. 

Since the stage hands went out in 
legitimate houses, the crews in all 
vaudeville and burlesque theatres have 
been instructed to “strike” the stage 
entirely clear at the end of each even- 
ing show, and not set the opening act 
for the first next day’s show, as is the 
custom. That was so that if a strike 
should be declared over night the 
stages would be left bare. 

Saturday night, however, word was 
sent out restoring the regular system, 
and Sunday morning all vaudeville 
and burlesque stages were ready for 
the matinee opening acts. 

This was taken by the managers of 
these houses to indicate that immediate 
danger of their being affected had 
passed. 


LEW FIELDS’ IDEA. 


When Lew Felds was seen in his 
dressing room shortly after being 
“pulled,” he said he would make a state- 
ment Monday. He added, however, 
that he had a 100 per cent. Equity com- 
pany and had been declared exempt 
by the organization, and felt they 
might have been courteous enough to 
him to at least have notified him in the 
afternoon when he would have closed 
the show himself on their order, but 
could pot understand why they should 
embarrass him before a capaciy audi- 
ence. 


Drew and Barrymore Leading March. 

John Drew ag@d Ethel Barrymore 
will lead the m@r@hyat the Equity Ball 
to be held at the Hat! Astor, Thurs- 


day night (Aug. 


». 


} 


} 


| 
| 
| 
| 
| 
— | 


f 


— 


VARIETY DAILY BULLETIN 


LEAGUE ORGANIZES 


| 


- WITH GEO. M. COHAN PRESIDENT 


Louis Mann, Vice-President; William Collier, Treasurer; 
- Alan Dinehart, Secretary. Headquarters Established 
at 122 West 43rd Street. Board of 21 Directors 


Chosen; 


Eight Women. 


$100,000 


Backing Offered by Mr. Cohan 
Refused. Meet Again To- 
night at Biltmore. 


Saturday’s meeting at the Hotel Bilt- 
more, of the newly formed Actors’ 
Fidelity League, with an announced 
membership of 733, composed of play- 
ers resigned from the A. E. A. and 
others opposed to the A. E. A. position 
and precipitation of the strike against 
the Producing Managers’ Association, 
saw the physical side of the new or- 
ganization effected. This includes the 
nomination and election of officers, 
the reading and adoption of by-laws 
and the formation of a board of 21 di- 
rectors. Quarters for the league were 
secured at 122 West 43rd street. The 
league’s offices are open from nine in 


the morning until 2 a. m., with informa- 
tion afforded and enrollments for mem- 
bership accepted any time between 
those hours. ; 

Yearly dues for membership are $5. 
Life membership is $100. A negative 
vote of two members of the board of 
directorate was first laid down as 
necessary for rejection to membership. 
This was later changed to be a ma- 
jority of a quorum of the directors, 
a quorum to consist of seven directors 
plus the league’s officers who shall be 
ex-officio members of the board. 

George M. Cohan was elected by one 
vote as president of the new organiza- 
tipn. This is subject to Mr. Cohan’s 
final acceptance, which depends upon 
the acceptance of his resignation from 
the Producing Managers’ Association. 
A committee composed of the direc- 
tors were to have waited upon Mr. 
Cohan with an announcement of his 
election. 

Louis Mann was elected vice presi- 
dent; Alan Dinehart, secretary, and 
William Collier, treasurer. The board 
of directors, numbering 21, with pro- 
vision that seven new members be 
elected yearly, are: David Warfield, 
Mrs. Fiske, Holbrook Blinn, Lowell 
Sherman, Fay Bainter, Marjorie Wood, 
Lenore Ulric, Frederick Carr, Janet 
Beecher, Zelda Sears, Hosea Ruben, 
Gladys Hanson, William H. Gilmore 
(stage director), Otis Skinner, Willard 
Mack, Lester Lenergan, George Bar- 
num, George McFarnaldn, John Hilli- 
day, Julia Dean and Arthur Ashley. 

It was claimed that in having eight 
women members on the board of di- 
rectors indicated the strength of wom- 
en plays in the new organization. Also 
that women players, although con- 
stituting more than a third of the leg- 
itimate stage had had but a minor say 
in the policies of the A. E. A. 


When Mr. Dinehart stated a phone 
message from George Cohan was re- 
ceived to the effect if he was wanted 
as their leader, he would leave the 
managers’ association, the meeting 
cheered. This was after the election 
had started. Thereafter each candi- 
date as elected, was also cheered with 
the meeting mostly standing. Burr 
McIntosh, in placing the name of Mr. 
Cohan as candidate of president, re- 
ferred to him as the “man who saved 
the art of acting in America.” 


The next meeting of the league is 
set for 8 o’clock tonight, at which time 
the newly chosen officers will be in- 
ducted into office. Louis Mann pre- 


sided at Saturday’s meeting, with How- 
ard Kyle taking an important part, 
reading the by-laws and constitution. 
Others on the platform were Lowell 
Sherman, Lenore Ulric, Janet Beecher, 
Marjorie Wood, David Warfield and 
Arthur Ashley. 


A working committee headed by 
Alexander Leftwich and Dinehart had 
called upon Mr. Cohan Friday night, 
at which time Mr. Cohan offered $100,- 

as financial backing. This was 
refused, a statement being made that 
the league would finance itself and that 
members of the committee and some 
well known charter members had con- 
tributed $100 to be used for current 
expenses until such time when dues are 
collected and the advances could be 
refunded. 


The rejection of the Cohan offer was 
used as a basis for Mr. Mann to im- 
press on Saturday’s meeting that the 
league was in no way connected with 
the managers and that it was not 
formed at the managers’ suggestion; 
Sam H. Harris, president of the P. M 
A., later confirmed that the managers 
did not propose the formation of the 
league nor in any way had anything to 
do with its conception. 


Mr. Mann stated that the league was 
an “organization never to strike but 
to secure results through co-operation. 
That it was an actors’ organization 
first, last and always.” A motion was 
made to insert in the bylaws that no 
strikes should be indulged in. The 
reply from the chair was that the 
league would amply take care of that. 

The early portion of Saturday’s meet- 
ing found plenty of turmoil through 
the presence of A. E. A. members. Mr. 
Mann said if there were any present, 
would they please rise. About 15 stood 
up. He asked that they leave the hall. 
This caused Richard O’Brien, a pic- 
ture actor to jump upon a chair. He 
said he had been with the A. E. F. and 
was now a member of the A. E. A. 
and proud of both but that “he didn’t 
think the assembled meeting was play- 
ing fair to abuse Equity.” This brought 
about an uproar with hissing and boo- 
ing of the speaker, which was re- 
peated when he mentioned E. H. 
Sothern as having been treated dis- 
courteously when the star attended an 
A. E. A. meeting. 


The Equity delegation when leaving 
the meeting brought about another 
wrangle when one called out, “We 
want actors, not Scabs.” Margaret St. 
John Woods took the floor, denounc- 
ing O’Brien for capitalizing his war 
service and saying she had given her 
son to the cause and didn’t class her- 
self as a scab by any means. Harrison 
Hunter, one of the Equity group stated 
he was there to hear both sides and 
was invited to remain. 


Jack Wilson took the floor to explain 
that he was independent and that he 
hadn’t joined the A. E. A. because he 
did not agree with the affiliations. He 
wanted to know what the league had 
provided for in the way of arbitration. 
The chair stated that had been taken 
care of fully. 

Telegrams of support were read from 
Laura Hope Crews, Bessie McCoy 
Davis, Billie Burke, Emily Ann Well- 
man and Lucille Dogrington, 
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OFFICIAL STATEMENTS. 
A. E. A. 


Regarding the court proceedings to day, Paul 
N. Turner, counsel for the Actors’ Equity Asso- 
ciation, authorized the following statement. 

“In the case against Ed. Wynn and the 
motion to examine Secretary Gillmore, both 
sides were ready, but owing to the result ar- 
rived at in the other cases, the hearing on 
these two matters was adojurned by the Court 
until Sept. 4, by consent of both sides. 

“The other cases involve the follewing plays: 

‘A Regular Feller,’ ‘Three Wise Fools,’ Zieg- 
feld’s ‘Follies of 1919,’ ‘Those Who Walk in 
Darkness,’ ‘The Dancer,’ ‘Lightnin’’ and ‘Head 
Over Heels’.” 
~Martin W. Littleton, Ex-Vice Chancellor 
Lane and Justus Sheffield represented the 
Equity and the defendants in these cases, and 
presented affidavits showing that all possible 
effort had been made to prepare on the merits, 
and stating it was physically impossible to be 
ready on the merits now or in a brief time. 

“The Court was informed that to properly 
present the two principa! defences, namely, that 
the plaintiffs had themselves breached their 
contracts with the actors and were engaged in 
an unlawful combination and conspiracy, would 
require the examination of a large number of 
additional witnesses and that further time was 
necessary for that purpose, 

“Our counsel then rested on the original 
papers, and the Court stated that it would take 
the entire matter under advisement and an- 
nounce its decisions at 2 o’clock, Monday, and 
instructed counsel on both sides to be present 
at that time upon the settlement of the orders 
to be entered.” 


“We are going further than the production 
at the Lexington,” said George Howell, of the 
entertainment committee. “In the next ten 
days or two weeks we will be sending out our 
own companies, and they will all be paid. We 
will make millions of mistakes, but they will 
be made in the right direction, so that no one 
will mind them. And every mistake we make 
we will try to rectify. Companies will go out 
on the commonwealth plan. After the per- 
centages are taken out of the receipts the rest 
will to the actors. The plan is to get every- 
body to work. This, of course, will necessitate 
a little time, but will be accomplished to the 
advantage of all concerned. We are having a 
benefit at the Academy of Music Labor Day. 
We are going to give benefits as long as it will 
be necessary, but we hope the time will come 
when this necessity will no longer exist.” 

Speaking of the profit-sharing plan under 
which these road companies will operate, John 
Emerson said, “the manager has not profited 
by the profit-sharing plan. He won’t let the 
actor have a voice in his profession. Now we 
are going to adopt this plan and show the 
managers how well it cau work.” 

That the policy of the Actors’ Equity Asso- 
ciation may not be discussed in ignorance and 
to its impairment, arrangements have been 
made to hold public meetings in the Lexington 
Avenue Theatre Tuesday and Friday after- 
noons, when the actors will be informed defi- 
nitely as to the progress of the strike and as 
to the details being mapped out by headquar- 
ters for continuance of the fight. 

Meanwhile the intervention of the American 
Federation of Labor in the strike is looked 
upon as its surest guarantee of success, and 
the arrival of Samuel Gompers is awaited with 
the keenest expectancy. 


THOMASHEFSKY’S LEASED. 
The A. E. A. has taken over Thom- 


ashefsky’s Theatre, Houston street and’ 


2nd avenue for four benefit perform- 
ances next week, opening Tuesday 
night, Sept. 21, with two shows Wed- 
nesday and an evening show Thursday. 
The entertainment offered will be sim- 
ilar to that of the Lexington. 

Starting Sept. 8, the Equity will open 
at the Garrick, 35th street, with a three- 
act play. It will. be a revival, The 
Garrick show will run indefinitely. 

An option is claimed by the Equity 
on the Greenwich Village Theatre, 
which will be taken over as soon as the 
Follies leaves. Negotiations are also 
claimed to be pending by the Equity 
for the Garden, 26th street. A musi- 
cal comedy and a dramatic play will 
be put in rehearsal this week by the 
Equity Entertainment Committee. 
This committee includes Percival 
Knight, Hassard Short, Geo. Howell, 
John Emerson, and Eral Booth, Chair- 
man. Beulah Pointer is press repre- 
sentative. 


PLAY PRODUCING UNDER WAY. 


The A. E. A. took steps yesterday 
toward the formation of a producing 
department. Their pian is for a na- 
tional cooperative theatre with all of 
those interested in the producing shar- 
ing in the profits. A play reading de- 
partment was opened yesterday and 
scripts will be selected during the cur- 
rent week for plays that are to be 
staged as the A. E. A. initial regular 
production. 


INJUNCTION HEARING TODAY. 


Actions for injunctions in Supremé 
Court, Part 1, before Justice Hendrick, 
Saturday, will find answers this after- 
noon at 2 o'clock. The specific actions 
included those of Henry W. Savage for 
“Head Over Heels,” Charles Emerson 
Cooke for “A Regular Feller,” the Shu- 
berts for “The Dancer,” and Winchell 
Smith and John L. Golden for “Light- 
in’” and “Three Wise Fools.” The 
actions are against Francis Wilson, 
president of the A. E. A. et al, with 
members of the companies in the vari- 
ous attractions concerned. In the 
Smith & Golden action the temporary 
injunction against “Lightin’” was ask- 
ed to be continued while an injunction 
against members of “Three Wise 
Fools,” now on the road, is asked for. 

Attorneys for the managers had a 
dozen witnesses on hand ready to give 
testimony of intimidation, but none 
were called, since the A. E. A. attorneys 
offered little in the way of defense. 


Boston, Aug. 25. 
A hearing in the injunction proceed- 
ings brought by A. H. Woods to re- 
strain the Equity members of “Break- 
fast in Bed” coming from walking out 
in response to strike orders issued by 
the A. E. A. is scheduled today. 


BROADWAY NEARLY SHOWLESS. 
(Continued from page 1) 
been made it did not affect the show- 
ing of the Helen Kellar picture at the 
Lyric and the double bill at the 44th 
Street, both being “strike-closed 
houses and both still open last night. 
The courts are beginning to figure 
in the fight more strongly. Today 
Judge Hendrick in the special term of 
the Supreme Court will hand down de- 
cisions regarding fresh injunctions 
asked by the managers and a continu- 
ance of others. The managers re- 
gard these decisions as important as 
the basis for extensive civil suits to 
prevent actors from appearing, as with 
the Ed. Wynn case. Successful, the 
managers might try to prevent, by in- 
dividual injunctions, the A. E. A, 
Brighton show. 
The battle in the courts is being 
centered in New York. Actions par- 
tially heard in Chicago are being moved 
here by agreement. 
The organization of the new actors’ 
association, composed of pic. 
posed to the A. E. A. is known . 
Actors Fidelity League, and che 
George M. Cohan as its president. 
The peremptory stopping of one new 


show (“What's the Odds”) in rehears- 


al, lead to the whole company declar- 
ing it would join the new league. 
The A. E. A. has continued to ex- 
pand its benefit performance idea and 
has organized what is known as the 
Co-operative Vaudeville Company, 
which will tour with an Equity bill. 
The gala performances at the Lexing- 


ton will continue, a change of bill 
taking place today. Beginnir ‘ext 
Monday a continuous benefit 


along the same lines as at the Lex 
ton will start in Thomashefsky’s, t. 
Yiddish downtown house. 

Saturday’s closing leaves Broadway 
practically showless. Along 42nd 
street there is but a succession of dark 
houses. Six attractions were flourish- 
ing in the block before the strike. 
Now but one house is open (Lyric) 
and that holds a picture. With the 
passing of “Peek-a-Boo” from the Cen- 
tral and the stopping of the Fields 
show, Broadway is almost equally void. 
The only shows running are “John 
Ferguson” at the Fulton and “At 9.45” 
at the Playhouse. The Sunday con- 
cert last night leaves the Garden dark. 
The latter show with W. A. Brady in 
the cast continues in defiance to both 
the A. E. A. and the LA. T. &. BE. it 
uses but a curtain set. 

The strike has robbed New York 
every musical show with the exc 
tion of the “Greenwich Village Follie 
which will remain at the Greenwi 
Village Theatre, and “Happy Day 
which opened at the Hippodrome § 
urday night. 
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VARIETY DAILY BULLETIN 


THE COMICAL SIDE 


THE INQUIRING REPORTER 


Every Day He Asks Five Persons, 
Picked at Random, a Question 


(With apologies to 8S, Jay Kaufman and 
“Evening Globe’’) 


Today’s Questions 


Harry MHorkheimer (attorney) was 
asked his opinion of the legal end of 
the strike. Mr. Horkheimer, ‘resting his 
chin on right duke, replied: ‘‘My boy it’s 
«all status quo. Sine die proceedings 
should be promulgated, and when the 
counsellors agree on one point they should 
raise another, for points in the legal 
racquet mean fees, and, of course, a 
lawyer hates a fee. Personally, I have 
not been invited to confer with the legal 
minds, but I have figured out approxi- 
mately how much my fee would be if I 
should be called.” 


Doc Steiner was asked about his views 
on the situation. .Doc sneezed out what 
sounded like the following: ‘‘Yah, aber 
more of those guys get it in the neck 
and then they find out. I’m glad so much 
that guy Mountford don’t stick in his 
nose and crab things for I don’t like that 
guy aber more as das Lord likes das 
Devil. Go on mit yourself and don’t 
bother me,” 


Dave Clarke got his steam off for the 
Nosey Reporter is this spasm: “Well, I 
had te follow the actors to the ‘round 
table’ hotel the other night among argu- 
ments in shows, so Louie Mann, Eddie 
Foy, Marty Forkins, Jimmie Hussey and 
other friends called the steam off, so they 
shook hands and sneaked out. I had an 
argument with Rose Royce (or whatever 
the last name is) and called the bankroll 
off about sizes from 7 to 11 pennies and 
fur caps and mouse’s ears and a lot of 
other things. Rose was sore about me 
so she rousted me out. The strike? Oh, 
don't ask me all those foolish things until 
I was born.” 


Ned Sparks (secret service man at 
strike headquarters). Reporter: “Mr. 
Sparks, will you toss off some inside 
stuff about your department?’ Mr. 
Sparks (after tiptoeing into a far cor- 
ner) replied: “On your oath don’t men- 
tio nthis to a soul or they'll hang me 
for a traitor. Listen: We've got them 
beat now and I’m working night and day. 
One of my men just discovered that 
George Trimble has an awful habit 
against fruit pies and we also learned 
that Link Plummer doesn’t smoke gold- 
tip cigarettes such as was reported. I’m 
working hard now on an inside tip that 
a strike has been called at the Globe 
Theatre, and as soon as I get the inside 
dope on it I'll tip you off. For the Lord’s 
sake now don’t let out anything I’ve 


secretly told you.”’ 
y (“Trixie”) Hamilton was nailed 
ue staggered out of a drug store and 
.8ked his opinion. “Trixie’’ said: It’s a 
nuisance, so there. Before this awful 
catastrophe occmrred, the chorus girls 
were all working and my hairdressing 
parlor was always filled. Now look at it. 
I’m a ruined hairdresser. They will all 
learn how to do up their tresses them- 
selves and I'll have to go out and drive 
a truck for a living. Oh, well, such is 
life. I should worry.” 


The wag who suggested the Federa- 
tion of Labor might “pull” the skilled 
labor now working on the new Fidelity 


headouarters. 
srge White’s former partners (all 
em) weeping over his tough luck. 

Lunch hour at Equity 
on 45th street. 

Bill Brady’s 
the Astor. 

The different actors explaining how 
they were served with the injunctions. 

The burlesque comics explaining 
their attitude, plus the dialect. 

The “Johns” flirting around Marie 
Dressler’s headquarters. 

The picket with the white tennis 
shoes, working in front of the Play- 
house. 

Louis Mann trying to convince-Dave 
Clark about the Fidelity, not knowing 
Dave is “cuckoo.” 

Rufus Lemaire declaring he is with 
Equity. 

That Fidelity slogan, “We are going 
to save the actor from himself.” 

Those committee meetings. 

Those conflicting initials: American 
ederation Labor (A. F. L.) Actors’ Fi- 
‘lity League (A. F. L.). 

Willie Solar’s expression when he 

s told to dress Saturday night. 


headau ec 


nightly entrance into 


Lou Lockett’s 
Wolpin’s. 

Frankie Fay demanding he is serious. 

That canard about the preachers or- 
ganizing with the A. F. of L. 

The scribes praying for the Great 
Neck conference yesterday, having 
been promised a free auto ride to and 
from Great Neck if it came off. 

At the A. E. F. press headquarters 


popularity around 


yesterday the new Actors’ Fidelity 
‘League was dubbed the “Federal 
League.” 


Morris Gest thinking his Chinese 
cook was going to take the air because 
his sympathies were with the A. E. A. 

Townsend Walsh’s whale of a cane. 

The guy that says: “I’ve ‘pals’ on 
both sides, and I don’t know which is 
right and which is wrong.” 


HAST JOINS M. P. A. 


Equity announces Walter Hast has 
joined the Managers’ Producing Asso- 
ciation and all negotiations for reopen- 
ing “Scandal” is off. Hast arrived here 
today. 

Two road companies of same show 
are rehearsing here. Both hundred 
per cent. Equity notified not to leave 
for road without permission. 

“Passing Show” returns to New 
York Monday, union hands moving 
stuff according to policy to handle out- 
going but not incoming shows. This 
probably kills 54-week coast tour 
to open at St. Louis Septem- 
ber 1. 


SARATOGA SHOW. 


The Astor’s Equity will stage bene- 
fit show at Convention Hall, Saratoga, 
Wednesday night (Aug. 27). The bill 
includes Frank Tinney and Pearl 
White, Eddie Cantor, Joe Santley and 
Ivy Sawyer, Van and Schenck, Char- 
lotte Greenwood, W. C. Fields, An- 
drew Tombes and Rena Parker, Bar- 
ney Bernard, Farber Sisters, and Cam- 
eron Sisters. Chas. Prince’s Orchestra 
will furnish music. 

The Convention Hall seats 5,000. 
Tickets $5 top, down to 50 cents. Col. 
Earl Booth is in charge of business 
arrangements, with Geo. Nash and 
Wallace McCutcheon as assistants. 


ONLY SIX PICKETS OUT. 


Saturday night only six pickets were 
active in the entire city, these six pa- 
rading in front of Wm. A. Brady’s 
Playhouse. Mr. Brady was there 
answering their cries that the house 
was “unfair” and collected a large 
crowd. When Brady told one picket 
the courts had decided they didn’t give 
the managers far play the picekt re- 
plied, “What court, John Cort?” 


BILLPOSTERS NOT INTERESTED. 


The billposters’ union held a meet- 
ing Thursday and discussed the the- 
atrical strike. They voted to keep out. 
The argument was that there is so lit- 
tle theatrical posting being done as 
compared with commercial work that 
it would be unwise to strike at this 
time. 


AUTHORS’ MASS MEETING TODAY. 


The Stage Writers’ Protective Asso- 
cation has a mass meeting at the Hotel 
Astor at 2 p. m. today to which every 
American writer for the stage is in- 
vited to attend. 

The meeting is to secure additional 
members to the new _ association, 
formed last week. 


“Dancing Widow” to Open. 

The Mittenthal production, “The 
Dancing Widow,” is due to open in 
Harrisburg Saturday. 

In the company are Mildred Cecil in 
the title role, Harry Fentell, principal 
comedian, and A. S. Byron. 


STAGE HANDS ENJOINED IN A. C. 


Atlantic City, Aug. 24. 

The Nixon Amusement Co. obtained 
on injunction today against the local 
(77) stage hands union, enjoining the 
union or its members from interfer- 
ing with the John Cort show, “Listen 
Lester,” due to open at the Apollo 
to-morrow night. 

The Cort’s production is from the 
Knickerbocker, New York. It is one of 
the Broadway attractions closed by the 
actors’ strike. 

The theatrical people here say the in- 
junction against the stage hands is a 
new kind of procedure to them and 
they are curious to watch its develop- 
ments. Nothing had leaked out locally 
of any intention of the stage hands to 
walk out on the show. 


BLANCHARD CAN’T REOPEN. 


Chicago, Aug. 24. 

Basing the decision on the fact that 
the La Salle belonged to Comstock & 
Gest, J. H. Blanchard, an independent 
producer was denied the right to re- 
open the house and continue the run 
of “Honeymoon Town.” 

The La Salle is for the time being 
controlled by Blanchard, he having 
rented it until Sept. 1, paying $1,000 
weekly. 


FRANCIS WILSON’S RETURN. 


Francis Wilson is due to return to 
the stage after an absence of eight 
years, appearing at the Lexington as 
one of the features of the Equity bene- 
fit bill in a dramatic sketch, “Little 
Father of the Wilderness,” by Austin 
Strong and Lloyd Osborne. Others in- 
cluded in next week’s Lexington show 
are Dolly Sisters, Harry Fox, Lillian 
Russell, Henry Dixey, Sam Bernard, 
Farber Sisters, Cameron Sisters and a 
minstrel show with Eddie Cantor and 
Lew Cooper as ends, and Jim Corbett, 
interlocutor. 


CHICAGO ALL CLOSED. 
Chicago, Aug. 24. 
With the end of “Down Limerick 
Way” at the Olympic last night, all 


$2 houses here are now closed. The- 


“Limerick” show is Augustus Pitou’s 
with Fiske O’Hara starred. The piece 
had been allowed to continue by the 
unions through holding all Equity 
members. Besides which Mr. O’Hara 
made a contribution to the A. E. A. 
fund. 

The first show that struck here, “A 
Prince There Was” (Cohan & Harris) 
headed by Grant Mitchell, an A. E. A. 
leader, has been closed and shipped 
to New York. It was handled by out- 
side clearers and teamsters. Union 
men through sympathy refused to touch 
the property. 


LEXINGTON’S $36,000 WEEK. 


The gross receipts of the first week 
of the Equity benefit show at the Lex- 
ington were officially announced as 
$36,000. According to the A. E. A. $31,- 
000 of the gross were profits. The 
stage hands at the Lexington agreed 
to tender their services free for the 
first week, 


GEORGE WHITE’S STATEMENT. 


When George White was closed Sat- 
urday he held enough of the chorus 
and a few principals with him, figur- 
ing on giving some kind of a perform- 
ance, but after looking over the situa- 
tion dismissed the audience ahd re- 
funded the money. 

White stated, “I am not a member of 
the Managers’ Protective Association 
nor does any member of it own any 
interest in my production. I have 
kept going because I wanted to keep 
my people employed. This will not do 
the Equity cause any good.” 

White said yesterday he was now 
ready to join the P. M. A. 


“The Royal Vagabond” (Cohan & 
Harris), Cohan and Harris. 

“Listen Lester” (John Cort), Knick- 
erbocker. 

“Chu Chin Chow” (Comstock & 
Gest), Century. 

“Midnight Whirl’ (Morris Gest), 
Century Reof. 

a Girl” (Shuberts), Shu- 
ert. 

“The Five Million” (Comstock & 
Gest), Lyric. 

“The Crimson Alibi” (Geo. Broad- 
hurst), Broadhurst. 

“A Voice in the Dark” (A, H. 
Woods), Republic. 

*“Nightie Night” (Adolph Klauber), 
Princess. 

“Lightnin’” (Smith & Golden), Gai- 
ety. 

“She’s a Good Fellow” (Chas. Dil- 
lingham), Globe. 

“Monte Cristo, Jr... Winter Garden. 

“Scandals of 1919” (Geo. White), 
Liberty. 


Many Husbands,” 
started; could not open. 


Central—“Checkers” (picture). 


‘John Ferguson” (Theatre Guild), 
Fulton. 


“Greenwich Village Follies” (Al. 
Jones), Greenwich Village. 


4th Street, “Bvangeline” and 
“Kathleen Mavourneen.” 


“Cappy Ricks” (Morosco), Cort. 
“Prince There Was” (Cohan & Har- 
ris), Cohan’s Grand. 


“Up in Mabel’s Room” (A. H. 
Woods), Woods. 

“Angel Face” (Geo. W. Lederer), 
Colonial. 


THE STRIKE SITUATION 


IN NEW YORK 


SHOWS CLOSED 


*“Nightie Night,” “A Regular Fellow,’ “She Would and She Did,” “Too 
“Adam and Eva.” 


SHOWS OPEN 


EXEMPT SHOWS 


REOPENED WITH PICTURES 


IN CHICAGO 
SHOWS CLOSED 


“A Lonely Romeo” (Lew Fields), 
Casino. 

“Gaieties of 1919” (Shubert), 44th 
Street. 

“The Better ’Ole” (Chas. Coburn), 
Booth. 
“38 East” (Shubert-Rachel Croth- 
ers), Maxine Elliott. 
“Follies” (Flo. Ziegfeld), 

dam. 
*“4 Regular Fellow” (C. E. Cook), 


Cort. 

*“Adam and Eva” (Comstock & 
Gest), Longacre. 

*“She Would and She Did” (W. A. 
Brady), Vanderbilt. 

Nine O’Clock and Midnight Revue 
(Ziegfeld), Amsterdam Roof. 

“Those Who Walk in Darkness” 
(Shubert), 48th Street. - 

*“Too Many Husbands” (A. H. 
Woods), Hudson. 

“La La Lueille” (Alfred E. Aarons 

and Geo. D. Seitz), Henry Miller. 


Amater- 


announced premieres since. strike 


“At 9.45” (W. A. Brady), Playhouse. 


“Happy Days,” Hippodrome, 

Benetit Performance by Actors’ 
Equity Association, Lexington 
Ave. Theatre. 


Lyric, “Deliverance.” 


“Honeymoon Town” (J. L. Blanch- 
ard), LaSalle. 

“Scandal” (Walter Hast), Garrick. 

“Sunshine” (Johnstone & Shaw), 
Studebaker. 

“Passing Show” (Shubert), Palace. 


_ 
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OPINION SUSTAINS MANAGERS; 
SAYS ACTORS BROKE CONTRACT 


Supreme Court Justice Hendrick Indicates Permanent Injunc- 


tions Will Be Issued Tomorrow. 


Opinions Hold That 


Actors Broke Contracts and Are Liable for Damages. 
Says A. E. A. Equally Liable Is Not Party to Ex- 


isting Contracts. 


Actors’ Have Right to 


Organize, But A. E. A. Regarded as 
Third Party to Contracts in Issue. 


The first legal opinion upholding the 
stand of the Producing Managers’ As- 
sociation that it was the actors and 
not the managers who broke contracts 
starting with the strike, was handed 
down by Supreme Court Justice Hen- 
drick sitting in chambers yesterday. 
The court in answer to application by 
a group of managers to have various 
injunctions made permanent, which 
proceedings started Saturday, replied 
that he was inclined to so act and 
gave attorneys until Wednesday at 
2 P. M. to draw up an order for his 
signature. 

Justice Hendrick’s discussion of the 
issues at stake in the strike in relation 
to the law held a severe stricture 
against the methods which brought 
about the strike. He told attorneys 
the facts seemed to show that an ef- 
fort on the part of an organization 
(Actors’ Equity Association) not a 
party to the contracts involved to 
compel the managers to recognize it. 

Attorneys representing the man- 
agers were Bainbridge Colby, Nathan 
Burkan, William Klein, David Gerber 
and Charles H. Tuttle. They repre- 
sented Flo Ziegfeld, Jr.. Henry W. 
Savage, Smith and Golden, Lee and 
J. J. Shubert and Charles E. Cooke. 

The opinion, verbatim, follows: 

At the Judge’s Chambers, 51 Chambers 8t., 
August 25th, 1919, 2.00 p. m. 
PRESENT: 
MESSRS. SHEFFIELD, COLRY, KLEIN, 
BURKANS, GERRER and TUTTLE. 

THE COURT: Gentlemen, I wanted to get 
you together so that we could get down def- 
initely and briefly to just exactly the things 
that are before me. I will state what I regard 
the present situation to be, so that I may 
have the benefit of your statements, and if 
what I state does not cover the whole case, 
or is not the exact state of faets, you may 
correct me. 

The position {fs that these several actions 
are actions between the plaintiffs and their 
employees. For instance, take Cook against 
Wilson, Mr. Wilson is the president of the 
Actors’ Asseciation, it is alse brought 


against the individual employees. These ac- 
tions are bared on the theory that the in- 
dividual plaintiffa—because they are all in- 
dividual actions—this is not an action between 
the Managers’ Association and any one else, 
but the Managers ‘Association is not at all a 
party to these actions. They are brought by 
individual employers, and they are all indivu- 
al employers, and they are all individual ac- 
tions, based on the allegations tn the complaint 
that valid personal contracts exist between the 
plaintiff and the tndividual defendants, the 
actor, which individua) contract at the time 
of the beginning of these actions was in force 
and had not expired. 

They were, as claimed by the managers valid 
existing contracts between a manager or @ 
person fn the theatrical business and a player, 
by which, in general terms, the plaver had 
contracted for a specified sum to render his 
Personal services for a stated time which had 
not expired at the time of the beginning of 
these actions, 

These employers seek an injunction to re- 
strain the defendants whose contracts have 
not expired by their terms, and to restrain 
the Actors’ Equity Association from in any 
way interfering, by persuasion or threat or In- 
timidation, or by any other means, between 
the employer and his employee, to the end of 
inducing or compelling or intimadating the 
employee to violate his contract with his em- 
ployer, to the end that by inducing the ter- 
mination of that individual contract, and by 
doing it generally in relation to all indivual 
emplover, they may compel another outside 
organization, composed of the managers, and 
Known as the Producing Managers’ Associa- 
tion, and generally to compel employers of 
ve to recognize the Actors’ Equity Associa- 
tion. 

That fs the basis of the tndividual plain- 
tiff’s complaint tn this action. 

And, in applying for a temporary iIn‘unc- 
tion, they set forth, by affidavits. a great many 
acts which they claim are illegally participated 
in by the Individual defendants, the individual 
parties to these Individual contracts, and par- 
ticipated in by a third agency, which is not 
a party to these contrets. the Actors’ Equity 
Association, which acts, they claim are illegal 
and unfustifiable and are done for the purpose 
of compelling the Managers’ Assoctation. and 
the managers, to recognize the Actors’ Equity 
Association, and to compel managers to deal, 
in relation to the employment of actors and 
actresses. through and with the sanction of the 
Actors’ Equity Association 


Violation of Their Contracts. 
They say, in pursuance of that plan to 


eompel the recognition of the Actors’ Equity 


3 


(Continued on page 2) 


WHITE PUTS IT UP TO A. E. A. 


Yesterday afternoon, in the lobby 
of the Liberty Theatre, when the 
members of George White’s “Scandals 
ot 1919” asked White for their salary 
due for last week, White informed 
them that since the A. E. A. had or- 
dered them out, closing his show, and 
as he was not a member of the man- 
agers’ association, that they look to 
the A. E. A. for their money—he would 
not pay them. 

After considerable argument, accord- 
ing to White, he accompanied his peo- 

le to the A. E. A. executive offices. 
‘The White company was 100 per cent. 
Equity. White says he saw Frank 
Gillmore at the offices and asked him 
why “Scandals” had been closed. 
Gillmore replied, White says, because 
it was playing in a Klaw & Erlanger 
theatre. White as«ed Gillmore if he 
would pay the members of the com- 
pany their salary, as he would not and 
intended to sue the A. E. A. for dam- 
ages sustained. Gillmore answered 
the Equity did not owe the White ac- 
tors any money, but that White did. 

The matter rested there with future 
action likely to come up and without 
the “Scandals” people having yet been 
their seven performances last 
week. 


THURSTON DOESN’T OPEN. 


The engagement of Thurston, the 
magacian, announced to open at the 
Globe last night, did not, through the 
action of the stage hands’ union in 
calling out its men there. 

While Thurston is not a member of 
the managers’ association and gives 
his own show, it was stated at the 
headquarters of the stage hands’ union 
that that union will not consent a 
house closed by the strike shall re- 
open during it with any attraction. 

Thurston had previously to the an- 
ncuncement of his opening at the 
Globe been classed as exempt by the 
A. E. A. 


WHILE THE IRON IS HOT. 


Chicago, Aug. 27. 

The dyers and cleaners declared a 
strike here Saturday, tieing up hun- 
dreds of pieces of vaudeville wardrobe. 
The scene painters and builders have 
also walked cut of every local studio. 
_That makes the schedule of theat- 
rical strikers here include actors, stage 
hands, musicians, billposters, scene 
painters and _ carpenters, cleaners, 
transfer teamsters (against affected 
shows) and spotlight operators 
(against affected shows), | 


OFFER AUTHORS THEATRES. 


At the meeting in the Astor yester- 
day afternoon there was an offer made 
to the authors by one of the picture 
interests that controls several Broad- 
way theatres. The offer was made b 
ions Emerson, evidently on behalf of 

amous Players-Lasky. 

After the meeting one of the authors 
stated that it was a plan somewhat 
along the lines of the one outlined in 
Variety about two months ago, when 
it was reported Eugene Walter, Roi 
Cooper Megrue and Max Marcin were 
in negotiation.with the F. P.-L. on a 
play-producing scheme which was to 
be financed by the film people, and the 
author was to receive a royalty on 
both the play and picture rights. 

The offer to the authors was, in ef- 
fect, that the Empire theatre could be 
possibly turned over to them and that 
two other theatres would follow short- 
ly The terms outlined were not as 
good as those offered in the original 
scheme and the proffer was not ac- 
cepted by the authors. 


VAUDEVILLE NOT “PICKETING.” 


A report spread in some way tha’ 
the vaudeville interests were keepin, 
track of any of their people patron 
izing the Lexington Theatre, where the 
A. E. A. is holding benefit perform- 
ances, was proven merely a strange 
rumor when run down. , 

A couple of the big time vaudevilis 
agents attended the performance Sat 
urday night, heard the report and in 
vestigated. They are said to have beer 
informed it was “ridiculous” ‘er 
quiring about it at the books. 
to which they are attached. 


A. E. A. MEETING TODAY. 


The Actors’ Equity will hold a pul 
lic meeting today at 2.30 P. M. in th 
Lexington Theatre. 

Among the speakers scheduled for 
appearance are Francis Wilson, John 
Cope, Paul Turner, Hugh Frayne, 
Marie Dressler, John Emerson, Harry 
C. Brown, Hassard Short, Earl Booth, 
Gustave Frohman and S. Weintraube 

Another public meeting will be hek 
by the Equity Friday at 2.30 in th 
same place. 


“Listen Lester” Baggage Car Lost. 
It was reported late last night 
John Cort’s musical comedy, “ 
Lester,” which was scheduled tr 
at the Apolo, Atlantic City, 1 
night, did not do so, owing to the 
of a baggage car en route, 
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OPINION SUSTAINS MANAGERS. 


(Continued from page 1 
Association, that the Equity Association has in- 
duced these individual defendants to violate 
their contracts and that, in pursuance of a 
scheine to induce or coerce generally actors 
and actresses into a violation of their con- 
tracts, to the end, as I say, that they may 
ripple tl: »usiness of the employers to such 
{tn extent that they will be forced, in order to 
void irreparable damage and loss to recog- 
nize the Actors’ Association. 

That is one,-as I understand, of the com- 
plaints common to all of these. 

We do not need to go into the details of 
many of the acts that have been set forth, 
but acts are set forth that are sought to en- 
lighten the court as to things that have been 

@, so the court may come to a conclusion ; 
that is‘the purpose for which these actors 
‘e violated their contracts, and it is for 

8 purpose that the strike now going on is 

ng conducted. 

{n other words, the fundamental fact here is, 
.s it appears to me, there is an effort on - 
half of an organization, not a party to these 
contracts, to compel managers to recognize 
their association of actors, 

That, as I understand it, is one of the prin- 
cipal things that is being set out here. Isn’t 
that the fact? 

MR. SHEFFIELD: That seems to be what 
the eemplaints claim to be. in substance. 

THE COURT: I am trying to fairly state 
the questions that are before me so that we 
can get to that point. Now, if that be the 
fact, there is no question of the illegality of 


“the action, not only of these actors, but of 


the Actors’ Association. 

The state of the case we want to keep 
clearly in mind. Before me there are no papers 
or no allegations of any Illegal act on the 
part of the manavers or of the emplovers,— 
the plaintiffs in this case I am speaking of. 
I do not speak of the Association that Is not 
before me: the Menagers’ Association. 

But there is nothing before me to indicate 
eny illegal act, which could. by any means, 
be construed as a violation of the existing con- 
tracts between these plaintiffs and their em- 
plovees, the actors that are involved in these 
separate actions. So that as it comes before 
me for a determination, T have simply the 
alleeation of a leeal subsisting contract that 
has heen breached by the defendants: and there 
is nothing at all to controvert that position 
in the papers on which T am to pass. There 
are no opposing affitavits filed. Nothing filed 
to controvert the aiiegations in the various 
affidavits that have been filed in support of 
this action. 

So that is onlv comes to me, not to de- 
termine the questions of facts—because there 
is no conflict as to the facts—but simply to 
declare what is the law, and to provide for the 
enforcement of the law as it ts. 

That is substantially the situation as I view 
it to be disposed of here. It almost seems 
to dispose of itself. And I have asked you 
to come together so that I might have in 
mind. before IT prepare an order, or before 
I write an opinion, if I determine to write 
one, the views of counsel on both sides, so 
that T may give them due consiteration, and 
do this before I have finally written my opin- 
fon or made my decision. 


Interfering with Property Rights. 

For instance, I can comment on some of 
the acts. because it will vive you something of 
my state of mind. at present. The actions 
of tha actors, or of the Association, which has 
for its oblfect the obstruction of the public 
in going to the theatres. peacefully and freely, 
and with molestation: the acts of the strikers, 
as they are called. interfering with that right, 
and with the richt of the producers so to 
have those people come and trade with them 
unobstructed, wether it Is dene by threat or 
by persuasion or legal or illegal means, is 
a violation of law. 

The richt of a man to do business, the right 
of private contract between indivuals, is a 
property right., It is a pronerty right for these 
men. who are running theatres, to have the 
publie have free, nnohstructed access and 
privileges to deal with them. Tt is as much 
a property richt as it is a property right to 
own real estate on which their theatres are 
huflt. And if there he any Interference, by 

" or otherwise, with that property’ 
ich leads to the destruction of that 
.ers, it Is an interference ag much 

4 i: a person took a torch and applied it to 

1e theatre and burned it down. 

So that that part of the Iaw is well settled. 

hose thines are well settled, and they apply 

this situation here. 

There is a verv recent case. you gentlemen 
4 BUPpose are all verv familiar with it. re- 
ported In the Law Jovrnal or the Sth of this 
month. The case of the Auburn Dravine Co. 
ys. William Wardell and others, in which the 
fects are very similor to the facts in this case. 
There was a corporation, or an employer or 
company, the Auburn Draying Co., up in the 
city of Auburn, that had in its emnloy some 
80 to 45 men, some of which belonged to a 
labor unfort. and others of whom did not. 

And the lahor union erme to the officers of 
that company and said, “The men must join teh 
union.” The officers of that company told 
the labor union that their men could do as 
they pleased: they could foin the union or not; 
that they would not compel them to join the 
union. 

Thereupon, the labor union declared a strike; 
took various means to get the publfe not to 

*4e with them, and to break up their busi- 

and that right of trvinge to interfere 
he transaction of their business came be- 
he Court of Appeals, end the Court of 
pos Is emphatic, not only in that case, 

* hae been in many other cases—nrs also 

‘he Supreme Court of the United States— 
oding that that interference with the 
‘8s was an interference with a property 
ind was illegal and would be enjoined. 


What I want to clear our minds about ts 
the right of these actors, as distinguished from 
the right to break their contracts, and their 
right to conspire together to destroy the busi- 
ness of their former employers, to the end that 
they may compel those employers to recognize 
any union, 

No Right to Break Contracts, 


The actors haven’t a right to break their 
contracts—no man has a right to break his 
contract—but if an actor breaks his contract 
with his employer, either the actors in this 
case or any other actor, a court of equity 
will not interfere between the employer and 
the employee, to the end of compelling the 
employee to fulfill his contract. 

It is well settled law, and I take it no one 
will question that, that the courts wiil not 
seek to force the performance of a contract 
for personal services. So, these men break 
their contracts and refuse to work. Not only 
the individual defendents in this action, but the 
actors and all of them, as a whole, with reason 
or without reason. That is, between them- 
selves, their consciences and their employers, 
and their feeling of whether they want to break 
their contract or want to retire or not. But 
rt will not interfere in cases of that 

ind. 

MR. COLBY: There appears an adequate 
remedy at law. 

THE COURT: The reason of that is that 
the law recognizes the fact that it is impossible 
to perform a specific contract for persona! 
services. Take this case, for instance, it 
would be absurd for a court to try to make an 
actor act, because you might make them ge 
there, you might make them go through the 
motions, you might make them appear on the 
stage, and so on, but you couldn't make an 
actor or an actress act. 

MR. KLEIN: But that weuldn’t leave the 
manager or the employer without any remedy. 

THE COURT: Wait until I get through. I 
want you to make suggestions when I get 
through. Let me finish first. That is the 
foundation reason; but the reason that goes 
with it is that if an actor breaks his contract, 
the law has other remedies which will pro- 
tect his employer in case the actor has illegally 
broken his contract. In other words, the em- 
ployer can do just what the actor could do 
if the employer breaks his contract. 

He can sue for the violation of the contract 
and for damages for that violation. So that 
the question of the actor leaving the employ 
of the plaintiffs in these cases and of his right 
or want of right it not passed on here. That is 
the province of each individual actor, to de- 
termine for himself, and he can determine 
that on any grounds he sees fit. 


Perfect Right to Combine. 


The actors have a perfect right to combine 
together, to form a union, to join a society, 
and form a society such as has been formed 
here in the Actors’ Association, for the pur- 
pose of promoting the welfare of the actors 
generally or individually. They can join a 
society and say to themselves that they will 
not work for an employer who does not recog- 
nize that Society. That is perfectly legal. 

They have a right to make their own condi- 
tions for their own employment, and if they 
wish to do so, it is a perfectly legal thing, 
and they are at liberty to do it. 

And if combined itself to that purpose, and 
to having its acts conform with the law in 
effecting that purpose, it is a perfectly lawful, 
legitimate organization, and not only would 
it not be critized but I think it would be 
approved generally by the citizens and cer- 
tainly by the courts. 

That is, as to future contracts. But when 
valid contracts exist between individuals that 
contract is sacred, and to induce a person to 
violate it for any purpose is an unlawful act. 
No matter what the means of persuasion may 
be, whether they are legal or illegal, it is 
unlawful. 

It is unlawful for a man by leagl means, to 
persuade another to do an unlawful act, and 
the violation of a contract is an unlawful act. 
So that if this Assoriation counsels or aids 
or abets, for any purpose, an individual actor 
to the end that he may violate his contract 
for the purpose of accomplishing some ulterior 
object, the Association acts illegally, no matter 
what the purpose is. 

The general purpose of the Actors’ Equity 
Association is to improve the condition of 
the actors, to get better terms, higher wages, or 
equitable contracts from the managers. They 
have every right, and it is a legal! and justifia- 
ble and praiseworthy undertaking in that be- 
half, and they have amp'e means of bringing 


about such an organization, if they be so 
disposed, without resorting to any illegal 
methods, 


To appeal to an actor on the ground that 
he can violate his contract on the ground 
that there is either a moral, a legal. or any 
other kind of an obligation higher than his 
contract, is an immoral and illegal act; and 
an appeal to any citizen to violate the laws 
on the ground of higher moral obligation, 
either to his fellow-actors or to his Associa- 
tion, or to whatever it may be, is not only 
illegal, but it is un-American, opposed to all 
oursprinciples on government, which is founded 
largely on the sanctity of contracts and the 
right of the individual to contract for him- 
self. But it is anarchy, if it appeals to any 
citizen to violate the law in response to the 
request or dictation or any society, no matter 
how powerful it may be, or attempt to main- 
tain any laws other than the government and 
laws of this country. 


Illegal Means Being Employed. 


So let there be no question as to what my 
idea is governing the general rights of these 
people, 

No fact is controverted. The actors submit 
no affidavits, no paper to show me that all 
the allegations of the complaint as fortified 
by the affidavits are not true. Namely, that 
the contracts are valid, individual contracts 
between individuals and that, for the purpose 


of forcing the plaintiffs to reeognize the Aetors’ 
Equity Association, illegal means are being 


eniployed to induce, or to eoeree, actors inte 
a violation of their contracts. 

As to future contracts, as I say, the actors 
may do as they please; but as to substisting 
contracts they must not be interfered with, for 
any ulterior purpose, by any third agent. 

Now, gentlemen. that is the law, so well 
enunciated by the United States Supreme 
Court repeatedly, so often enunciated by the 
Court of Appeals, as late, as I say, as the 
8th of August, In this case that I have re- 
ferred to, and by the courts generally, that 
facts be conceded, it is no enunciation of any 
new law, and no application of any new prin- 
ciples for this trouble that fs now before us. 

The Actors’ Association and the individual 
actors must do no act, they must not picket 
in front of these playhouses, for the purpose 
of inducing the public not to patronize the 
playhouses, to the end that they may destroy 
the patronage, and thus destroy the property 
of the plaintiffs. Nor must they do any acts, 
either legal or illegal, that has that for its 
purpose, to the end that the managers may be 
forced to recognize the actors’ union. 

They may go on and do all legal acts, get 
every actor and every actress in the city, to 
join the Association, to say they never will 
work for any manager unless they recognize 
the Actors’ Equity Association; that they will 
never make a new contract: that they will 
make such terms and conditions as they like 
for their future employment, either as an In- 
dividual or as a body: but they must not at- 
tempt to obtain the violation or cancellation of 
their subsisting contracts. 

There is oniy one thing that I havren’t 
touched upon. It was urged on the argument 
that the Managers’ Association was an illegal 
combination having for its purpose the unjust 
denial to actors and actresses of their rights, 
for the purpose of forcing contracts upon 
the actors and actresses, by reason of the 
Power and wealth and strength of that organi- 
zation, which practically puts the actors and 
actresses at the mercy of the Managers’ Asso- 
ciation. That question’ is raised in the de- 
fendants’ answer. 

MR. SHEFFIELD: The Defendant has 
written no answer, if the court please. 

THE COURT: Yes, that fs true. TI men- 
tioned it because it was in the argument that 
it came up. That ‘contention was raised by 
counsel on the argument. But is is enough 
to dispose of it as far as this motion is con- 
cerned. 


Court for Suggestions. 


MR. SHEFFIELD: May I interrupt your 
Honor, simply to say that we were simply en- 
lightening your Honor as to what we expected 
to make our defenses in answer to your Hon- 
or’s’ question. That was the only purpose 
here. Not that it was before your Honor for 
solution. 

THE COURT: That is what I want to make 
clear. That question is not before me for de- 
termination, nor has it been at any time. It 
simply arose in the course of a discussion 
between counsel in which this allegation was 
made. That issue ig not before me and I do 
not pass in any way, directly or indirectly 
on that issue, which will be tried out on the 
final trial of this acticn. That is all I wish to 
say about that. 

Whatever the facts may be in that regard, 
will be determined on the trial of the action. 

But, from what appears before me there 
has been no act on the part of these plaintiffs 
showing a violation of these contracts, and 
there is nothing to show that they have done 
any illegal act; and the only question, as I 
say, that is really before me, is the one that 
I have stated. And, upon that question the 
law is so plain, that, except for the purpose 
of having it exceptionally plain, as to what 
I conceive to be before me, I do not see any- 
thing to do except to issue an order of in- 
junction as prayed for by the plaintiffs here- 
in 


Now, I want suggestions. This is not a 
final decision, as I tel! you. It is simply for 
the purpose of getting suggestions, so that my 
final decision may embrace at least every 
question, and that I may not omit some aues- 
tions that counsel may afterwards say ought 
to have heen cosidered and passed upon. 

MR. SHEFFIELD: TI understand your Hon- 
or’s position clearly and it was what I gath- 
ered from your Honor’s statements on the 
bench on Friday and Saturday when you 
overruled our obfection te the sufficiency of 
the papers. I should only suggest, in view o 
your Honor’s statement today, that it might, 
in the long run expedite matters if the at- 
torneys for the other side, now. having heard 
what your Honor’s view of the matter is, 
should submit to me, sometime tomorrow a 
proposed order and notice of settlement, and 
we could settle it up Wednesday or at such 
time as your Honor wishes. 

THE COURT: That is the exact course, I 
think shonld be pursued. 

MR. SHEFFIELD: And then we will have 
an opportunity to thrash out many of these 
things without disturbing your Honor about 
it 


THE COURT: If that were not done I 
wonld invite you all back again before me 
ard we might thereby lose a lot of valuable 
time. 

MR. SHEFFIELD: Of course, my only pur- 
pose in that is so that we may conform as 
nearly as we can in our papers to your Hon- 
or’s decision. 


To Prepare Form of Order. 


MR. TUTTLE: May it please your Hono 
we have had a meeting of council, and pur- 
suant to your Honor’s suggestion that both 
sides prepare a suggested 
svbmit to your Honor, in accordance with 


whatever might be your Honor’s decision, we 
have nrenpared a form of order, and it is on 
the way here, and will be here any minute. 
The typewriter, perhaps, took a little longer 
Perhaps tham we anticipated, and we oould 


form of order to . 


present that order now to Mr. Sheffield, and, 
while we are here, to your Honor,-for eon- 
sideration. 

THE COURT: I am perfectly willing, but 
I imagine Mr. Sheffield would want a little 
time to look that over. 

MR. SHEFFIELD: Yes, and Mr. Lane is 
not available until tomorrow evening. 

THE COURT: Now, are there any ques- 
tions that either side think of that should be 
touched on here before we go away? Let this 
be the last ; 

MR. COLBY: Following your Honor’s sum- 
mary of the law—— 

THE COURT: It has been very crude, 
perhaps, for it is just as it has come te my 
mind, I assure you. ¢ 

MR. COLBY: It has been as well stated 
as it ever could have been, and is ab&olutely 
in line with every statement of the law on the 
wee. and certainly no fault can be found 
wit 

There is just one thing that occurred to me, 
in view of the allusion at the end of your 
statement to the matter that had been raised 
by counsel upon the argument. You may re- 
call, sir, that it was quite stoutly suggested 
and argued that there had been an anticipa- 
tory breach on the part of the managers. 

THE COURT: I thought I had disposed of 
that by saying that there was nothing before 
me at all, Mr. Colby, that showed any breach 
or any yiolation of the contract on the part 
of the employer. 

MR. COLBY: If that fs the point that was 
in your Honor's mind, then it is disposed of. 

THE COURT: There is nothing to show 
that these employers here in these cases have 
done any acts at all to violate these contracts 
before the actors violated them on their part, 
or at any time. They fulfilled their contracts 


in every way, as far as appears by anything 


before me on this motion. 

MR. COLBY: There was one other matter 
that presented itself to my mind, if your 
Honor will allow me to state it 

THE COURT: Certainly. 

MR. COLBY: There could be no exception 
to your Honor’s statement of the law against 
the enticement away of persons from the per- 
formance of their contracts. In view of the 
fact mentioned by your Honor and by counsel 
that many of the participants in this strike 
are probably well meaning but mislead as to 
thelr rights or as to their liabilities, would 
it be consonant with your Honor’s oninion to 
mention the fact that all who conspired, no 
matter how numerous the body may be, to 
bring about a violation of the contract, 
whether in individual instance or a concerted 
violation 


Liable tn the Case, 


THB COURT: I thought I had stated that. 
Of eourse, I have stated that any person who 
by persuasion tries to get another person to 
break his contract violates the law himself, 
and he has no right, by persuasion, by either 
legal or illegal means, to do so. I have so 
stated. Whether it be the defendants or 
whether it be the Actors’ Equity Association, 
or any number of persons or individuals, no 
matter, it is an Improper act. 

As I said before, no matter how ereat or 
how powerful they may be, 
right, and it is illegal, for them, or for any 
individual, either collectively or singly, to do 
any act that will seek to lead a person who 
is workine under a valid contract to violate 


that contract. 
And he is liable in dam- 


MR. BURKAN: 
ages for that. 

THE COURT: He is HWable in damages, 
and he is liable to an injunction, and liable 
to be restrained by the Court from doing It, 
and if he does it he is liable to imprisonment 
for violation of the order of the court. 

MR. KLEIN: *And, while your Honor stated 
a short while ago that the court could not 
compel a performer to work for a given man, 
a court could, and does in a proper proceed- 
ing, issue an infunction enjoining him against 
working enywhere else. 

THE COURT: I think I have stated that. 
The court wil¥ not compel an actor to specifi- 
c2lly perform his contract by acting for the 
man with whom he has contracted to act. But 
an actor who violates his contract to work for 
a manager, or for any other purpose, does an 
unlawful act when he violates his contract, 
and will respound in damabes to his em- 
ployer, if his employer be injured. 

And, if his services be if such a characte, 
as to warrant it, the courts will prevent him 
from acting for any other employér except 
the one with whom he has contracted, during 
the life of that contract. I had supposed that 
was all stated in substance, if not in formal 
words. 

It is a well settled law. It is not new law, 
gentlemen, and it is no new feature in this 
case at all. It is the ordinary case of the 
rights of employers as against associations 
or individuals who seek to compe] the em- 
ployers to recognize’any one else except their 
own emplovees in their existing contracts. 

MR. TUTTLE: If your Honor please, I now 
have the form of order which I referred to 
a moment ago. 

THE COURT: I want it well understood 
that I have reiterated here the actors and 
this association have a right to go on with 
their association and efforts to obtain the 
very end which they seek to obtain here, if 
they do not, as they well may, by lawful 
methods. 


Not Condemning the A. E. A. 


I am not condemning the actors’ association. 
They have a perfect right to it. I am not 
condemning the object for which they are 
working, and I am not condemning any legal 
steps they may take to effectuate the better- 
ment of the condition of the actors and ac- 
tresses against the managers or anyone else, 
They have a perfect right, and it is Jaudable 
to. do ft, from their standpoint, to better their 
eonditions. : 

MR, SHEFFIELD: I understand that very 
clearly. 


they have no, 
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THE COURT: As long as they do that in 
accordance with the laws the court will have 
nothing but aid to give them. 

MR. TUTTLE: I will deliver two copies to 
Mr. Sheffield. And will your Honor not per- 
mit me to leave one with you for examina- 
tion? ~ 

THE COURT: Yes, I would like to have 

at. 

MR. SHEFFIELD: Two o’clock on Wed- 
nesday, wouldn't that be satisfactory? 

MR. TUTTLE: Well,*couldn’t we meet at 
two o'clock tomorrow? 

No. I would like to 


MR. SHEFFIELD: 
and I don’t think 


see Vice-Chancellor Lane, 
I could see him in time. : 
It seems to me we ought 
if we can. 
different 


MR. TUTTLE: 
There are 


to meet tomorrow, 
MR. SHEFFIELD: 
in these different orders and they 
I would like 


recitals 
need going over very carefully. 
to get them all in the respective orders, 
where they belong. 
MR. TUTTLE: The recitals are all the 
same, but for the names of the parties. . 
MR. SHEFFIELD: But Barnes and all 
the rest of them, I should like to get them 
all in order. 
MR. CORBIN: May I have your Honor’s 
atention for just a moment? The suggestion 
of ,Mr. Sheffield that the appointment be two 
o’clock on Thursday would be very reason- 
able under ordinary conditions, and I can 
hardly hesitate to say yes to it, without some 
explanation of why I do not accede to read- 
ily. 
This is a very troublesome and feverish 
situation. There are many hundreds of peo- 
ple waiting for the disposition of this mat- 
ter. If your Honor's review, so impressively 
delivered today, could go out, I think may be 
we might 
THE COURT: I have assumed that you 
gentlement and Mr. Sheffield will go up and 
say to these people, “Here now, you have got 
to stop this. The court has decided this, and 
you must act this way.” Without waiting for 
the order, I assumed counsel would do that. 
If there is any point of getting the news- 
paper expression at once, of my practical 
decision and views the stenographer will give 
you a copy of my decision here, and you can 
do as you please, publish it or not. 
MR. KLEIN: I think that is a good idea. 
THE COURT: Now. Mr. Sheffield, I would 
like to ask if there is any suggestion on your 
part that this decision is not in conformity 
with the decisions and law as you have 
described it. I say nothing as to the facts. 
MR. SHEFFIELD: Yes, sir. I do not un- 
derstand the law to be as you have expressed 


t. 
\THE COURT: In what regard do you 
think it is faulty? 


U. S. Decisions on Matter, 


MR. SHEFFIELD: I think your Honor ts 
mistaken in the form in which you have de- 
cided the law with respect to one person in- 
ducing another to break his contract. 

THE COURT: I can show you United 
States decisions on that. 

MR. SHEFFIELD: I am simply stating my 
own opinion, as your Honor has asked me 
for it. 

THE COURT: Well, on that part I am 
content to rest. But if there is anything else 
that you think is fundamental, where you 
thimk I am clearly wrong, let me hear %. 

MR. SHEFFIELD: That is the fundamental 
element in your Honer’s decision. 

THE COURT: And that is the fundamental 
element of the whole trouble. 

MR. SHEFFIELD: Of course, if there were 
no contracts alleged to be subsisting there 
would not be a shadow of a basis for going 
into equity. 

MR. COLBY: Might I ask Mr. Sheffield if 
he can cite a single case, either in the Fed- 
eral Reports, the State Reports, or a single 
decision in the United States Supreme Court 
or the Court of Appeals that tends to qualify 
your Honor’s statement of the law on this 
point, as to enticing another into a breach 
of his contract. 

MR. SHEFFIELD: I will state in answer 
to Mr. Colby’s suggestion, that I would be 
very, happy to write a brief upon it, at the 
proper time. 


MR. COLBY: I don’t want a brief. I want 
but one case. 
THE COURT: Well, gentlemen, there are 


no such cases. I will answer that. 
MR. SHEFFIELD: MI think there are. In 
fact, I am quite sure there are. 


Court Familiar with Injunctions. 


THE COURT: I have been pretty familiar 
with these injunction matters for a good 
while: but I have given a great deal of at- 
tention to what the latest injunction law is 
as well; let me tell you, while it is not any 
decision of the Court, still we might go to 
another phase of it that will, perhaps, en- 
lighten us: “Conspiracy,” as.far back as the 
th Cowen, “consists eitner in a combination 
to do an illegal act, or to do an act not crim- 
inal in itself by illegal means. In the one 
ease, the obiect, and the other, the means 
determines the criminality, the illegality of 
it... In the case now before us, Judge Chase 
says in the Court of Appeals: “If the de- 
fendants had called upon a public generally 
to discontinue using the plaintiff’s material 
and had sought to prevent .all persons by 
communications, written or otherwise, frotn 
dealing with the plaintiffs, their acts would 
have been illegal.”’. And you will find that 
running through all the cases, that an iduce- 
ment to injure a person or hamper him in the 
exercise of his legitimate calling, whether it 
is done by lawful or unlawful acts, if that be 
the object, is itself unlawful. 

MR, SHEFFIELD: I am glad your Honor 
referred to that decision, because that recalls 
to my mind one other point, on which I 
world like 

THE COURT: ‘The reason I really want to 
refer to these is because I want you to see 
in my order that these elaims on both sides 
are considered and disposed of fully, se you 


will not be obliged to come in afterwards, 
and say there is something that should have 
been done and has not. 

MR. SHEFFIELD: As I understand the 
law, I think there are circumstances under 
which picketing, especially where it can be 
carried out in a perfectly orderly fashion is 
proper. 

THE COURT: There is a proper picketing. 
One case so far as to say there is no such 
thing as lawful picketing. 

MR, SHEFFIELD: I don’t think that is 
the present statement of the Court’s views on 
the subject. 

THE COUHT: But lawful picketing is 
where a person simply goes on without in- 
terfering with people and with their property 
rights. Something of that kind. It must be 
done in an orderly manner. It must not in- 
cite riot or interfere with any person’s pas- 
sage to or fro, They have no right to stop 
people on the streets to talk with them about 
their grievances or interfere with anyone else. 

Lawful picketing means a lawful means of 
advertising what their alleged claims or 
wrongs are. 

MR. COLBY: If your Honor please, I am 
obliged to say something that Mr. Sheffield’s 
remarks suggest. Picketing, and all the cases 
that have to do with picketing, relate to cases 
utterly dissimilar to the case presented in this 
discussion. 

THE COURT: Yes, undoubtedly so. . 

MR. COLBY: There is no case that sanc- 


Picketing Is legal. 

THE COURT: No; except as Mr. Colby 
suggests, this going to the press it may happen 
that they would say—of course, they are not 
——. the Court said picketing is 

legal.”” 

MR. SHEFFIELD: I presume Mr. Colby is 
also not eager to have anything to go out to 
the press that might in any way encourage 
the actors, perhaps— 

THE COURT: But I am anxious to have 
words go to the press that will encourage the 
actors. 

MR. SHEFFIELD: You have done so. 

THE COURT: Because I have felt all the 
time that there was, during the argument of 
this case, a feeling on the part of counsel that 
: _ inclined to the actors, which is not the 
act, 

MR. SHEFFIELD: 
that from me. 

THE COURT: No, I didn’t get it from you, 
but I got that impression, and I want to say 
it isn’t the fact, and never has been the fact. 

MR, TUTTLE: I don't think counsel on 
either side would want to terminate this con- 
ference without expressing to you an apprecia- 
tion for the courtesy and care with which 
you have gone through this matter for several 


days. 

THE COURT: That would be what any Judge 
would do. 

MR SHEFFIELD: 
expression of opinion, 


I don’t thing you got 


“The Royal Vagahond” (Cohan & 
Harris), Cohan & Harris. 
“Listen “Lester” (John Cort), Knick- 


erbocker. 

“Chu Chin Chow” (Comstock & 
Gest), Century. 

“Midnight Whirl” (Morris Gest), 


Century Roof. 

a Girl” (Shuberts), Shu- 
er 

“The Five Million” (Comstock & 
Gest), Lyric. 

“The Crimson Alibi” (Geo. Broad- 


hurst), Broadhurst. 

“A Voice in the Dark” (A. H. 
Woods), Republic. 

*“Nightie Night” (Adolph Klauber), 
Princess. 


“Lightnin’” (Smith & Golden), Gali- 


ety. 

“She’s a Good Fellow” (Chas. Dil- 
.ingham), Globe. 

“Monte Cristo, Jr.,” Winter Garden. 

“Scandals of 1919” (Geo. White), 
Liberty. 


strike started; could not open. 
“At 9:45” (W. A. Brady), Playhouse. 


“John Ferguson” (Theatre Guild), 
Fulton, 

“Greenwich Vilinge Follies” (Al. 
Jones), Greenwich Village. 


44th ‘Street, “Evangeline” 
“Kathleen Mavourneen.” 


and 


“Capy Ricks” (Morosco), Cort. 
“Prince There Was” (Cohan & Har- 
rts), Cohan’s Grand. 


“Up in Mabel’s Room” (A. H. 
Woods), Woods. 
“Angel Face” (Geo. W. Lederer), 
Colonial, 


THE STRIKE SITUATION 


IN NEW YORK 
SHOWS CLOSED. 


*“Nightie Night,” “A Regular Fellow,” “She Would and She Did,” “Too 
Many Husbands,” “Adam and Eva,” “Thurston,” announced premieres sjnce 


SHOWS OPEN. 
EXEMPT SHOWS. 


REOPENED WITH PICTURES. 


IN CHICAGO 
SHOWS CLOSED. 


“A Lonely Romeo” (Lew Fields), 


Casino. 

“Gnieties of 1919” (Shubert), 44th 
Street. 

“The Better ’Ole” (Chas. Coburn), 
Booth. 

“39 East” (Shubert-Rachel Croth- 
ers), Maxine Elliott. 

— (Flo. Ziegfeld), Amster- 
am 


Fellow” (C. E. Cook), 

ort. 

*s‘Adam and Eva” (Comstock & 
Gest), Longacre. 

*“She Would and She Did” (W. A. 
Brady), Vanderbilt. 

Nine O'Clock and Midnight Revue 
(Ziegfeld), Amsterdam Roof. 


“Those Who Walke in Darkness” 
(Shubert), 48th Street. 

*“Too Many Husbands” (A.  H. 
Woods), Hudson. 


“La La Lucille” (Alfred E. Aarons 
and Geo. D. Seitz), Henry Miller. 
*“Thurson,” Globe. 


“Happy Days,” Hippodrome. 

Benetit Performance by Actors’ 
Equity Association, Lexington 
Ave, Theatre. 


Central, “Checkers,” 
Lyric, “Deliverance.” 


“Honeymoon Town” (J. L. Blanch- 
ard), LaSalle. 

“Seandal™ (Walter Hart), Garrick. 

“Sunshine” (Johnstone & Shaw) 
Studebaker. 

“Passing Show” (Shubert), Palace. 


tions the right of picketing against the per- 
formance of a contract. 

THE COURT: Absolutely none. 

MR. COLBY: Mr. Sheffield brings the ques- 
tion of the right of picketing into this dis- 
cussion most irrelevantly. They have to do 
with the relation of an employee and employer. 

THE COURT: Isn't it disposed of by my 
statement that any act that will in any way 
interfere with the free access of the public 
and the dealings between the public and these 
theatres is an unlawful act? 

MR. COLBY: Perfectly. 

THE COURT: Whether you call it picketing 
or whatever else you may wish, it is the 
same. 
prevent is that there should go out any false 

MR. COLBY: What I am endeavoring to 
beacon, any misleading suggestion from this 
discussion. The representatives of the parties 
are here, and when a question of the right of 
picketing is brought into this discussion by 
any of them, which has for its object the is- 
suance of an injunction, I say it has-absolute- 
ly no relevancy, and has nothing to do with 
the law that governs this case as your Honor 
well sees, 

THE COURT: No, I don’t think it has. 

MR. SHEFFIELD: If your Honor please, it 
seems to me— 

THE COURT: Let me say here, Mr. Shef- 
field, there will be no use made hereafter of 
the fact that the word “picketing” has been 
used to justify any acts that are alleged to 
se Diguaying and are in violation of my de- 
cision, 

MR. SHEFFIELD: The question of words, 
- yg has nothing te do with the merits, 
at all. 


THE COURT: 


My only criticism is this, I 
don’t 


quite agree with counsel in some re- 
spects; I think here was a_ situation. that 
ought te be speedily dealth with and speedily 
determined, and _ that delays technical 
grounds, or anything else, could only lead to 
a worse legal situation than at present. 


MR. COLBY: 


Wednesday at 2’o’clock, then? 
THE COURT: 


Yes, Wednesday, at 2 o’clock. 


HAST NOT YET JOINED. 


_A member of the managers’ associa- 
tion stated yesterday that Walter Hast 
had not yet joined that association. 


MISS BARRYMORE CALLED. 


Alf Hayman, who returned to the 
city yesterday, has called Ethel Barry- 
more to rehearsal for tomorrow. Miss 
Parrymore is under contract with the 
Charles Frohman office for the coming 
season. Any refusal of the star to 
prepare for appearances will break her 
contract. 

A number of other managers have 
proceeded issuing calls for rehearsals, 
and upon expression of those called 
not to appear until the strike is over, 
absolves the managers from respon- 
sibility. 


I wish to make the same 


PICTURES NEUTRAL. 


Chas. C. Shay, president of the L A. 
T. S. E., sent wires yesterday to all 
the locals of the stage hands’ union, 
informing them he had been assured by 
the National Association of the Mov- 
ing Picture Industry that the organi- 
zation was strictly neutral, as regards 
the Equity strike. 

The heads of the I. A. strike com- 
mittees were instructed to take no 
radical move unless advised by the in- 
ternational home office in New York. 

The widely discussed meeting of the 
Producers’ and Distributors’ Division 
of the National Association of the 
Moving Picture Industry, held yester- 
day afternoon supposedly to take ae- 
tion on the Brady resolution, 
adopted Aug. 6, turned out to be a 
rather tame affair. 

Through the absence of a quorum no 
official business, could be transacted, 
and the meeting was turned into an 
informal discussion of the attitude of 
the association toward the Equity 
strike. The press was not admitted. 

From an authoritative source it was 
learned those present were informed 
of what had taken place at the con- 
ference held last Friday between Chas. 

Shay, Frank Gillmore and Jos. 
Weber, representing the stage hands, 
actors and musicians, and W. W. Irwin 
and Arthur Friend, representing the 
association. At this conference Shay, 
Gillmore and Weber were informed 
the national association would main- 
tain a strictly neutral attitude. This 
in turn was conveyed to those present 
at the meeting yesterday afternoon. 

The Brady resolution is said to have 
contained a joker and was really in- 
effective as far as committing the na- 
ttional association toward an affilia- 
tion with the burlesque, legit and 
vaudeville interests. The general idea 
of all concerned seemed to be “hush” 
the Brady resolution as it did not mean 
anything, 

Among those present at the meeting 
yesterday were Arthur Friend, Wm. A. 
Brady, Wm. Pettijohn, Winnie Shee- 
han, Percy Waters, Arthur Sawyer, 
Jos. Schenck, Frank Quinn and W. E. 
Atkinson. 


A. E. A’S ALL-STAR REVIVAL. 


Chicago, Aug. 25. 

A huge all-star revival of “The Gen- 
tleman from Mississippi” by and for 
the A. E. A. goes into rehearsals to- 
day, and is booked to open Joliet next 
Sunday for a week of one-night stands, 
with an option on the Auditorium, Chi- 
raee, at a rental of $650 a night to fol- 
Ow. 

The cast will be Tom Wise, Walter 
Jones, Grant Mitchell, William Cour- 
tenay, Huzel and Ethel Dawn, John Ar- 
thur, Enid Markey, ‘Evelyn Gosnell, 
Adele Rolland, Gilda Leary, Harry 
Bradley, Fred Sutton, Ada Meade, Ann 
Warrington, Percy Moore, Phil Lord, 
Elmer Ballard, Norval Keedwell and 
Iberton Churchill. 

Jones will be the business mana, 
No salaries will be paid while expense. 
will be trimined to the minimum of 
eating and rooms, with no luxuries 
such as maids financed. 

The route so far laid out is Joliet, 
Aurora, Elgin, Decatur, Springfield, 
Rocford, South Bend. 

The admission prices will be $2. The 
net profits will be turned into the 
Equity strike fund. The book is un- 
derstood to be furnished free of roy- 


alty. Wise is directing, Mitchell is 
stage directing. Road terms are eighty 
—twenty. 


ACADEMY ’S SHOW. 
_ The Actors’ Equity has arranged the 
following bill for the Brooklyn Aca- 
demy of Music benefit show to be 
given Labor Day night: Frank Fay, 
Carl Randall and Co., Sam Bernard, 
Duncan Sisters, Clayton and White 


Charlotte Greenwood, and Ethel Barrys 

more and Conway Tearle in the bal- 

cony%gcene from Romeo and Juliet. 
The bill. will be practically the same 


as that playing at the Lexington this 
week, 
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‘tion as its first president. 
“ent his resignation to the Producing 


DEFINITE RESULT EXPECTED 
GOMPERS RETURN TODAY 


Supreme Court Judge Gives Verbal Decision Against Actors’ 


Association in Damage and Injunction Cases. Thurston 


Not Allowed to Open at Globe. 


Geo. M. Cohan 


Waiting to Resign From Managers’ Association 
Before Accepting Nomination For First 
President Actors’ Fidelity League. 


Despite managerial denial there ap- 
pears to be little doubt among the 
better informed of the managers that 
the latter are expectant of definite re- 
sults in the Actors’ Equity Association 
strike against the Producing Man- 


agerss’ Association, upon the arrival 
of Samuel Gompers today in New 
York. Mr. Gompers is due in on the 
George Washington. 

The statements in the Supreme 
Court yesterday by Justice Hendricks 
will be a part of the managers’ vol- 
ley of arguments why the strike should 
be called off in labor circles dominated 
by the American Federation of Labor. 
The managers will plead that it up- 
holds their theory of broken con- 
tracts. : 

The oral decision by Justice Hen- 
dricks is looked upon as a sweeping 
one against the Actors’ Equity. It for- 
bids picketing or inducements to ac- 
tors under contract to breach the con- 
tracts. The Ed Wynn injunction pro- 
ceeding was among the cases under 
consideration by the court, also the 
Ziegfeld iniunction against members 
of the “Follies” cast. The managers 
had looked forward to a court order 
through which they might secure in- 
junction against all A. E. A. members 
who walked out, thereby disrupting the 
A. E. A. show at the Lexington, also 
the A. E. A. performance at Saratoga 
Wednesday night and their proposed 
A. E. A. shows on the road and in New 
York and Brooklyn. From the first 
reading of the oral decision the Broad- 
way crowd did not get the sense that 
injunctions by wholesale would be 
granted, but that each case would 
have to have its significant feature 
presented in order that it might be 
made clear to the court that the actor 
in question was giving exceptional ser- 
vice. Justice Hendricks stated he 
would not order any actor breaking a 
contract to return to work. The argu- 
ment before the court yesterday is 
published verbatim on another page of 
this Bulletin. 

Howard Thurston, the magician, did 
not open at the Globe last night, pre- 
vented by stage hands giving notice 

“ watention to walk out if he did so. 


<eie order was issued through the 
Globe having previously been closed 
when the Charles Dillingham attrac- 


tion, “She’s a Good Fellow” plaved - 


there. The stage hands said they 
would not permit a house once closed 
during the strike to reopen with an- 
other attraction. 

The Actors’ Fidelity League held a 
meeting at the Biltmore. George M. 
Cohan presented himself at the meet- 
ing to a vociferous reception of sev- 
eral :ainutes. Mr. Cohan said he had 
presente his resignation as a member 
of the managers’ association, but that 
it had not yet been acted upon. It 
might be in an hour or not within 48 
hours, added Mr. Cohan, and he pre- 


ferred to wait until its acceptance, 
when he could come before the A. F. 
L. as an actor and accept its nomina- 


Mr. Cohan 


Managers’ Association yesterday. It 

will be accepted for the purposes Mr. 

Cohan stated in it. 
Extensive comment 


was provoked 


yesterday through the reported state- 
ments of George McKay, Billy Mee- 
han and Mabel Withee of threat and 
coercion by A. E. A. members through 
their refusal to withdraw from re- 
hearsals from the Sam Shannon pro- 
duction, “What’s the Odds.” Mr. Mc- 
Kay is said to have claimed that his 
home at Freeport, L. I., was called on 
the phone, with a threat made over 
the wire in a male voice that his young 
son would be kidnapped and his house 
burned down if he persisted in re- 
hearsing with the show. A story that 
the three principals had resigned from 
the A. E. A. to join the A. F. L. was 
denied’ by one of the trio, who said 
they_were awaiting an answer from 
the Equity in response to a letter writ- 
ten to it giving their full side of the 
case. 

The situation in Chicago remained 
unchanged last night, with all $2 houses 
there closed. 

Broadway was normal with no pick- 
eting, but one house remaining open 
on the A. E. A.’s unfair list. It was 
the Plavhonse with “At 9.45.” The 
Winter Garden was dark, closing after 
the Sunday night performance. It had 
been giving virtually a vaudeville bill 
with a pianist only for the music. 
Numbers from “Monte Cristo, Jr.” and 
“Gaieties” were included in the pro- 
gram. About 120 chorus girls, from 
both shows, worked in the numbers. 

Street corner meetings were held as 
usual with A. E. A. speakers. They 
attracted good crowds. The strike 
headquarters on 45th street had a large 
gathering in front throughout last 
evening. 


TYLER GIVES REASON. 


Chicago, Aug. 25. 

The strive violence amounting even 
to incendiarism are responsible. ac- 
cording to George C. Tvler, producer 
of the plav. for indefinite postpone- 
ment of tthe advertised premiere of 
On the Hiring Line” at the Blackstone 
tonight. Mr. Tvler is in town with 
all his players, but the play will not 
be given. The producer is proceed- 
ing, he savs, upon the advice of Levy 
Maver, attorney for the managers’ as- 
sociation. The source of the threats 
cf violence are withheld by Tvler and 
Maver. But the former savs they are 
sufficiently direct and serious to com- 
pel the postponement in the interest 
of public safety of the opening of the 
season at the Blackstone. The plavers 
in “On the Firing Line.” led hy Laura 
Fone Crews, who resigned from the 
Equitv, expressed to Mr. Tvler, he savs, 
a willingness to proceed with the per- 
formance, but, adds the producer, at 
the earnest solicitation of attorney 
Maver, the performance has been de- 
ferred, 

The scenery for the show is in a 
baggage car in local railroad vards 
where for three davs and nichts it 
has been watched. savs Mr. Tvler. and 
Guy Hardv, manager of the Black- 
stone, by twelve union pickets. The 
postponement of the performance is 
not due, however, according to their 
statement, to picketing, but to attor- 
ney’s warning that the performance 
could not be given with a guarantee 
of safety to the audience. 
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PRINCIPALS ALLEGE THREATS. 

Three principals. of “What’s the 
Odds,” the Sam Shannon production, 
now in rehearsal, allege that threats 
were made to them of injury or worse 
if they left the Equity to join the new 
actors’ association, A. F. L. 

The principals are George McKay, 


‘Billy Meehan and Mabel Withee. The 


report they joined the A. F. L. is de- 
nied by them. One said they were 
waiting to receive a reply to their 
letter to the Equity detailing the cir- 
cumstances. 

The threats as related and which 
were sent out in press form yesterday 
were that McKay said he had been 
called on the phone at-his home in 
Freeport, L. I, when he was told his 
house could be burned down and his 
son would be a victim of the fire. Mr. 
Meehan stated he had been informed 
his daughter would be abducted if he 
left the A. E. A. Miss Withree was 
purported to have said she was called 
on the phone in her New York home, 
and informed she would have poisoned 
candy or flowers sent her if she re- 
signed, also that her beloved Chow 
dog would be poisoned. Miss Withree 
ssid these threats threw her into 
hysteria. 


ANOTHER STAGE HANDS’ GROUP. 


It was learned this week that an 
organization composed of musicians 
and stage hands and known as the 
Amalgamated, are standing by for the 
managers, ready to step in to fill any 
vacancies in the event of further walk- 
outs or the legit theatres reopening. 
According to officials of the I. A, T. 
S E. the Amalgamated is an organiza- 
tion originally composed of musicians 
who had been expelled from the mu- 
sicians’ and stage hands’ union, and 
those who couldn't get in. 

The Amalgamated claims an affilia- 
tion with the National Labor Council, 
a body without affiliation with the 
American Federation of Labor. 

The cards of the Amalgamated give 
Turn Verein Hall, 56th street, as the 
headquarters. 

The musicians employed in the Moss 
houses before those theatres were 
unionized are included in the member- 
ship roster. 

According to report, the new organ- 
ization is ready to offer its services 
should an attempt be made by the 
P. M. A. to reopen their metropolitan 
houses with artists recruited from the 
new Actors’ Fidelity League. 


WALKING DELEGATES RAISED. 


At the meeting of stage hands at 
New Amsterdam hall on Sunday, the 
question of raising salaries for walk- 
ing delegates was placed to a silent 
vote. 

An increase from $65 weekly to $85 
was asked. It was decided to give the 
delegates $75 per week with $15 weekly 
allowance for automobile expense, 
making the total $90 weekly. 


“The Rounder” Not Rehearsing. 

Owing to the uncertainty of the A. 
E. A. strite settlement, rehearsals of 
“The Rounder,” Alexander Carr’s new 
starring vehicle, are being held up. 

The Alex Carr Corporation, an inde- 
pendent producing concern, sponsors 
the piece, by B. Harrison Arkow. 


Cabaret Chorus A. E. A.’s. 
Cahbarets are evidently immune from 
strike action. The entire chorus at 
Maxim’s are reported as members of 
the A. E. A. and working without the 
Equity contract. 


“Somebody’s Sweetheart’s” Injunctions. 
Chicago, Aug. 25. 


“Somebodv’s Sweetheart” opened 


here Saturday. Like other attractions 
this one was protected by iniunction 
obtained by Arthur Hammerstein. 
Each member of the company: was 
served with a restraining order. 


A. F. L. MEETING, 


Over 1,000 men and women of the 
stage crowded into the large dining 
room on the lower floor at the Bilt- 
more Hotel last night for the installa- 
tion of the officers of the Actors’ Fidel- 
ity League. There was sufficient seat- 
ing capacity for about 800, the standees 
were ranged: about the entire room. 
The meeting announced 1,184 members 
up to 10 o'clock. 

Early in the meeting at which Louis 
Mann was acting as presiding officer 
was a letter read from George M. 
Cohan stating that he would be unable 
to be present. Later however he ap- 
peared and after being greeted with 
cheers which lasted for over five 
Ininutes, made the brief statement. 


He stated that he would no ble 


’ to come to the A. F. L. until ne was 


able to complete his work that he had 
started on a committee of the man- 
agers, and that this would take several 
days. He wanted every member of 
the A. F. L. to know that when he 
came to them he was to come as 
George M. Cohan, the actor, and not 
as a manager. “We do not want to 
fight, what we want is peace. We 
want the betterment of the theatre and 
the betterment of relations between 
player and producer,” said Mr. Cohah. 

He admonished the members not to 
knock the other side, meaning the A. 
E. A. for as he stated, “We know we 
are right and we want them with us 
because we are right.” 


Mr. Mann, vice president, opened the 
meeting, and after reading a list of 
the life members, began to introduce 
the various officers who had been 
elected to guide the A. F. L. After 
this he spoke feelingly of the work 
cf organization that had been carried 
on after the first meeting. He gave 
thanks to Alexander Leftwich and 
Howard Kyle for their assistance dur- 
ing the early days of the formation 
of the League. 


Letters were read from Frank Wil- 
cox, Sidney Toler, Oscar Shaw, Edna 
Pendleton, Jeanne Eagles, Marjorie 
Patterson, Willard Mack, Grace Fisher, 
McKay Morris, John W. Dunne, Nora 
Bays, Margaret Lawrence, Ann Pen- 
nington, Edgar Selwyn, Lou Holtz, 
Olive Tell, Alma Tell and Julia Arthur. 
In each was expressed a desire that 


the League succeed and that they 
wished to be enrolled in its mem- 
bership. 


Mr. Mack offered anyone of three 
plavs that might be selected that he 
had written and all the royalties that 
came from it he would give to the 
new association. 

The entire casts of the “Listen 
Lester.” “Tust a Minute Please,” “Civ- 
ilian Clothes” and “What's the Odds” 
companies were reported as enrolled 
among the membership. 

A resolution was offered to the body 
regarding waiting on the managers as 
to ascertain whether or not the Pro- 
ducing Managers’ Association would 
treat with the A. F. L. This was 
amended to read the committee should 
be appointed for this purpose after a 
contract had been drawn that would 
be acceptable to every actor and act- 
ress on the American stage. and then 
if the managers stated that they would 
treat, this contract would be presented. 

The A. F. L. has made arrangements 
to meet every night during the present 
crisis and the officers of the league 
are to meet daily. 

The meeting was adjourned until to- 
morrow night at 8 o’clock, again at 
the Biltmore. 

At midnight the league claimed its 
membership roll to have reached 1,500. 


Open Air Meeting Downtown. 
The A. E. A. will conduct an open 
air mass meeting at noon today at 
Proad and Wall streets. The speakers 
include Mabel Taliaferro, Wm. Kelly, 
Major Reginald Barlow, Harry Brown 
and Diantha Pattison, 
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| survey of the situation. 


NEW YORK, WEDNESDAY, AUGUST 27, 1919 


MANAGERS ASSOCIATION DRIVEN 


LAST DITCH GOMPERS 


Theatre Owners Must Now Adjust, Allow Their Theatres to 
Remain Closed, or Reopen With Non-Union Actors and 
Crews. Actors’ ’Fidelity League Claims 1,600 Mem- 


bers. 


Otherwise Strike Situation Remained 


Unchanged Last Night. 


The statement of Samuel Gompers, 


delivered in person by the president 
of the American Federation of Labor 
at the Actors’ Equity mass meeting at 
the Lexington, was pronounced by Mr. 
Gompers’ secretary at the Hotel Con- 
tinental following the meeting, to be 
his official declaration concerning the 
A E. A. strike against the Producing 
Managers’ Association. 

The hope of the managers that Mr. 
Gompers upon his arrival would take 
steps to dissolve the actors’ strike 
faded with his remarks. They left the 
managers in the position of seeing 
their theatres closed indefinitely un- 
less the strike should be adjusted by 
them, or reopening the closed houses 
with non-union actors, stage crews 
and musicians. The one slim prospect 
left to the managers, made slimmer by 
the Gompers pledge of the full sup- 
pert of the A. F. of L., was that the 
Actors’ Equity might see its members 
desert through stress of remaining out 
so long. 

It appears to be the intention of the 
managers, according to one source of 
information, to recast the closed and 
postponed plays with members of the 
Actors’ Fidelity League. That league 
claimed a membership of 1,930 last 
night, though formed within the week. 
Non-union stage hands and crews are 
to be recruited from the “Amalga- 
mated” Union, a union formed when 
some of the small time vaudeville 
managers in New York had a battle 
with the I. A. T. S. E. 

The plan of the managers to go to 
the mat on the union proposition is 
reported to have been formed several 
days ago, dependent upon the attitude 
assumed by Mr. Gompers upon his ar- 
rival. The Judge Hendrick opinion of 
Monday served to give confidence to 

|} the managers it would sway Gompers’ 
The positive 
assertion of the A. F. of L. president 
yesterday estopped all further specu- 
| lation in that direction. 
It is believed that if the managers 


go ahead with their plan to organize 
their theatres into non-union houses 
in players and crews, the present 
strike will spread throughout the 
United States and Canada, with the 
A. F. of L. declaring a boycott. The 
Federation is reported to have a mem- 
bership of 6,000,000. Managers inter- 
viewed say there is no other course 
to be taken—that they will not recog- 
nize the A. E. A. as an organization 
under its present charter. 


The A. F. L. held another meeting 
last night at the Biltmore. During 
it Louis Mann mentioned having re- 
ceived a letter as a result of a mis- 
quotation by a daily in which he was 
made to say the players, wherever he 
had appeared, had always been with 
him. Mr. Mann said his statement 
was: “Wherever I played the stage 
hands were always with me.” About 
600 were at the Biltmore meeting. 


The general strike situation re- 
mained unchanged last night (20th 
day) in New York and Chicago. The 


latter city continued closed in its $2 
field. Broadway had but five open 
shows, four exempt. “At 9.45,” the 
William A. Brady production at his 
Playhouse, remains the only theatre 
struck against to continue open. (The 
Strike Situation box in this issue gives 
the closed and open houses in tabu- 
lated form.) 

Picketing stopped altogether after 
Monday. Broadway as usual held its 
crowd of promenaders around 

The deadlocked condition the strike 
has gotten itself into was apparently 
so set from last night’s outlook that 
nothing in sight seemed able to wedge 
it apart at present. The position 
taken by Gompers appeared to remove 
him as a possible mediator, with all 
other mediators mentioned, including 
the official conciliators sent on from 
Washington, having to all outward in- 
tent, given up the mediating job as 


(Continued on page 2) 


GOMPERS SURPRISES MANAGERS. 


The attitude of Samuel Gompers, 
head of the American Federation of 
Labor, in regard to the actors, stage 
hands and musicians strike, as set 
forth by him at the meeting of the 
A. E. A., yesterday at the Lexington, 
seems to have taken the’ theatrical 
managers entirely by surprise. 

One manager stated last night the 
worst the managers expected from the 
head of the A. F. of L. was an even 
break, that for the present he would 
stand hands off and not take sides, at 
least until he had made a full investi- 
gation of the merits of the strike as 
for as both sides were concerned. 
What they had really hoped for was 
that the head of the A. F. of L. would 
pracically rvoke the charter as far as 
the A. E. A. was concerned, becuase of 
the broken contracts and thereupon 
order the I. A. T. S. E. and musician 
bodies back to their jobs. 

Late last night the managers issued 
a very brief statement in reply to the 
Gompers speech, to the effect they 
would not make any comment on it be- 
cause Mr. Gompers had taken a pre- 
cipitate stand in the matter involved. 


MEMBERSHIP AND RESIGNATIONS. 
The total number of resignations 
received by the A. E. A. since May 1 
up to 4 P. M. yesterdav, according to 
Grant Stewart, were 139, } 
Aug. 7, the date of-the beginning 
of the strike, the membership of the 
Equity was 4,200. The membership has 
since grown, according to Mr. Stewart, 


to 7,980. 
FORMING ACTORS’ TRUST. 
Chicago, Aug. 26. 

Samuel E. Hardy arrived here today 
from New York saying he represented 
the A. E. A. Mr. Hardy stated he was 
organizing an actors’ trust in which 
all theatrical stars now on strike will 
be included. Efforts are to be made 
to lease independent theatres all over 
the Unietd States and produce their 
own plays. 

“We have Wall Street money. to 
an unlimited amount back of us, anda 
number of wealthy men have prom- 
ised to finance the organization. I 
am in touch with the Authors’ Asso- 
ciation and expect to line them up 
for the new project, which will revo- 
lutionize the Amerigan stage.” 


A. E. A.’s All-Star Revival. 

The A. E. A. is reported preparing to 
stage an all-star revival of Sheridan’s 
“Schoo! for Scandal.” The Equity En- 
tertainment Committee is in charge of 
arrangements. The presentation will 

probably be made in the Garrick. 
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HEALTH COMMISSIONER’S 
APPEAL. 7 
The following letter was sent out . 
yesterday by Health Commissioner 
Copeland of New York, to the Actors’ ! f 
Equity Association, Producing Mana- 
gers’ Association and Actors’ Fidell- 
ty League: wa 
+ 


“August 26,1919 
“Dear Sir: 

..“In protecting the public health 
nothing is more important that pre- 
serving the public morals. Qne of 
the great factors in controlling, if 
not the epidemic itself, at least 
greater ruvages of the dreadful 
scournge, was the theatre. During 
last October and November, the New 
York public contracted a debt to the 
stage that cannot be paid in this 
generation. 

“While I pray it may be averted, 
yet I fear the autumn will se a ree 
turn of this influenza. He would be 
a short sighted Health Commissioner 
who did nut make his plan accord- 
ingly. Therefore, good friends, may 
I appeal to yuo to so govern your 
affairs that the theatres may not 
remain dark. In the interests of 
the public health the stage curtain 
must rise. 

..“You folk of the theatre are great- 
ly beloved by‘all the people. You 
are a purt of our conversation, of all 
our plans, of our very lives, We 
need the uplift, the entertainment, 
the recreation, the instruction of the 
stage. As workers in the interests 
of our country during the great war, 
you rendered patriotic service at the™™ 
cost of inestimable personal sacri- 
fice. We love you and, while we 
know little of the detuils of the 
present controversy, we hope it may 
end and end soon. For my part, fi 
beg of you to find a solution of your 
differences, because the public health 
is suffering and will suffer more 
without your aid, 
“Very truly yours, 
ROYAL 8. COPELAND, 
Commissioner, 


GEST CASE DISMISSED. 


The éase against Morris Gest was 


dismissed in the 54th street court yes- 


terday when the matter came up for 
the third time. 

The action was alleged assault pre, 
ferred by one Frank, an actor ejected 
from the Century stage when a strike 
call was attempted for “Chu Chig 
Chow.” 


Gest. 
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OFFICIAL 


ACTORS’ FIDELITY LEAGUE. 


By MINNIE MADDERN FISK. 


Up te the time of the organization of the 
Actors’ Fidelity League, it was generally sup-, 
posed that the Actors’ Equity Association rep- 

ssented the actors of the United States. The 

vy League disproves this and furnishes a 

ying point for the great number of players 

«@ have never been identified with the Equity 

ad whe are now coalescing in the League, 
shich will give them a collective voice. Any- 
one who will scan the names of those that 
have joined the new society, will realize that 
they inelude many of the most ristinguished, 
representative and thoughtful men and women 
of the theatre. Many of them have given years 
of service im upholding to the utmost of their 
ability the best traditions of the theatre both 
om and off the stage. It has never been true, 
since the beginning of the present unfortunate 
and unnecessary conflict, that the Actors’ 
Equity Association could honestly claim to 
represent the dramatic profession of the coun- 
try and it must be born in mind that the 
Fidelity League represents not only dissent 
from the Equity’s position, but definite oppo- 
sition to its present aims and methods. In 
short, the new League stands as a bulwark of 
the true theatre, against the frenzied onslaught 
of a misled faction. 

There is no claim by the striking actors that 
they are underpaid. Personally, I have al- 
ways felt that the high-salaried actors were 
overpaid and the smali-salaried actors, in pro- 

ortion, underpaid. By their own admission, 

eir sole claim now is for recognition of their 

yepresentative organization. Hundreds 
tors, among them many of the most 

sus of the American Theatre do not wish 

ve represented by the Equity Association. 

n no consideration would they consent to 

~ represented by that organization. These 
actors have been reticent. They have not been 
much in evidence in the columns of the news- 
papers or upon the public thoroughfares, but 
they are not an unintelligent body and among 
them are some very good friends of the stage. 

Recognition of the Actors’ Equity under the 
peculiar existing circumstances would be a 
calamity; or, at least, many of us so believe. 
It would mean recognition of the acting pro- 
fession as a labor union. , 

Manual labor has found it advantageous to 
unionize. Acting is not manual labor and the 
pay of actors cannot be scaled as the pay @ 
manual labor is scaled. Actors, it should be 
needless to point out, are paid according to 
individual abilities. Peculiar talent, skill and 
genius are not susceptible of a uniform wage. 
Therefore,ethe idea of unionizing a profession 
whose very existence depends upon individual 
artistic development cannot be made to con- 
form to a fundamental trades union principle, 
Yet here we have men and women incongrous- 
ly unionizing when many of them would be 
among the last in the world to consent to one 
of the basic principles of trades unionism. 

In certain instances it is possible that chorus 
girls have suffered great wrongs. No one will 
deny that they should have protection against 
these wrongs. But it is an. unfortunate at- 
tempt to effect this reform when it becomes a 
factor in disrupting an _ entire profession. 
There are large departments of the dramatic 
theatre that do not come into even the re- 
motest contact with the opera or musical com- 
edy chorus. 


A. F. L. 


By ADELAIDE WILSON. 


Adelaide Wilson, daughter of Francis Wilson, 
president of the Actor’s Equity Association, 
yesterday afternoon enrolled as a member of 
the Actor’s Fidelity League at the headquar- 
ters, 122 West 43d Street. 

Upon enrolling Miss Wilson said: 

“I do not lige the idea of the actors present 
attitude. For many years I have heard strike 
talk in the family. But I never approved of 
it at that time or upon any other subsequent 
occasion. 

“Father thinks he is doing what is right and 
I am doing what I think is right. I signed 


“antract in June and I am going to live up | 


it.. A contract is not a scrap of paper and 
therefore it should be respected. 

“TI am a great admirer of George M. Cohan, 
with whose company ‘A Prince There Was,’ I 
have a contract. I will stick to him because I 
think he is right and I know he will stick to 
me. 

“T think the Actors’ Fidelity League is the 
organization, it is one that will prove to be 
the ‘Ideal’ of the artist and I helieve promote 
a feeling which will always be of a harmonious 
nature not only between the actor and the 
manager but the public as well, for the latter 
are always the first to be considered and selfish 
ae should be set aside to provide fir 
this.” 


MANAGERS ASSOCIATION DRIVEN 
(Continued from page 1) 


impossible, this becoming so through 
the stand maintained by the managers. 


“ The only statement issued by the 
managers’ association yesterday was 
en out late last night. It said: “In 


-w of the fact that Mr. Gompers 


had neither time nor opportunity to 
quaint himself thoroughiy with all 
e facts of the present situation, the 
-oducing Managers’ Association re- 
comment on 


frains from making any 
his precipitate stand.” 


STATEMENTS 


JULIA DEAN. 


The following telegram sent to the Actors’ 
Equity by Julia Dean was given to the press 
yesterday by the A. E. A. publicity dep’t. 

“I find myself listed as a member of the 
Board of Directors of the Actors’. Fidelity 
League. I was not present at the meeting and 
know nothing about it.”’ (Julia Dean.)) 

Julia Dean is a member of the A. E. A, it 
was stated at the Equity offices yesterday. 


By NED. A. SPARKS, 


I have read the statement of Louis Mann at 
the Biltmore Hotel during a meeting of actors 
and actresses who are opposed to the Actors’ 
Equity Association. He asserted he could 
prove a boy had been throttled at the head- 
quarters of the Actors’ Equity Association. 
These are the facts: I am the head of the 
intelligence department and had my men cover 
Mr. James very thoroughly. The fact that he 
was a catspaw and spy was proven beyond 
question. He gave me his card upon my re- 
quest, but snatched it away from one of the 
men in my department to whom | had given it. 
The statemeuts of Mr. Maun and the brother 
of the alleged victim I brand publicly as mali- 
cious lies. All reports to the coutrary, the 
incident may, however, impress other spies 
with the fact that they cannot hope to operate 
here successfully. God Almighty hates a 
traitor, and so do all right-thinking men and 
women. ‘ihe Actors’ Equity Association par- 
ticularly has no use for them, but ueither the 
Association nor myself has yet resorted to the 
throttling process. 1 can, however, in some 
cases recommend it, 


By FRANCIS WILSON. 
“It has come to our notice that managers 


endeavoring to persuade actors to ®ecome 
Members of the new organization cal the 
Fidelity League are using the argum that 
if an actor is playing in Pittsburg the 
iron workers there have a strike the 
actor might be called out in sympathy.* This 


idea has been exploded so often that it almost 
seems useless to huve another shy at it, but 
I want to say, and say it emphaticaily, that 
no association forming one of the branches 
of Federated Labor can be called upon to 
strike eilher sympathetically or otherwise uD- 
less that particular branch of Federated 
Labor so votes as a body. 

“the Actors’ Equity Association is an au- 
tonomous body—that is it governs itself 
through its own constitution and laws, and 
nothing in that constitutiou or by-laws forces 
it to strike sympathetically. 

“The Musicians’ Union aud the Internation- 
al Alliance of Theatrical Stage Employees did 
not strike at the command of the Actors’ 
Equity Association, but because they so voted 
to sirike as a self-governing body. 

“No actor, large or small, must permit him- 
self to be weak enough to be gullied by tbe 
managers ar their agendis into the belief that 
in the event of his arriving in a sirange 
town where a strike has been called by some 
mechanics association that he would be in- 
Stantly ordered out in sympathy with that 
strike. It is such a weak, pillling, untrue 
argument that it seems almost incredible that 
any actor of intelligeuce can be misied by it.” 


“Managers say, if we were to trust the 
Actors’ Equity Association and enter into an 
agreement with them, how do we know that 
having broken their present coutract with us 
that they could be trusted to keep any future 
contract witb us. 

‘an the first place, the Actors’ Equity As- 
sociation has broken no contract with the 
managers. The managers having served notice 
upon the Actors’ Equity Association that they 
did not intend to respect the arbitrauion 
clduse there and then violated their agree- 
ment. 

“secondly the managers 
that the Actors’ Equity Association would 
keep any contract they entered into with the 
managers because they have always respected 


might be assured 


every contract made by them with the man- 
agers. On the contrary the managers with 
one or two exceptions specifically and con- 
tinuelly violated their agreements with the 
Actors’ Equity Association. Decidedly then, 
in my opinion, the chance for respecting the 
contractual agreement is with the Actors’ 
Equity Association and, not with the maa- 


agers. 

“kor the sake of argument half the mem- 
bers of the Actors’ Equity Association might 
go over to the Fidelity League and still the 
Fidelity League would be just as powerless 
as it is today. If they cannot open the the- 
atres; if they cannot post their bills; if they 
cannot have their music played; if they can- 
not move their baggage; how in the name of 
God are they going to play? 

‘Members and prosepctive members of the 
Fidelity League would do well to chew this 
over and make a _ seriousiy reflective cud 
of it. The new association is a misnomer. 
It should have been called “The Safety First 


League because every individual who Joins 
this association is trying to make himself 
safe mith the managers. Furthermore every 
individual who joins that association is serv- 
ing notice on his brother and sister actors and 
actresses who are unable to fight for them- 


selves that they do not mean to help him— 
that being in a position more fortunate than 
their brothers they are selfishly satisued with 
that position and that so far as they are 
concerned the rest of the people of the pro- 
fession in their fight for equity may go 
hang.” 


Arthur Unger has joined the Actors’ Fidelity 
League as a press agent, assistant to J. Park- 
hurst, 


THE COMICAL SIDE 


THE INQUIRING REPORTER 


Every Day He Asks Five Persens, 
Picked at Random, a Question 


(With apologies to 8. Jay Kaufman and 
“Evening Globe.’’) 


Today’s Questions, 


Diamond (chorus girl). Re- 
porter: “Miss Diamond, what do you 
think of the strike?” Miss Diamond: 
“Boy, run away and sell your papers. 
My Royles Royce is tied up with two 
shoes blown out and my Jap butler left 
me this morning because the Butlers’ 
Union have struck. I'm heart broken. 
My maid had to cook my breakfast be- 
cause my cook’s husband is a picket and 
she said she had to keep him nourished 
on hot meat and couldn't waste time 
cooking for me. Why boy, I even had to 
‘un my own milk bath this morning. 
Chis strike has affected my dally routine 
terribly. Now please run along because 
I must consult my attorney about the 
sale of that 100 acres of property down 
on Long Island.” Run along please.” 


Minnie 


William A. Brady (identification un- 
necessary). “Mr Brady,” said the nosey 
reporter, ‘“‘tell us what you think of 
conditions."” Mr. Brady, after drawing 
in a quart of breath, replied: “Son, 
k etaoishrdlul23 etaoi etaoincmfwyphdl 
and furthermore, ik 1 do say it myself, 
etaoi shrdlucmfwflypvbffgkqjxzfi and be- 
yond that tell them cmfwypvbgkqjxzfififfl 
780vbekmwi and besides that you can 
quote me as saying 78!cmf vbekqj shrdlu 
zvbgkqemzfwy shrdlushrd and also tell 
them that the best and only show in town 
is “At 9.45" at my Playhquse. Fur- 
spo Mr. Brady decided to remain 
silent. ; 


Mr. “Glutz’” (name supplied by Dave 
Clark) supposedly manager of the Astor 
Hotel. Reporter: “Mr. ‘Glutz’ tell us 
what you think of the strike.” Mr. 
Glutz (Looking at the income of the 
grill interestingly): Boy, I’m a_ sick 
man and this strike threatens to drive 
me into a sick bed. Listen to those ar- 
guments. All my friends, and yet they 
argue and argue and argue and argue 
and argue and argue and argue and 
argue and my good cold beer goes to 
waste. Wren they were friends they 
would buy and buy and buy and I used 
to get healthy looking at their checks, 
but now they argue and argue and argue 
and argue and argue and argue. Oh, 
please go away and don't make me fee! 
how I want to talk. Thanks, for your 
interview, but don’t argue and argue and 
argue and argue and argue.” 


Dave Clark’s’ daily wail was as fol- 
lows: “Now you simp, you are trying 
to tell me something that I knew 20 years 
ago before I was born and what a fun- 
ny freak this thing is to me. You keep 
asking me every day what I think of the 
strike and it’s a funny strike too. That 
Ray Goetz has just come back from 
Europe and he’s there with that Bordoni 
and. she’s a regular fellow because I 
know that George Meyers is nothing but 
a goose and he owes me money from the 
last ball. I wish you would pick out 
some of thase other ‘Um-chays’ to pick 
on until I was born. Let me alone be- 
cause I want to go up on 59th street, 
in the Park and get the steam off.” 


(10 years a sailor). 
Reporter: “Mr. McNamarra, tell us 
your opinion of this strike.” McNamar- 
ra: “Well, I’m a unton rigger and hold 
me card in me pocket. I sailed the 
seas for me country for ten years and all 
I can see is a lot of eggs unloadin’ bal- 
last. I hope they don't crave any chow 
without a letter from the O. D. because 
if they do, it looks like they'll hit the 
hammock with a lot of empty guts. 
I'm union right through to me under- 
wear and if Short Leatherby, me old 
boss, was here he’s take this thing up 
with Liet. Lucas, and leave it to me; 
Lucas would settle everything. I’m 
ashore for a good time and although I 
can't see a show I’m satisfied for I] know 
where I can get me sherry wine with a 
kick in it.” 


Tom McNamarra 


Ed. Giroux wielding his own screw driver 
in the Morosco theatre offices. 

Two elevators in the Astor being put out 
of commission by the newspapermen attend- 
ing the dramatists meeting. 

The convention of the dancing masters on 
the same floor at the Astor handed some of 
the boys a laugh. 

The offer of the dancing masters to the 
newspapermen: “Now that you are here and 
waiting wouldn’t you like to write something 
about us?” The answer was “No!” 

Jimmie Kerr telling about when he was 
an actor. 

Marc Klaw and A. L. Erlanger riding in the 
same elevator with the strike reporters, and 
met at the Sth floor by George M. Cohan. 

Lawrence Grant at the Fidelity headquar- 
ters asking to be shown the light. 

+ Billy Meehan’s clothes still locked up at the 
yric. 

Playing the game of authors at the Astor. 

Frank Pope’s ideas about either a benefit 


er a dinner for newspapermen, 


The two strikes on 45th street with the 
striking waiters picekting near the strike 
headquarters of the A. E. A. 

Aaron Hoffman wondering if he could get 
Sammie Shipman to vouch for him as a 
dramatist so that he could get into the meet- 


ing. 
Max Marcin saying that he would insist 


that he would want to know what everyone 
had written before they could be admitted to 
the meeting. 


A. F. L. MEETING. 

Last night’s meeting of the Actors’ 
Fidelity League at the Hotel Biltmore 
brought about discussion for the good 
of the organization. Louis Mann pre- 
sided. A letter from Health Commis- 
sioned Copeland was read. It appears 
elsewhere in this Bulletin. 

The membership to date was an- 
nounced as 1,830. Chorus girls are 
eligible to join, it was stated. All 
monies of the A. F, L. are to be de- 
posited in the Guarantee Trust Co. of 
New York. 

Some discussion ensued over the 
resolution that anyone with one year’s 
experience on the speaking stage or 
pantomime be allowed to join the 
League. Several persons took part in 
the discussion to clarify whom this 
resolution might embrace. A musician 
remonstrated, also a picture director. 
It was referred to a committee. 

A wire from Willie Collier was read 
regretting his inability to be present, 
but stating he will attend today’s 
meeting and have good news. 

A statement was read from, Mrs. 
Bliss, a member of the Leagué, and 
the daughter of Francis Wilson, presi- 
dent of the A. E. A. It was warmly 
applauded, as was another letter sent 
by Minnie Maddern Fiske. 

Among the new members admitted 
to membership were Margaret Anglin 
and Fritzi Scheff. 


WRITERS JOIN AUTHORS’ LEAGUE 


At the meeting of the stage writers, 
keld the Hotel Astor Monday, it 
was decided to abandon the original 
idea of incorporating a Stage Writers’ 
Association and to affiliate with the 
Authors’ League of America, and 
thereby become an autonomous part 
of the League, which is to be known 
as the Dramatic Committee. 

The meeting was called for 2 P. M. 
and lasted until almost 5.30 before 
Channing Pollock and Eugene Walter 
appeared to make a statement for the 
body. 

Mr. Pollock said that because prac- 

tically 70 per cent. of those present 
at the meeting were already members 
of the Authors’ League of America 
and that that body with a member- 
ship of 1,700 held 90 per cent. of those 
who made their livelihood by writing, 
it was thought a good step to join with 
them and thus gain the strength of 
the parent body. There were present 
about 100 dramatic writers and every 
writer for the stage of importance was 
either represented personally or by 
telegram. 
_ There was nothing done at the meet- 
ing of the Dramatic Committee of the 
Authors’ League of America at the 
Hotel Astor yesterday afternoon when 
the sub-committee of nine reported 
back to the main committee regarding 
the ways and means that were to re- 
store the theatre to its regular func- 
tion. The authors that were present 
refused to answer a request for a 
statement by the newspapermen, and 
later stated that they might call up to 
clear matters in case they decided to 
issue a statement. 


LOEW BUYS 45TH STREET CORNER 


The sale of the northeast corner of 
Broadway and 45th street has been 
announced. Marcus.Loew is the Muyer. 
He will erect a 23-story office building 
with a theatre seating 3,000 on the site. 
The consideration is $2,200,000, 

The plot has 120 feet frontage on 
storing from the corner, 

eet on 45th street and 1 
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GENTLEMAN’S AGREEMENT, SAYS 
TOM WISE, MAY END THE STRIKE 


Walter Jones Gives Wise’s Statement Out in Chicago. Jones 
Believes It “Workable Scheme.” Report Accredited 
~ to A.H. Woods. Adjournment Granted By 
| Mayer Brings Comment. Injunc- 
tion Contingent Moving 


Today to New York. 


Chicago, Aug. 


Walter Jones has made the follow- 
ing statement: “Tom Wise has a plan 
which we will approve. It provides for 
the thing we'll desire, an immediate 
return to work. It suggests a re- 
sumption of all plays under ‘gentle- 
men’s agreement’ with the adjustment 
of difficulties to follow. It is a clear, 
workable scheme I think.” 


In an effort to apply to the general 
strike the same principles on which 
an injunction was granted forbidding 
actors to strike here, the hearing which 
kas been in progress before Master 
in Chancery Hessler will be moved to- 
morrow—actors, managers, master in 
chancery and all—to New York. 


While the injunction here did not 
prevent the theatres to which it ap- 
plied from closing, it held them open 
until the stage hands came to the as- 
sistance of the actors. 


Locally two things have acted to 
cause the belief that the strike will 
be over soon. One is the reported 
statement made by A. H. Woods to 
the effect that if the Producing Man- 
agers’ Association didn’t make peace 
with the A. E. A. as a body he would 
do so independently. The other is an 
agreement by Levy Mayer, attorney 
for the managers, to a request of the 
A. E. A. that the hearings on con- 
tempt of court proceedings before 
Judge Crowe be postponed a week. 
Hitherto there has been no such dis- 
position to consult the convenience 
of the striking actors 

Sam B. Handy, of the A. E. A,, an- 
nounced that beginning with Labor 
Day striking actors from New York 
will combine with those of Chicago 
compdnies in putting all-star benefit 
bill here at the Auditorium. Arrange- 
ments were made today for the lease 
of the house. 

It is said the following New Yorkers 
are coming on to take part in the 
show: 

Eddie Cantor, Frank Tinney, W. C. 
Fields, Van and Schenck and Ethel 
Barrymore. 

At this writing the scenery of “On 
the Hiring Line” is still in a baggage 
car on a Lake Shore Railroad switch 
track at Taylor street. George C. 
Tyler denied the use of Union equip- 
ment in transferring the single set of 
the piece to the Blackstone, swore he 
would get it to the theatre in some 
other manner. He said truck drivers 
of various mercantile firms advised 
him they couldn’t move the scenery, 
fearing violence from the men on 
strike. “I'll get into the theatre,” said 
Tyler, “if it arrives in a shoe. It'll 
arrive if I have to bring it over my- 
self, piece by piece in taxicabs. If the 
production is attacked and damaged 
while in transit the Equity people will 
see that the strike has passed from 
their hands.” 

While this was going on, a newly 
organized cast of stiking players were 
completing arrangement for the pro- 
duction of “The Gentleman from Mis- 
Sissippi,’ which they will try to play 
in various nearby cities. Attempts to 
produce the piece in Chicago have 
been abandoned. However, the the- 
atres in which the strikers plan te 
show the play are booked by Jim 
Wingfield. They are all K. & E. houses 
and the managers here say that even 


if the players were legally entitled to 
play, which they maintain they are 
not, they will not be able to get the 
bookings. 


STATE CONVENTION IN SYMPATHY 


Syracuse, Aug. 26. 

Ed Wynn and Marie Dressler ad- 
dressed the state labor convention 
here today. Wynn attacked the man- 
agers generally, but specifically “ham- 
mered” the Shuberts and Arthur Ham- 
merstein. He said he had given up his 
vacations to rewrite productions 
which were failures and which turned 
out to be successes. Also that he 
acted in them, but had not been com- 
pensated for his extra labor. Wynn 
further remarked that his father-in- 
law, Frank Keenan, had “enough” on 
some managers to send them to jail. 

The meeting passed a resolution that 
the State Federation of Labor was in 
full sympathy with the actors’ strike 
and with the participation of the stage 
hands and musicians against the man- 
agers. 

The A. E. A. sent three delegates to 
the State Federation of Labor con- 
vention now in session at Syracuse. 
At the first .meetings yesterday Ed 
Wynn, Marie Dressler and De Witt C. 
Jennings sat on the platform with la- 
bor officials. 


A. F. L. GROWING FAST. 


Increased activity at the headquar- 
ters of the Actors’ Fidelity League, 
who have now leased the building at 
122 West 43d street and are redecorat- 
ing it, was noticeable yesterday. An 
ofice for George M. Cohan is being 
prepared on the second floor. 

Up to five o’clock the member- 
ship was 1629, an idea of Tuesday’s 
enrollments being gotten from the 
fact that $1,200 in dues was paid to 
William H. Gilmore, a league direc- 
tor acting as secretary. Life member- 
ships recorded were by Lowell Sher- 
man, Lester Lonergan, Stella St. Au- 
diey, Gladys Hanson, Effingham Pinto 
and William Hodge. Among others 
joining yesterday were Bessie McCoy. 
Davis, Maurice, Jane Dan- 
dy, E. Lyle Sweete, Olive Tell, Alma 
Tell, Marjorie Patterson, Peggy Hop- 
kins, Greda Gray and Josephine Drake. 

It was stated by a league official 
about 40 per cent. of the membership 
were women. 

At last night’s meeting at the Bilt- 
more the policy of the A. F. L. re- 
garding membership outlined. 
There are to be no junior member- 
ships, all league members being on an 
equal basis. There are no restrictions 
— admission in any theatrical 

eld. 

Chorus members will have their own 
council and will have one vote on the 
directorate, although such members 
have an equal. vote and say on the 
floor in any questions which arise. 


UNIVERSAL NEUTRAL. 


A conference is scheduled for 10:30 
this morning between P. A. Powers 
and other officials of the Universal 
Film Co. and a committee represent- 
ing the Actors’ Equity and the I. A. 

It is understood that the conference 
was called by Universal to make known 
to the unions the Universal will pre- 
serve a neutral attitude in the strike, 
regardless of the stand taken by any 
other film organization. 


-of the A. E. A, 


Harris), Cohan & H 
“Chu Chin Chow” 
(Morris Gest), 
Century Roof. 
“The Five Million” (Comstock & 
hurst), Broadhurst. 
“Lightnin’” (Smith & Golden), Gai- 
“Monte Cristo, J.,” Winter Garden. 


“The Reyal Vagabond” & 
arris. 
“Listen Lester” (John Cort), Knick- 
erbocker. 
(Comstock & 
Gest), Century. 
“Midnight Whirl” 
“Oh, What a Girl’ (Shuberts), Shu- 
bert. 
Gest), Lyric. 
“The Crimson Alibi” (Geo. Broad- 
“A Voice in the Dark” 
Woods), Republic. 
*“Nightie Night” (Adolph Klauber), 
Princess. 
ety. 
“She’s a Good Fellow” (Chas. Dil- 
lingham), Globe. 
“Scandals of 1919” (Geo. White), 
Liberty. 


strike started; could not open. 
“At 9:45” (W. A. Brady), Playhouse. 


“John Ferguson” (Theatre Guild), 


Fulton. 
“Greenwich Village Follies” (Al. 


Jones), Grennwich Village. 


4Ath Street, “Evangeline” and 
“Kathleen Mavourneen.” 


“Capy Rieks” (Morosco), Cort. 
“Prince There Was” (Cohan & Har- 
ris), Cohan’s Grand. 
(A KL 


“Up in Mabel’s Room 
Woods), Woods, 

Faee” (Geo. W. Lederer), 

Colonial. 


THE STRIKE SITUATION 


IN NEW YORK 
SHOWS CLOSED. 


*“Nightie Night,” “A Regular Fellow,’ “She Would and She Did,” “Too 
Many Husbands,” “Adam and Eve,” Thurtson, announced premieres since 


SHOWS OPEN. 
EXEMPT SHOWS. 


REOPENED WITH PICTURES. 


IN CHICAGO 


SHOWS CLOSED. 


“A Lonely Romeo” (Lew Fields), 
Casino. 

“Galieties of 1919” (Shubert), 44th 
Street. 

“The Better ’Ole” (Chas. Coburn), 
Booth 


“39 Kast” (Shubert-Rachel Croth- 
ers), Maxine Elliott. 

(Flo. Ziegfeld), Amster 
am. 


" Regular Fellow” (C. E. Cook), 

ort. 

*“Adam and Eve” (Comstock & 
Gest), Longacre. 

*“She Would and She Did” (W. A. 
Brady), Vanderbilt. 

Nine O’Clock and Midnight Revue 
(Ziegfeld), Amsterdam Roof. 

“Those Who Walk in Darkness” 
(Shubert), 48th Street. 

*“Too Many Husbands” (A. H. 
Woods), Hudson. 

“La La Lucille” (Alfred Aarons 
and Geo. D. Seitz), Henry Miller. 

*Thurtson, Globe. 


“Happy Days,” Hippodrome. 

Benetit Performance by Actors’ 
Equity Association, Lexington 
Ave. Theatre. 


Central, “Checkers.” 
Lyric, “Deliverance.” 


“Honeymoon Town” (J. L. Blanch- 
ard), LaSalle. 

“Scandal” (Walter Hart), Garrick. 

“Sunshine” (Johnstone & Shaw), 
Studebaker. 

“Passing Show” (Shubert), Palace. 


WHITE SHOW ON CEMTURY ROOr 


George White yesterday placed hi 
name in application for membership 
the Producing Managers’ Associatic 
saying that atter. a meeting with A. 
A. officials Monday he was convin 
an injustice had been done in clos. 
his “Scandals” at the Liberty Saturd 
night. White is preparing to reope 
his show on the Century Roof, where 
it can be given without stage hands 
and with a piano for the music needed, 

White said that while his show had 
been stopped by action of the st 
hands, the order came from the A. 
A.. On Monday he called his co. 9an 
together and told them that he owne 
100 per cent. of the show’s stock an 
was prepared to prove it. The hait 
dozen members ot his company who 
were Equity members thereupon went 
to A. E, A. headquarters, asxing why 
the show had been closed. They ther 
accompanied White to the Equity of 
fices, White asking Gillmore why he 
had been stopped. The reply was A, L 
Erlanger was understood to own the 
Liberty Theatre. Lester Allen, an A 
E <A. member, resigned from th 
Equity yesterday and he received sa! 
ary for last week. Other Equity mem 
bers in “Scandals” were not ~ 
though the balance of the ec 
were. White said that he haa 
viously signed a statement by req.. 
Three questions wei 
asked of him. The first was, “Are yo 
a member of the P. M. A.?” to whicl 
he answered “No”; the second was 
“Did you make application for mem 
bership,” also negative. The thirs 
wanted to know if “you will keep ou 
of the P. M. A. during the strike. 
White refused to commit himself o: 
that query, but said his statement wa 
accepted by Mr. Gillmore as satis. 
factory. 

White said yesterday that he was 
borrowing money to make advances tc 
his company, which he intends holdin 
together. 

Mr. Gillmore was asked yesterda: 
as to the status of the Gallo Opera Co 
which opens at the Shubert next Mor 
day with one or two prominent 
A. members. He stated it was * 
empt attraction since a “lea 
signed for the Shubert in J 
was pointed out that this exp. 
differed from the reasons for ch 
the “Scandals” show. 


“LISTEN LESTER” PLAYS. 
According to Eddie Cort, Ne 
York speculators bet ten to one thi 
“Listen Lester” couldn’t be produc: 
at Atlantic City last night, despite . 
for a week’s engagement. 

id, 

The management took time by th 
forelock and secured an_ injuncti¢ 
from Vice Chancellor John Backe 
whe was at the Traymore Hotel Av 
23, which enjoined the local Union ; 
of the I. A, T. S. E, from erderin 
advising, persuading, or induc? ~ as 
member of the defenddnt assy. 
to leave the employment of the hv 
Amusement Co. theatre. This is 
first injunction of this character iss 
in the present theatrical sieteeion 

The Cort organization proved tc 
well set for the event. They sec 
that which they could not get rem .v: 
other scenery to take the place 
from the Knickerbocker, New Yo 

Also they were distributed when t 
orchestra walked out at six o’clor 
orchestra, with fewer pieces and ma? 
Monday night. Immediately a “se 
lacking qualities but already rehears 
and ready for the event was sent ’ 
The performance went forward ‘ve 


creditably considering. 


EQUITY PUNISHING DESE” 


Francis Wilson stated yester 
member of the Actors’ Equity j-. 
the Actors’ Fidelity League wo, 
automatically lay himself open to t 
preferment of charges of disloyal 
with a consequent penalty ef expulsi 
from the Equity. 
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SAYS “STICK THE FINISH” 


Arrives at Lexington Yesterday Afternoon Just Before Close 


of Mass Meeting. Auditorium, Chicago, Announced 


As Equity House, Commencing Labor Day. 
Je Full Support of A. F. of L. Promised 
Actors’ Union. 


The unexpected arrival and dra- 
tatic entrance of Samuel_Gompers, 
resident of the American Federation 
{ Labor, just as the Actors’ Equity 
aeeting was about to close at the 
.exington, yesterday afternoon, and 
Mr. Gompers’ declaration the A. F. 
i L. was unqualifiedly with the Actors’ 
Equity until the end, in their battle 
with the managers, provided an un- 
ooked for feature that furnished a 
emarkably effective climax. Mr. 
Sompers’ appearance was signalized 
»y an ovation that lasted for three 
uinutes, the audience rising en masse 
* cheering until called to order by 
acis Wilson. F 
Mr. Gompers was very specific in his 
nnouncement that the A. F. of L. 
vould stand behind the Equity, stating, 
‘Whatever influence or power there 
nay be in the great American Federa- 
ion of Labor to help you, rest as- 
ured that that power and influence 
s behind you to the end. Bear in 
nind that every service that the A. 
7, of L. can render will be cheerfully 
ind cordially given to the end that 
you may be successful in your fight 
for justice.” ee 
Following John Emerson, the ninth 
nd next to last speaker of the after- 
soon, Mr. Wilson, who presided, 
stepped forward to the footlights and 
aid, “I have tried to stretch out the 
speechmaking this afternoon in the 
hope that I might be able to give you 
a genuine surprise. I thought we 
would have the pleasure of having Mr. 
Jompers with us this afternoon, but 
~ms that he has been unavoidably 
yed.” Hardiy had Mr. Wilson 
shed speaking when a voice in the 
ack of the hall shouted excitedly: 
Wait, Mr. Wilson, Mr. Gompers is 
ere—he has just arrived and will be 
n the stage in a moment.” Then fol- 
awed Gompers’ entrance, with its ac- 
ompanying demonstration. 
Informing the audience he was not 
atigued, as the presiding officer had 
stated, but hungry because of an ocean 
voyage that gave him little opportunity 
o indulge his appetite, Mr. Gompers 
went into the matter of the actors’ 
trike, slowly and deliberately, treat- 
ag his subject in a general way and 
radua!'' _ading up to his declaration 
fs’ st by the A. F. of L 
: wompers did not go deeply into 
Various points at issue between 
managers and the others, making 
reference to the injunction suits 
other recent developments. 
ome of his remarks were, “If you 
euld weaken now, I unhesitatingly 
4y that it were far better if you had 
vever attempted this movement. Stick 
-and there is no power on earth that 
an preven‘. you from winning. I un- 
lerstand you have been having a 
rlorious time, simply by doing nothing 
—and by doing nothing you have raised 
wonderful hellabullo.” This latter 
emark was made by Mr. Gompers 
rith reference to the number of thea- 
‘es closed. 
Hassard Short, chairman of the en- 
‘rtainment committee, announced the 
quity had leased the Auditorium, Chi- 
ago, and would open for a run with 
berefit show starting Labor Day. 
ither theatrical plans of the A. E. A. 
rere discussed by John Emerson, who 
aid that if the strike lasted a month 
mger, the Equity would launch a co- 
Yerative theatre movement that would 
abrace the entire country. 


SAMUEL GOMPERS’ SPEECH. 


Exeerts from remarks by Mr. 
Gempers, made yesterday betere the 
mass meeting of the A. E. A. at 
the Lexington, New Yerk: 


“The man whe has not learned 
that industrial autecracy has gone 
by the board, has not yet learned the 
principal ef the great war. 

“Se you have chosem these whe 
are to be trusted and yeu have the 
right to be heard by the couneil of 
your choice. "ey 

“From bits of news that have been 
brought te me since my arrival I 
take it you have been having one 
glorious time as your chairman, Mr. 
Willson, says: ‘It has been a jag of 
joy.’ 

“No matter how much you have 
loved your profession you have never 
felt such a sense of power as you 
feel today. 

“The outcome of this struggle dees 
met depend on the managers or the 
impressarios, but upon yeu. 


‘If you remain stout hearted noth- 
ing on this side of the werld can 
prevent your success. 


‘You have aroused the managers 
to the understanding of your power. 
They not only have their own brains 
which they are entitled to but have 
the means to bay brains by the 
pound. Rather than weaken now 
or at anyother time it is best that 
you had not begun at all. If you 
weaken now the treatment you have 
received in the past will be nothing 
te that you will receive in the fu- 
ture. 

“Whatever power I may have or 
that of the American Federation of 
Labor I want you to bear in mind 
that until the end, the honorabie end, 
every service that can be tendered 
you will be gladly and cordially 
given.” 


Harry Brown spoke of a plan to 
enlist the aid of millionaires to raise 
$1,000,000 for the Equity strike fund, 
that he said had been in course of 
development for several days and had 
at last been perfected. No details as 
to how this money was to be raised 
were given by Mr. Brown, other than 
certain persons in the Equity posses- 
sing acquaintance with moneyed men, 
had promised results. Volunteers were 
called for this plan with instructiens 
to report at the financial committee 
headquarters newly established at 47 
W. 44th street. 


Mr. Wilson opened the meeting with 
a reference to the injunction opinion 
rendered Monday by Justice Hendrick. 
“Justice Hendrick has made a great 
discovery,” Mr. Wilson said, “he has 
discovered that an actor does not have 
to work if he does not want to, also 
that actors can organize for mutual 
protection, if they so desire.” 

Mr. Wilson then took up the Actors’ 
Fidelity League, characterizing the er- 
anization as ene that no actor would 
join unless for a selfish motive. “What 
is the Fidelity League?” continued Mr. 
Wilfon, but his answer te that will 
never be known, because a deep bass 
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MAY STOP A, E. A. PLAYERS? 


It was unofficially stated yesterday 
that there would be an attempt on the 


\part of the managers’ association to 


obtain orders from the courts to re- 
strain those of the A. E. A member- 
ship who have walked out on con- 
tracts from appearing at any of the 
performances. 

n the managers’ headquarters yes- 
terday there was openly discussed the 
possibility cf trying to pull out by 
court order those having existing con- 
tracts with members of the P. M .A. 
who are to appear at the A. E. A, 
benefit performance scheduled tonight 
in Convention Hall at Saratoga. 


voice interrupted from the audience, 
shouting: “The Actors’ Fidelity League 
is ‘all for Louis.’” 


Following an admonition to the A. 
E. A.’s not to be downhearted because 
they had lost a temporary legal peint, 
Mr. Wiison then proceeded to saii inte 
Messrs. Erlanger and Shubert. “Let 
me tell you a strang thing, most of 
the managers are with you, but they 
cannot express their real convictions. 
The trouble is that all but Shubert 
and Erlanger in the Producing Man- 
agers’ Association are ’rubber stamps’ 
and have to follow orders. It is very 
plain, Messrs. Erlanger and Shubert 
control the bookings and the little 
manager must do their bidding or 
suffer the consequences.” 


Mr. Wilson then related a conversa- 
tion supposed to have taken place be- 
tween Martin Herman and Miss Ar- 
nold several days ago, wherein Mr. 
Herman was alleged to have told Miss 
Arnold he (Herman) admired Miss 
Arnold’s principle for sticking to her 
Organization (A. E. A.) and striking 
for what she thought was right. 


Frank Gillmore announced $7,000 
more had just been received from the 
picture actors’ colony in Los Angeles. 
John Cope, following, stated prepara- 
tions had been made by the A. E. A. 
for a Relief Fund that will take care 
of all necessary demands for a full 
year, if the strike should last that long. 

Martin Littleton, counsel for the 
Equity in the injunction cases gave 
a lengthy legal analysis of the actions, 
the general import of his remarks 
being that although a temporary vic- 
tory had been won, by the managers, 
there was no cause for worriment. 
Paul Turner also spoke along the same 
lines as Mr. Littleton. 

Louis Fridiger, counsel for the Amal- 
gamated R. Rk. Employes Union, said 
he understood the managers had said 
they would never recognize the Equity. 
“That’s all bunk,” was the way Mr. 
Fridiger disposed of the managers’ 
refusal to recognize the Equity. 
“Take it from me, the B. R. T., 
through Mr. Garrison said the same 
thing but we won the strike, and to- 
day the B. R. T. officials are meeting 
the representatives of the Amalga- 
mated to talk over wage scales, etc. 
The managers will do the same with 
you eventually too, so stick together 
for the big finish.” 

During Emerson’s speech, he stated 
he was on terms of acquaintance with 
several managers, who were not bad 
fellows at all but were mislead in the 
present controversy. “I love Geo. M. 
Cohan, although he is absolutely wrong 
in his present stand. He is one of the 
misguided managers I referred to.” 
The mention of Mr. Cohan’s name 
coupled with Emerson’s declaration of 
affection, brought forth a mixed re- 
sponse from the audience. For a mo- 
ment or two it looked as if a decided 
issue had been raised. The quick 
changing of the subject however side- 
tracked what, if permitted to continue, 
might have lead to a free for all‘be- 
tween Cohan’s partisans and anta- 
gcnists. 

_The attendance, about 2,500, was cen- 
siderably less at yesterday's meeting 
than the one held by the A. E. A. at 
the Lexington last Friday. Friday's 
attendance was estimated at 3,500. 


40 


“ANGEL FACE” CO. CALLED TO N. Y. 
Chicago, Aug. 26. 

George W. Lederer will leave here 
tomorrow, with “The Angel Face” 
company for New York. His instruc- 
tions are to bring all loyal members, 
those who intend to abide by their 
contracts with him. 

Those who refusel to come with the 
company are: Ada Meade, Ann Wal- 
lington, Alan Edwards, Jane Franklin, 
Minerva Gray, Howard Johnston, 
Georgie Sewell, Evelyn Greig, Row- 
land Hoge and wife. 


Jack Rosenthal received a wire te- 
day from A: H. Woods, to be ready 
to open Woods Theatre in 24 hours. 
Mr. Rosenthal did not venture an 
opinion as to what this signified. 


TICKET SPECULATOR FINED. 


Herbert Phillips was araigned before 
Magistrate Sweetser in the West Side 
Court yesterday, on the complaint of 
Richard Gordon, member of the Ac- 
tors’ Equity, who charged Phillips with 
selling a $2 ticket to the Equity show 
at the Lexington for $4. Magistrate 
Sweetser fined Phillips $25. 


PROVIDENCE OPERATORS THREAT. 


: Providence, Aug. 26. 
. The picture operators will go on 
strike Saturday unless their demands 
for increased wages are granted. The 
walk-out was decided today by the 
local operators’ union. 

Several houses have ‘signed a new 
agreement, calling fo ra wage of $40 
per week. Other houses here have 
to compromise on a basis 

Pawtucket and other towns in the 
State will be affected as well as Attel- 
boro, Mass. 


PROVIDENCE TROUBLES. 


Providence, Aug. 26. 

The opening of the legitimate sea- 
son here, set for Labor day, may be 
postponed indefinitely. The actors 
Strike is mentioned as responsible. 

The Shubert-Majestic and the Opera 
house, both controlled by the Shuberts, 
have been given no attractions as yet 
and the locai situation is left in doubt 
through the possibility of a musicians’ 
strike. 

The Mayflower, the converted Er- 
langer theatre (Colonial), has not been 
completed in all details, the sanitary 
appointments being upset through a 
Strike of plumbers. Mitzi, with “Head 
Over Heels,” scheduled for the opener, 
has been cancelled. 

Managers are watching the musi- 
cians’ situation which may affect three 
vaudeville houses and a score of pic- 
ture theatres. 


CONFERENCE WITH HAST. 


Walter Hast will arrive in New York 
from Chicago today and hold a con- 
ference with Equity officials regard- 
ing the future attitude of the organi- 
zation toward him. 

An Equity official stated last night 
Mr. Iast had wired him yesterday, 
declaring that he (Hast) had no in- 
tention of joining the Managers’ Asso- 
ciation, and if he (Hast) joined any 
Organization it would be the A. E. A. 


OFFICE BOYS STRIKE. 


The office copy boys at the Morning 
Telegraph went on strike Monday 
night, a group of eight asking for $2 
per week raise in wages. 

In a signed statement the kids said 
they would “walk” at 10 o’clock, and 
at 10.01 the office was minus the crew. 
They gave as their excuse “the high 
cost of living.” 

The affair was looked upon as hu- 
morous areund the editorial office. 
The kids were called back and given 
the increase. One had only started to 
werk on that night, and didn’t know 
how much he was to receive as wages. 
The strike lasted 14 minutes. 
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George Carney. 
Singing Comedian. 
37 Mins.; One. 
Hilborn Empire, London. 
London, August 1. 

Probably the most promising single 
turn in England today is George Car- 
ney, who has for some time past been 
appearing in touring revues and has 
just started out on his own. His work 
is of the “song scene” variety—much 


as Wilkie Bard and others, who sur- 
round themselves with a few assistants 
and build a song into a comedy sketch. 
In other words they start off with a 
song, which is interrupted by the en- 
trance of other artists who visualize 
with dialog and “business” the story 
of the ditty, concluding with the re- 
sumption ot the melody. Carney’s turn 
consists of two such numbers, the first 
consuming 20 minutes and the second 
the remaining 17 minutes of his time. 
Either one of them would make a com- 
plete act for American vaudeville and 
the chances are he would be very suc- 
cessful in the United States if he were 
suitably boomed in advance as an or- 
iginal type of English music hall artist. 


The first number is that of a police-° 


man—a “boob,” who has never made 
an arrest and who is told by his ser- 
geant that unless he does so that day 
he will be discharged. Sounds of a 
terrific encounter and yells of “murder” 
occur otf and he is scared pink. Even- 
tually a burglar, gun in hand, is cap- 
tured by him by accident. The bur- 
glar tells him a hard luck story about 
it being his last job and his intention 
to go straight for the sake of his wife, 
etc., and the “boob” policeman releases 
him. The second number is built 
around a song written by himself, en- 
titled “What Was the Tale the Colonel 
Told the Adjutant,” which was rented 
by the Palace “Hullo America” show 
for rendition by Stanley Lupino and 
which was the hit of the entertain- 
ment. There is absolutely nothing to 
it in the telling, other than to state 
that the “tale” is something which was 
whispered about in the army of occu- 
pation in France and upon hearing it 
all the soldiers of all rank immediately 
started out in search of a certain 
mademoiselle from Armentieres. It 
has a most catchy chorus and will 
probably prove the big song hit of 
the artist’s career. Carney uses three 
other men and a boy to appear in his 
scenes. Jolo. 


Ted Lewis (4). 
Jazz Band Offering. 
12 Mins.; Two. 
Palace. 

Ted Lewis and his jazzers have been 
holding forth in cabarets for some 
time, also in the “Greenwich Village 
Follies.” Lewis, as a jazz staple, does 
not disappoint and as a headlining fea- 
ture cannot miss. The Lewis act 
closed the show and cut down on his 
routine. Lewis is inimitable in style. 
Lewis as a jazzist leaves nothing to be 
desired. Lewis as an attraction will 
meet with an equally favorable opinion 
auywhere and everywhere. Opening 
with “Liza Jane,” spasmodically deliv- 
ered on his clarinet, and the four-piece 
piano-slide trombone-cornet-and-drums 
jazz band back of him, he designated 
the cornetist and trombonist as end 
men for the purpose of uncorking two 
or three gags. One had been buried 
about the date of the jokester’s birth. 
The rest defy criticism. The band is 
in checkered clownish dress, with 
Lewis sporting a classy alpaca dress 
suit, in which he shakes and shivers 
and shimmies, prances about, saxo- 
phones, hokes and jazzes. His “Smiles” 
number to the accompaniment of the 
curnetist who can make his instrument 
laugh, hee-haw and smile, works up 
the encore, “Tell Me.” The turn is 
“there” om any time. Abel. 


Hope Vernon. 
Songs and Musical. 
12 Mins.; One. 

Sth Ave. 

Hope Vernon suggests concert train- 
ing judging trom tne prim, demure at- 
tire, and better class number routine. 
However, vaudeville will find plenty 
of attraction tor Miss Vernon. Ail 
she needs is a little coaching in the 
ditferentation between the two types 
of stage, the concert and the variety. 
She opens with some high class baliad 
that means nothing to the audience 
and can very weil be eliminated in 
favor of a more w. k. number of a 
similar high grade. Her “Heart of 
Rose” was better, but it brought to 
light a little over “acting” and serio- 
diamatic gesticuating accompaniments 
that are out of place to popular tans. 
The punch of Miss Vernon's turn is 
her take violin playing, wherein she 
simulates the technique of perform- 
ing on the instrument but reaily emits 
an almost close vocal imitation of the 
strings. It did not deceive and is 
pleasing. She finishes with a former 
popular rag that brought her returns 
to warrant an encore tor “Altter You've 
Gone,” rendered first vocaliy and next 
in imitation of the violin. As the act 
is set, Miss Vernon is certain to please 
on present time bookings but possi- 
bilities for betterment present them- 
selves. Why not fake the violin bit 
otfi-stage for an opening and enter 
towards conclusion of the number on 
stage? Miss Vernon has it in her to 
make the best of time. It all depends 
on her coach. 


Brown and Evans. 
Songs and Dances. 
14 Mins.; One. 
American Roof. 


Two male dancers endeavoring to 
get away from the customary run. 
‘They first render a parody founded on 
a combination of old and new numbers. 
It deserves credit. The piano player 
in the pit then interrupts the dancing, 
expressing dissatisfaction. In answer 
the couple dance to his selections, 
running from the Scotch to the Ha- 
waiian. At present good for the small 
time. 


Caplan and Wells. 

Juggling. 

14 Mins.; Three. 

American Roof. 

- A juggling turn (man and woman) 
in a restaurant set with the table and 
shelf equipment besides hats utilized 
for juggling purposes. Plenty of room 
for improvement. 


Eldridge, Barlow and Eldridge. 
Songs, Dancing and Comedy. 
18 Minutes; Two (Special Drop). 


Denver, Aug. 22. 

Two attractive girls and a man in 
rube character who offer rural comedy 
playlet that proves a happy combin- 
ation and produces much laughter. 
Dressed in eccentric costume one of 
the girls puts over in nice style a char- 
acter song and dance that is sure-fire. 
Other girl as straight is clever foil in 
comedy routine. Material is excellent 
and laughs are plenty. Act is well 
staged and will hold its own. All are 
good performers. , Mr. Barlow has a 
rube make-up that gets a laugh on en- 
rance. It’s a good comedy turn. 


Day. 


PALACE. 


As usual, choice standing room was hard to 
locate Monday evening, with a corking variety 
lay-out, in which song and dance predominated. 
Besides several proven, standard stand-bys, 
Ted Lewis and his jazz band aggregation, new 
acts, were accorded an ovation on appearance, 
their cabaret and independent racket rep hav- 
ing preceded them. They departed a hit, in 
the last spot, having swapped places with the 
Myers-Noon turn. George Whiting and Sadie 
Burt also came in for audible recognition on 
appearance and pulled down one of the hits 
next to closing. 

The Kinograms news reel, for Once, was 
exhibited as per program routine, Ineciden- 
tally, the Palace has eliminated the annuaciat- 


ing of acts by the electrically illuminated let- 
ters, but is employing the printed automatic 
card annuncialing system, 

“he Great Jouason opened favorably with 
his contortionistic olleriug. Harry aud Grace 
Ellsworth, erstwhile Mr. and Mrs. Harry Kiis- 
worth, now programed as “brother and sister,” 
found tavor io tue second spot with their song 
and ddnce specialties, in which the girl un- 
corked trequent and spasmodic Mean shim- 
mying fits. man’s siepping came in 
tor rousing approbation. ‘Ine U. Glee Ciub, 
@ coliectivn of Silver throated gobs With a 
sense of humor, heid over trom last week, 
im tne third spot. are 10 Dumber, dd, in- 
cluging the cvuducior, W. G. Newman, at- 
tired in omcers uuilorm, 

J. C. Nugent with a clever monolog char- 
acterizatiou earned an eucore. Mr. Nugent 
does not ouly seil personaiity and words. He 
selis words (bat mean suMmeluing. Every other 
minute or 80 Of bis 14, Coutalus Well deuned 
and well set lorta morai, Wild epigrams com- 
ing tast and iree at even a taster rate, 

Canaries Grapewin, assisted by Auna Chance, 
closed tne Urst Dail tueir “Jed s Vacation” 
entirely human in portrayal and 
‘“iopics of tue Way” took 
up ost tue intermission period. 

Lilian Fitzgeraiu, with Ciarenuce Senna at 
the ivuries, vpeued the secoud balf and got 
her wusua: gil, responuing wWiik Coupie exira 
innings 10 the Spuuigul. hroestupe myers and 
Faisicy Noou, moved up from ciosing, pieased 
WilD tueir dunucing. abet. 


RIVERSIDE. 


Another full house at the Riverside Tuesday 
evebiug and the nife-act bill provided better 
enlerlainment toan tie bookers have been 
Sipping tuis house lately. 

Auua Wuealon and marry Carroll were the 
headiuuers LO Civslug position having 
been moved up [trom Closing... Kyun aud 
were aropped down to tne last hole trom 
fourth, Sinciair aud Gasper moving up from 
the cevenio spot into iourth. 

Wheatun aud Caroll, Waiter Weems and 
Ryan and Healy copped the applause honors 
aud were received in tue Order baumed. Miss 
Waoea.on is one of the most Huisheu entertain- 
ers DOW appearing. Her work sparkies with 
Class and persouaiily aud she moves avout tne 
Slage wilD the grace Of a lawu. Mr. Carroll 
has supplied ber with some corking lyrics in 
“Kiss tor Ojnderelia,” ‘“‘Custies in the Air,” 
“squire and\thbe Dairy Maid’ and “Butter- 
fly.’ Harry handies “Dixie Military Bali” 
aud a@ meuiey Of bis bits, trom tue piano be- 
side hoiuing up tue double Bumbers. They 
are Lappy Combination. 

Jennie Middieion opening with classical 
violuning and then guing to the inevitable 
jazz makes an opticai appeal and is guiie a 
musician, made Dice Dumber two 
oueriug and toiiowed the Dancing hnennedys, 
who gave the show a fast start in the “hello 
spot.” 

tiugh Herbert followed with his laughable 
comedy sketch, “Mind Your Own Business,” 
abu was spotted just right. The act plays 
smoothiy to the comedy unish, and Mr. Her- 
bert is capably supported by the two unpro- 
gramed assistants. 

Sinclair aud Gasper, fourth, did well after 
@ quiet start. The girls are adhering to the 
same routine, seen for past seasons, and both 
reveal strict vocal limitations. Miss Gasper 
is still doing “Brick Top Head,” and Miss Sin- 
clair silgs ‘‘Vixieland’’ with perfect jazz 
teconique. 

J. Kosamond Johnson, of Cole and Johnson, 
assisted by a Jazz Five, who are strong on 
vocal ability and not so strong as musicians, 
closed the first half. A piano solo by vobnson 
and a tenor solo were the outstanding features. 
‘lhe other members harmonize pleasingly, but 
the jazz music at the finish isn’t up to the 
high average set for vaudeville by the numer- 
ous exploiters of this kind of syncopation. 

“Topics of the Day’’ opened after intermis- 
sion tolliowed by Walter Weems, who got ‘em 
right away with “Gopher Dust,” and tight- 
ened his grip with his excellent routine of 
stories and gags extolled in a Southern dialect. 
Walter finished a hit with his chatter and then 
built up another success with a bass horn en- 
corning wilh many popular selections, 

Wilbur Mack and Company followed. Mr. 
Mack is using the former Mack and Walker 
vehicle, ‘“‘A Pair of Tickets,’’ and has a beau- 
tiful unprogramed assistant in Miss Walkers 
former roie. The act doesn’t get over as of 
yore, and Mr. Mack is carrying most of the 
dialog burden. 

Ryan and Healy closed, and did nobly con- 
sidering the task. They are constantly im- 
proving and should develop into one of the 
best two men teams in vaudeville. Exclusive 
material would lift them into the standard 
class, for they can both handle the proper kind 
of numbers. The John Barleycorn medley 
vocalized to a prop bottle of booze, is a trifle 
long. With the proper song catalog they can’t 
miss on any bill. Con. 


FIFTH AVENUE. 


The usual assortment of pictures preceded 
the vaudeviile proper—too many in fact. Two 
comedies, an Educational scenic, Kinograms 
and a three reel thriller of the Al Jennings 
brand, happens to be a little more than an 
audience can stand at one sitting. Nestor and 
Vincent, juggling and doing very well, opened 
the show. Dotson, following, pulled down a 
good sized hit with his corking collection of 
jazz steps. Ellis and Irwin still persist in 
using that phony “sketch” opening, which 
means nothing. Both men have appearance 
and voice and would probably fare better with 
eonventional routine. MecLallen and Carson 
found responsive favor with their comedy 


reller skating turn, Vernon (New Aet), 
followed. 

The 7 Honey Boys, with their songs and 
Gancing, and the Misses Howard and sadier, 
in the order named, shared the hit Aonors of 
the evening. Clinton and Kooney, doubling 
from the Zsrd Street, closed the suow repiae- 
ing Stanley and Mazie Hughes, out through 
iliness. Abel. 


AMERICAN ROOF. 


Regular American Roof attendance Monday 
evening. Capman and Wells (New Acts) 
opened, followed by Brown and HKvans (New 
Acts) with Foley and Leture No. % It was 
not until the third act that any enthusiasm 
Was shown. It is a Man and woman, singing 
and dancing turn, both making their entrance 
from a green cycloruama. ‘Their uret number 
Was suiicient to estaviish that the house was 
with them. The combination closes in Chinese 
dress aud numoers. Kev. Frank Gorman was 
next. Me munaged to secure itavor belore mMak- 
ing his exit, 

Minnie Burke and Jazz Kings preceded in- 
termussion and had ho troubie scoring. 

Hier proclaimed jazz kings run to four in 
number, of the Masculige genuer, and are 
Coustautly jazzing throughout. Musical in- 
Struments used include bass drum, saxaphone, 
iiumvone and @ piano, The Pianist is espec- 
jlaily there, 

Steve b’reda, in Italian attire, followed in- 
termission and gave the second portion of the 
show an eXceileut start. His first number is 
an old Engiiso blue song, the “Wee Wee” 
number. it should not be used in an Amer- 
ican theatre. Finishing with a guitar, ¥reda 
registered solidly. May Hali and Co., 
presented @ comedy sketch, where the wife, 
empioys @ rougo neck to beat up men flirting 
ber, ‘Tae busband is taken by mustake 
and is decorated as a tit specimen tor a hos- 
Very good for any bill, turough its aif- 
Terence trom the miajarily of comedy sketches. 

Burues and »precman with comedy taik and 
Songs Walked olf with the hit of the bill in 
meat tO ciosing, while The Rengelias (alse 
muowD as Ked and Blondy) acrobatic 
Civse@ the suow. 


MAJESTIC, @HICAGO. 


Chicago, Aug. 27. 

Grace La Rue thrilled the house with that 
unique individuality which has, in popular 
priced CyCies, transcended the finest efiorts in 
concert and recital work. Miss La Rue flows 
like liquid gold through her settings of jade 
and jet atmospiere. Her dancing is the 
divinity of animation, her vuice is the “po- 
theosis of utterance, her interpretation of 
lyrical expression is tragically eioquent, and 
her gowning is inspired. Reireshing and ex- 
llaraung as she proves to be to those who 
Waut to see vaudeville, she is a breath of para- 
dise to one who must see vaudeville, Miss La 
Rue contributed only one new song, Biaufuss’ 
“Your yes Have Told Me So,” which she 
graced with a living dramatization as well as 
all else that she has to give to a song. Her 
applause at th® end was sensational. 

Georgie Price followed her. For a kid of his 
years this alone bespeaks the miraculous, The 
youngster got a slow start because of some 
tomfoolery with his pianist, but when he be- 
gan to sing and dance he butchered ’em. From 
next to nothing to next to closing in so few 
years and at such a youthful stage of life 
tells as crisply as it can be told the tale of 
this little fellow’s warm and intimate reach 
to the heart, his sympathetic voice, his pre- 
cocious genius for humor and his speciaity, 
imitative gifts. He will in time eliminate 
imitations, though he is one of the last who 
shouid. in another season or two they'll be 
imitating him. 

Claudia Coleman repeated here her hit at 
the State-Lake, with again the same short- 
coming at the start, where the material is not 
up to the quality of the characterizations. 
When she got into her music counter girl and 
thereafter she had ’em and she held ’em up to 
a splendid and rising hit on pure satire, a 
rare accomplishment. Her work is 100 pe 
cent, “there.” A little gilding on the subjev 
matter is all that keeps her from full appre- 
ciation in the best houses. Joseph E. Bernard 
repeated ‘“‘Who Is She?” assisted by the peachy 
Ninita Bristow, The skit went strong in 
laughs and curtains, but is shopworn from 
continued repetiton on the circuit. Frank 
Jerome and “Big’’ Herbert knocked out an old 
time rathskellar act with worth while dancing 
and the comedy of avoirdupois. Went strong 
throughout, a thoroughly acceptable act of 
its kind. 

The Eddy Duo opened, a good Number 1, in 
midair stunts. Francis enault followed. 
Renault is a male female impersonator who 
has learned one wise trick—that hoakum sur- 
rounded by elegance in wardrobe and appoint- 
ments and perfection and class in background- 
ing, stands up manifold. He kicked ’em over, 
though on early, perhaps too early. Ernest 
Evans and Associate Artists didn’t do much. 
Evans stalls through an opening lyric that 
sounds as though written by a child, and in- 
troduces too much worrisome “showmanship” 
throughout. He has four girls who can dance, 
play and sing, and as such are pretty fair. 
But the constant “introducing” and the piff- 
ling love song he sings to them and the other 
interruptions of routine for “effect” are some- 
what irksome in front. If he would ring up 
on his troupe and go in for speed he would 
“go” better than he did here, where two pain- 
fully forced company calls only resulted. 

Ivan Bankoff, always reliable, always watch- 
able, closed. It was a somewhat cruel spot 
for a dainty actor, but they knew Banko 
and most of them remained. He was takes 
with much more interest than the average 
Closing act. Lew. 


ACTS AND SHOW 
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STATE-LAKE, CHICAGO. 


- 


Chicago, Aug. 27. 


For the first time since tbe opening of this 
theatre a bill is presented without a “name” 
to top it. Not that ali the acts are not stand- 
ard, but there is no headliner on the bill—at 
least not on the third show. Also for the first 
time there crept into the show the flavor of 
the “‘continuous.” Of course the show is con- 
tinuous, but it has never appeared so. All of 
which detracts nothing from the merits of the 
bill as a whole. It was a good one and well 
balanced, with Rio & Helmar opening. 

These lads, well proportioned, open with 
athletic poses and go into some simple but 
difficult tricks of strength, mostly along bal- 
ancing lines. 

Jack Hughes Duo follow with a straight- 
forward routine of numbers done mostly in 
brass, with Mr, Hughes doing a violin solo. 
The grand piano on the stage is there mostly 
for effect. The act is creditable; both are ac- 
complished musicians. ‘ihe members of the 
team both wear evening dress. There is a for- 
mal tone to the act which keeps it from caus- 
ing more than a polite furry. 

An altogether different kind of an act is 
Moran and Wiser. If ever there were a couple 
of mad Hatters—by the way, that’s bow the 
team should be billed—Moran & Wiser, the 
Mad Hatters. The boys work in a full stage 
setting representing the interior of a batters 
establishment. They throw hats around, and 
the comedian of the team—a good showman as 
well as a specialist in lid-twirling—makes use 
of that aiways elfective psychology which 
causes an audience to enjoy auytbing in which 
it participates. He throws the bats out into 
the audience, requesting that they throw them 
back, offering to catch them on bis head. 
From that point on the act is a riot. 

Donovan and Lee have an Irish act which 
doesn't prejudice anybody against the Irish. 
Finley Peter Dunne might have designed Don- 
ovan, and Lee—ireland must be Heaven. She 
dances like wind-biown thistle. Her Irish 
dance for the finish of the act is one of the 
most fascinating exhibitions of trim stepping 
being shown these days. 

Everest’s Monkey Circus, with its syncopated 
ape orchestra, bas been seen sO Many limes 
that only its general merit and excellence gets 
it over. it is one of the best animal! acts in 
American vaudeville, and goes just as weil in 
the State-Lake as it does in the sticks. 

Sam Hearn, with a makeup and act very 
much’ on the style of Charles Althoif (rube 
with violin), pleased with his stories and de- 
lighted with his violin playing, particularly 
with bis obligato of an original Melodrama he 
ealis “The Burgiar and the Vampiry.” 

Berni and Jonuani ciosed the bill—two splen- 
did appearing girls with fine voices, singing 
beautiful sougs with a nice regard tor the pro- 
prieties, aided by a dignified gentieman at 
the piauo—an act that would grace tbe parlor 
of Mrs. J. Ogden Armour or any other of the 
houses on the Gold Coast circuit. j 

Swing. 


RIALTO, CHICAGO. 


Chicago, Aug. 27. 


The smartest xylophone player on earth is 
here—Frank Brown. About all that can be 
done with that iustrument was dole ages ago. 
Since then a lot of able bodied men have 
spent lots of their time and wasted more of 
audiences’ time trying to tind wore than 100 
per cent. Long hair, exits and returus, wig- 
gies, shuffles—everythiug—bus been tried, but 
a@ xylopbone is still a xylophone and a xylo- 
phone piayer is still that, Now comes Mr. 
Brown. He knows that the range of his act 
is a classical number, a ballad aud a rag. He 
does the three, does them spankiugly well, and 
quits, and doesn’t come back except for a bow. 
The non-returning xylophone piayer, in the 
old days, wouid have been headlined by Willie 
Hammerstein as a freak act. brown was a 
riot. Had be come back he would have filtered 
out. Smart, though a xylophune hamumerer. 
Therefore he gets top position in a ‘“‘uotice” 
even if he never will in the electric lights. 

Niobe, a sprite in a tank, on very early, 
sve the best value for the money of the slow. 

he turn is delicately stuged and she finished 
«i wet but much appreciated. Another atblet- 
ic girl took home a hit. Julia Edwards, open- 
ing as a singing single, stripped the stage and 
herself to a ring act which equals Marie Meek- 
er’s. Her comedy outdoes the dainty one’s, 
and her singing voice is surprising, especially 
since she iets it out while hanging on one 
foot. Solid hit. Eastman and Moore, a lady 
and a gentiemian, run a routine of good songs. 
A practical drop showing a gypsy scene serves 
to bring the girl on In her gyp costume and 
in the straight frock later she is caparisoned 
to the last pin witb perfection of detail. This 
kind of punctilious fidelity ou smalii time spells 
big time. besides, the man bas a pieusing and 
inoffensive tenor, the girl bas a warm figure, 
and their voices blend. They selected un- 
wisely a light song for a finale, as their big 


applause came when they needed it least 
with the stronger melodies and in costume 
earlier Otberwise the turn is worth any cir- 
cuit’s indulgence. 

Lyston and Emerson wafted through a pala- 
table talk and song combination in “one.” A 
few of the nifties were turuing grey, but the 
duets smacked of exclusiveness. They took 
three bows in a hard house. Hirsbhorn's 
Song Birds were three women in alpine cos- 
tume, yodling from crag to crag, and Herr 
Hirshhorn, si'ently strumming a zither. The 
disappearance of the zither bas long been a 
jaystery, now solved—Hirshhorn had it all the 


time. Despite a handsome production and 
many iucomings and outgoings, the turn fared 
but so so. Beatrice Lambert, single, revealed 
rich dressings in several changes and a fine 
voice. At comedy she fails to start, and at 


character work she misses, too. Straight prima 


VARIETY 


donna stuff, old style, appears her forte. The 
audience didn't come across as it was. 

The worst girl act in the world closed the 
show. It is called Summer Girls and Fall 
Guys. The girls themselves were of the aver- 
age brand. though sloppily rebearsed, and in 
each dance several of them obviously faked 
the steps. But tbe lines were a shame. A 
succession of disjointed bits which had been 
kicked off of the third wheel burlesque store- 
room years ago, all reeking of the unpleasant 
atmosphere of the sawdust barroom, sugges- 
tive and at times nasty, served as small talk 
for the comedian, who monopolized most of 
the running time, and the juvenile, who had 
a fair voice but was forced to play straight to 
the lowest order of American comedy. A revue 
of “Mary” songs gave the only bright moment 
in the act. The closing picture was atrociously 
gowned. A few laughs on vulgarity and a 
complete stillness at the end was the reward, 

Players at the Rialto have an advantage 
which should be recorded. In the pit of this 
theatre sits one of the greatest vaudeville or- 
chestras this reporter has ever listened to. The 
effect is a pull-up for every song in the show. 


KEITH’S, PHILADELPHIA. 


Philadelphia, Aug. 27. 


It was virtually a bill of entirely new offer- 
ings this week, beginning with the headliner, 
and with the theatre well filled for the Monday 
matinee, the opening show appeared to meet 
with plenty of favor, though the act that was 
given the best billing did not run away with 
the honors by any means. 

There is not much left to be shown in the 
way of Russian dancing so far as the vaude- 
ville stage is concerned, but Alla Moskova 
showed us something a little different than the 
average, through her interpretation of sev- 
eral numbers which appeared more Egyptian 
than Russian. The girl is a clever artiste, 
without standing out in a manner to place 
her above others we have bad in the past so 
far as execution goes, but whoever is respon- 
sible for the production deserves credit for 
some new ideas, coloring and costuming. Mlle. 
Moskova features what is programed as an 
“Arabian Fish Dance’’ whatever tbat may be, 
for it is not known just how far the art of 
dancing has advanced among the Arabian ltish. 
However, it resembles something of the snaky 
kind of gyrations and pleased those who seem 
to understand and enjoy it. The duet pum- 
bers with Moris Petroif were her best, and iour 
lively coryphees hopped about the stage in 
abbreviated costumes and leut much to the 
picture. The act was very well received and 
may be considered to compare favorably with 
most of the other Russian productions vaude- 
ville has shown. . 

A little more than ordinary interest cen- 
tered in a one-act comedy called, ‘Mrs. Well- 
ington’s Surprise’’ because it was written by 
George Keily, a brother of Walter C. and a 
Philadelphian. The sketch runs pretty ciose 
to the lines of broad tarce and while the dia- 
logue is vot particularily bright, the sketch is 
made through tbe playing of the role of a 
housekeeper by Harriet Marlot. She steals 
everything away from the o.ber Players, who, 
however, acquit themselves creditably. The 
playlet is really a character jstory and Mr. 
Kelly may be thankful that the principal com- 
edy role is in such capable hands. Monday’s 
audience liked ‘“‘Mrs. Wellington's Surprise” 
without displaying more than ordinary en- 
thusiasm over anytbing but the housekeeper. 
Lottie Briscoe, who wus ouce a stock favorite 
in this city, received a litthe hand of welcome 
when sbe first appeared. 

Julia Kelety, chic looking and making a 
dandy flasb in a beautiful silvered gown, was 
one of the uewcomers and won herself into 
the good graces of the house without much 
troubie. Sbe sang in English and French 
with equally good expression, bandied a bit of 
Chatter with delighttul artistry and finished to 
a decidedly warm outburst of applause for 
her rendition of “Good Bye, Frenchy” sung 
in English and ber native tongue. Miss Kelety 
appeared bere for several Weeks last season 
with “Ob, Mama,” one of the Shubert pro- 
dustions which was not long-lived and some 
of those in front must bave recognized ber 
for she was warmly greeted. She is a clever 
artiste and can hold her place among the 
vaudeville singles, besides being new to the 


Patrons of the two-a-day. A couple of very 
good acts, also new bere, helped make up the 
early balf of the bill, though they did not 


suffer any from position. 

The first was Sam Green and Helen Myra 
who have worked out a very pretty musical 
act which ought to improve as they develop. 
Green, formerly with Sophie Tucker's act, is 
an excellent violinist with a knowledge of 
showmanship and he has selected a decidedly 
useful girl in litthke Miss Myra, who plays well, 
can sing and dance and also displays a figure 
that will get many a second look. At one part 
of the act they do a telephone bit, each play- 
ing numbers to make up the supposed conver- 
sation. TkLis is a good idea that needs devel- 
oping and some improvement could be made 
through selecting numbers which will give as 
much of comedy touch as possible. Green and 


Myra were among the best applause winners 
on the bill. 

Another new act that made good was the 
novel acrobatic turn of the Briants. It is 
called, ‘“‘The Dream of a Moving Man” and 
is done in pantomime all the way. One of the 


boys does a sort of a “ragman” bit, such as 
was done by a girl named McMahon in some 
other act that appeared here in the past, but 
his is all acrobatic stuff and is built up by 
the clever way he is handled by his partner. 
They get some great comedy falls as well as 
show some unusually good tricks and were a 
good sized hit. 

Craig Campbell, here once or twice before, 
was in excellent voice and with a well selected 
Program got away with his full share of the 


= 


applause. Hector MacCartby won an extra 
hand for his one piano number, 

The act of Billy Montgomery and Minnie 
Allen is a combination of what Montgomer 
did before with Florence Moore and later wit 
George Perry, but the finish has been much 
improved through the help of Miss Allen, their 
dance taking them off big. 

Myrtle and Jimmy Dunedin opened the show 
with some trick cycling and D'Amour and 
Douglas held down the closing spot with some 
hand-to-hand tricks which were nicely done, 
As a whole the show was a very good Summer 
entertainment, 


KEITH’S BOSTON. 


Boston, Aug. 27. 

There is something wrong with the bill at 
the Keith house this week and it is rather 
dificult for one to put his finger on the spot 
where it weakens. There is hardly anything 
that justifies criticism other than that of a 
constructive nature, but when an audience will 
sit through a nine-act bill in a big time 
house and get enthusiastic just twice, there 
must be something wrong. It happened Mon- 
day night. 


The bill is well balanced—not an overabund- 
ance of any particular form of entertainment, 
but the acts seemed to lack the snap and pep 
which they should have to carry them across. 

The weather conditions were ideal, follow- 
ing a decidediy muggy speii, and the house was 
capacity several minutes before the curtain 
went up. 


Running true to the form which has been 
in evidence the past few weeks the opening 
act was a good one. Rekoma, described as “a 
gentleman equilibrist’ on the program, made 
much of his chance. He does some stunts 
that must be difficult but he does them so easily 
one is charmed. He never for a moment drops 
his role of a gentleman performing for hig 
own pleasure. A nifty single. 


Kerr and Weston follow in a singing and 
dancing double. Perhaps it looks better in the 
bill to have a team booked as a “singing and 
dancing outfit,’ but neither would lose any- 
thing if they dropped the singing and stuck to 
the dancing. They can dance, and well. Miss 
Kerr changes her costumes once, and while 
she might have slipped on another pair of 
bloomers over the blue ones she wore when she 
opened our escort thought differently and she 
ought to know. We are told the bloomers 
matched the hat and if fashion has progressed 
that far—what next! 

Just where Dorothy Shoemaker and Jack 
Roseleigh and their company, get off witb their 
sketch is past understanding. It is one of the 
weakest constructed, most poorly depicted 
pieces of stage carpentry that we have seen for 
several years. Neither of them have any lines 
worth while and the denouement which was de- 
pended upon to save the act just made it miss 
a closing in a dead silence. 

Sylvester and Vance follow with a comedy, 
in one, “Horses.” The act is built on thin ice, 
but the personality of the pair. get it across. 
It is an act that has been seen here before, 
rather akin to acts that have adorned the 
vaudeville stage for years. Miss Vance has 
a particularly sweet voice—a nice stage pres- 
ence and is about 75 per cent of the act. 

“The Mastersingers’” are really the head- 
liners of the show. This season they are using 
for a support of their singing, “On the Links,” 
which simply means that a golf atmosphere 
surrounds their presence on the stage. That 
is as far as it goes. There are 12 singers, 
many of them old favorites in the outfit, and 
sing songs particularly well, as was expected 
of them. But this season they do not uncork 
anything new or startling and it seemed they 
were on the stage for a shorter period than 
ever before. Boston has always been strong for 
this act, since the time when ‘“‘The Meister- 
singers’ was their cognomen. Following the 
break with Germany the name was changed. 

Joseph L. Browning makes a real slick en- 
trance for his act, “A Timely Sermon,” and 
got the house from the start. He mixes up 
his stuff considerably, but maintains at all 
times his ministerial! role. He was a bit, one 
of the few on the bill which called the house 
out of its lethargy. 

Hermine Shone, assisted by Jack Denny, 
Richard Wessels, James Kyle McCurdy and 
Wilda Bennett was the most pretentious act 
on the bill. Opening with full stage showing 
a boarding house in which the frameup for the 
act is made the scene shifts to a special very 
pretty setup with Wessels and McCurdy in one 
of the upper boxes. ‘“‘Peggy O'Brien,” is the 
title of the skit, and it is good. Denny and 
Miss Shone do the most of the work and she 
worked hard and got across fairly well. She 
was entitled to all the applause she got and 
more. The act is rich in materia! and is well 
staged. 

Morris and Campbell follow in the “‘Avi-ate- 
her,”’ which is merely the excuse for several 
minutes of nonsense. The girl is a foil for her 
partner’s foolishness and he is good at it. In 
fact he was better than he ever has been be- 
fore in this city. Especially well does he play 
directly to the audience, something that few 
artists are able to do. At the finish of the 
act Browning comes on to the stage, still in 
costume, and injects himself into the act. 
While it got over there is always a bit of risk 
in this, for it cannot help but throw an act 
out of focus. It is a debatable point as to 
whether it pays. 

Berk and ‘“Valda,” close the show, an un- 
fortunate spot for this act. It is a dancing 
act, with a plano accompanist, and as the show 
ran late Monday night they were treated to a 
big walkout. The male dancer foolishly uses 


up a few minutes in introducing the act. 
Daintily staged as it is, with the girl a good 
dancer and a shapely creature, it belongs in 
~ Len Libbey. 


another position on the bill. 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Aug. 27. 

The Orpheum program this week ruus bheav- 
ily to singing with grand opera represented, 
The vocal turns were bunched in the last balf, 
leaving the comedy there rather barren. The 
three turus with comedy were Oscar Lorraine, 
No. 3 held over, who put in new ad lib busi- 
ness for his second week and scored very 
solidly. Bailey and Cowan, in sixth posi- 
tion, playing a return engagement, stopped the 
show at Monday's matinee, 

The feature is Marguerita Sylva. Her song 
numbers are admirably adapted to vaudeville, 
consisting mainly of popular ballads. The 
single aria was ‘‘Habanera’’ and that the diva 
Suug without going aiter top notes. Mme. 
Syiva’s engaging and intimate style made a 
high impression and brought the star heavy 
rewards. ¢ 

Next to closing held Marion Harris. Despite 
the lateness of her appearance and the vocal- 
izing ahead, she did extremely well. Miss Har- 
ris’ excellent delivery of jazzing numbers made 
her a big tavorite. La Bernicia and Co., clos- 
ing, failed to hold over half the house. The 
lack of comedy ahead and the closing spot 
mitigated against the Bernicia dainty well 
presented and executed classical dance Dum- 
ber. Millicent Mower opened nicely with a 
splendid coloratura. An entrance was made 
through a victrola in front of a pretty drop. 
Beautiful costumes and Ruth Avery prolong- 
ing helped the turn. Haig and Lockett, held 
Over, repeated very well. Jack Gray and 
Marie Norman were No. 2. Gray amusingly 
entertained at the piano with Miss Norman 
doing some fair daucing. They won real 
plaudits. Jack Josepha. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Aug. 27. 

The current Pantages program is but an 
average bill for that Louse. it is headed by 
“The Submarine F-7,"” a sketch production 
that is getting bigger returns at Pantages than 
it has secured in other bouses, Julliette’Dika, 
bottoming tbe billing, proved the right to be 
there with good numbers and pretty costumes. 
Green and Pugh, colored, next to closing, do a 
fair talking turn, with good dancing added. 
They feature brass instruments, well played, 

Juggling is the principal item of The Crom- 
wells. They open with fast work, the man in 
girl’s dress, thereby securing more apprecia- 
tion for the beavy work. It is sometime since 
the Cromweiis bave been west and at the Pan 
they look like a new turn for this section, 

Ned Argo and the Virginia Sisters add class 
to the shuw. There is harp playing with the 
daintiness of the girls, which takes in their 
—, apd it all belps to place the act in 
right 

Meyers’ Novelty Minstrels is a Yiddish min- 
strel idea with the members singing well and 
as well securing plenty of laughs for many 
old gags. Juck Josephs. 


HIPPODROME, SAN FRANCISCO. 


. San Francisco, Aug. 27. 

Fairly interesting program at Ackerman & 
Harris’ Hippodrome for the current bill. Gal- 
letti's Moukeys with their monkeyshines got 
through quite nicely, especially at the finish. 
Billy Hicks got away witb newspaper quips 
and comedy songs. The Three Moran Sisters 
are attractive girls. They got their instru- 
mental music across but the girls’ singing is 
altogether another matter. Yet they stand 
this off on appearance. * 

The Gabberts Duo opened with fast acro- 
batics and the bead stand somersaulting down 
stairs brought big strong applause. 

Earl and Edwards caught the bit of the bill 
with talk that is well written and expertly put 
. Their finish, with a parody, just cinched 
the 

“The Camouflage Girls” are seven in num- 
ber, good looking on the stage and they have 
Jack Roberts in the lead. There are num- 
erous costume changes, all neat. The turn is 
reproducing a routine of numbers recently 
presented in a local cabaret. The girls lead 
some of the songs. MHeadlining, the act did 
very well. Jack Josephs, 


CASINO. 


San Francisco, August 27, 

The vaudeville part of the program here 
this week was made up of five acts and was 
as good a show as the Casino held in some 
time. The act that created the most interest 
was composed of five lions in charge of Steve 
Batty, in the opening position. For a thrilling 
lion turn nothing has been seen here to equal 
it. The five beasts are put through a routine 
of formations and poses that present a mag- 
nificent spectacle. The principal feature, how- 
ever, is the antagonistic method employed by 
the trainer in the cage, who is armed with 
a club, whip, rifle and revolver, using the 
various weapons to anger'‘the lions who are 
continually attacking him. During the engage- 
ment here Batty received many scratches in- 
cluding a good sized wound in the arm that 
necessitated several stitches. At one of the 
shows it was necessary for him to fire the 
pistol which resulted in a couple of women in 


the audience fainting, bringing a complaint 
from a society of women to the management 
who withdrew the act after the Thursday mat- 
inee. Myers and Knise followed the lions on 
the bill and the noise in shifting the animals 
detracted from their offering which consisted 
of singing, with one of the girls at the piano. 
The girls have a pleasing routine, and the one 


with the good voice, also shows she can whistle 
in the choruses of a couple of numbers, that 
brings the biggest applause of the turn. The 
girl at the piano could improve the turn by 
less singing, she, however, acquits herself 
creditably at the finish with a brief spell of 


dancing. 
dancing. Jack Josephs. 
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VARIETY 


ow The People for Whom I Write Material 
‘it 1 BELLE BAKER, FANNY BRICE, JIMMY HUSSEY, LILLIAN SHAW, VAN AND SCHENCK, EDD] 


tz | CANTOR, AL JOLSON, HENRY LEWIS, LOU HOLTZ, LEW COOPER, SYLVIA CLARKE, WILLIE | (im 
“tf | WESTON, BILLY GLASON, LEW HEARN AND AL SHAYNE—SAID I WAS FUNNY, AND SO, 19 
| AM IN VAUDEVILLE. a 


espite 
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The Writer Thousand Hits Who Makes Them 
ed. Accompanying me— 


FRANKLIN 


hog at the piano. Those who don’t know Arthur are new to show. business, and as for me— a 
ask RAY HODGDON. 


Nankin Garden, Newark, N. J., will 
D. put on a revue with 20 people Aug 30. 
27. It will be produced by Joc Mann and 
succeed the present straight cabaret 
show at the Garden. 


What could be sweeter than— 2 
Ben Harrison playing golf. 


“VARIETY” MEANS 


Jack Inglis’ baby girl. 
Jim Mullen working with his wife. 


\ 


Arthur Hunter has placed a new 
show into the Ben Hur, at City Island, 
including the Domino 4, Sophie Bennet, 
Effie Frederick and May Sheridan. 

The Picadilly, Newark, will open 
Sept. 1, with a new revue and orches- 
tra staged by Arthur Hunter. The fea- 
ture will be the 5 Musical Hunters. 


Rubes may come and rubes may go but 
the stage rube that has everybody talking 
about his act is the Sheriff of Hicksville. 


CHARLES ALTHOFF 


A relic from the Farm 


New Business 


For You 


It is the connecting link of the 
moving picture and theatrical fields 


If you want your product placed in 
legitimate or vaudeville theatres 


£6 


VARIETY 
The Medium 


Larry Reilly’s New act. 


Ernie Stanton pushing a baby carriage 
down Broadway. 
And the full house at the 


HOTEL JOYCE 


31 WEST 71st STREET 
(Central Park West) 


“HAPPY DAYS” | 


Surpasses all that have gone before.—‘*Wortd,”* 


THE HIPP DROME: 


America’s Greatest Theatre—Absotutely tndependéa 
BIGGEST SHOW - LOWEST PRICES 


AND EVERY DAY . 
Matinee To-Day fEvenincs at 815 


LETTERS 


When sending for mati to VARIETY, 
ad«dress Mail Clerk. 
POSTCARDS, ADVERTISING OR 
CIRCULAR LETTERS WILL NOT BE 


ADVERTISED. 
ISSUB ONLY. 


LETTERS ADVERTISED IN ONB 


A 
Adams Ted 
Adier Chas 
Albright Fannie 
Aiken Eddie 
Alexander Geo 
Anders Glenn 
Athinson Edgar 
Austin Dare 


B 
Baker Leah 
Baptiste John 
Barker Ambrose 
Barnes Geo 
Burtlett Guy 
Barton Ermyl 
Battle Norma 
Helmont Harolé 
Bennett Laura 
Blair Jos 


Bird Wicl 
Bovini Lita 
Bradshaw Mrs T 
Bovth Constance 
Brooke Shelton 
Bruce Ernie 
Budon Louts 
Byrne Andrew 


Cc 
Caldwell Betty 
Campbell Miss 
Cameron Catherine 
Cansinos 
Carr Trio 
Casson Jimmy 
Charoinsky Louis 
Clare AH 
Clarke Robert 
Clarke Marte 
Clayton & Ganron 
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VARIETY 
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4 Headquarters for acts looking for time and attention 


ard 


HOLMES 


Woods Theatre Building, (3rd Floor), CHICAGO 


Booking with Western Vaudeville Managers’ Association, B. F. Keith Vaudeville Exchange, 
Orpheum Circuit and affiliations. 


writers. Getin touch with me. CHARLES 
L. MAC DONALD, Hotel de France, 146 


West 49th St., New York City. 


Doyle Frank 


Cleveland Marie Du Bois Millicent 


Collins Orellia 
Corbin Gilmore 
Corents Ellis 
Cornell Chris 
Cosgrove I D 
Crawford Harry 
Crawford Anna 
Cullen Wm 
Currier Carl 
Cutler Jean 


B 
Earl Phyllis 
Earle Paul 
Edwards Lester 
Edwards Neely 
Essent Opal 
Estrada Gary 


F 
D Faber Thomas 
Davis Geo C Fabricant Leonard 
Deagon Arthur First Barney 
Dean Ora Fisher Harry 


Floyd Walter 
Fogan Chas 
Forbes Marion 
Forsythe Juliet 
Fox Mrs Mort 
Futch Dan 


Deane Phyllis 
De Lorne Claire 
Delmar Harry 
De Mille Golde 
Denny Joseph 
De Viur Annette 
Devine Harry 
De Voe Frank 
Dewey James 
Dio Dato Frank 
Dolman Mary 
Do Piere Jack 
Douglas Walter 
Downing Sam 
Doyle A J 


G 
Galleremi Sisters 
Gambine Joe 
Gauran Victoria 
Golden Claude 
Golden Green 
Goodrich Edna 
Goodwin W H 


Kilters Musical 
Kennedy Tom 


H 
Hall Agnes Klein Rose 


Hall Chrystal 
Hallo Eunice 


Halls Mrs Frank L 
Hardy Frank La Costa Warren 


Harmon Josephine Lang Nick 
Harris Dorny Laurd Stan 
Harris Joe Law Bernice 
Harrison Rosemond Leake Sgt 
Harrison Lucille Lee Audrey 
Harvard Mabel Le Faber Anna 
Harvey Zella Leonard rs 
Hawthorne & Cox Leonard Olivetté 
Hayden Jack La Rue Ethel 
Hayward Ella Lester Violet 
Hearn Pat Le Velma Mr 


Lewis Cleo 
Lewis Andre 
Lewis Dolly 
Lewis Anna 
Lorayne Paulette 
Lorraine Peggy 


Hendriks Miss 
Hendricks Arch 
Herbert Joseph 
Herman Al 
Hewett Harry 
Hodder Clinton 


Hodges E J Lourie Joe 
Holmes Gerda Lohr Leonard 
Hope Ruth 


Howard Emily 
Hufford Julia 
Hunt Mazie 
Hunter Jimmy 
Huston Billy 
Hynes Agnes 
Hudhan Mrs 


M 
McDonald Mr A 
McHose_ Norvey 
McKay Mr 
Mc Neo! Estelle 
Mack Happy 
Mahon Bobbie 
Manning Carmen 
Marion Marcelle 


I 
Iverson Fritzie Marshall Edward 


Mullaly Don 
Murray Joe 
Murray Harry 


N 
Nefong Frank 
Neiman Harold 
Newman Wm 
Newall Tom 
Nicholas Mrs C 
Nilsen Louls 
Norton Ned 
Norton Mrs Geo 


Oakley Harry 
O’Neil Mack 
Otto Elizabeth 


P 
Palmer F J 
Parillo Tom 
Paynton Harry 
Parker John 
Peck James 
Pedussi Geo 
Phillips Maybelle 
Plunkett Cy 
Pollack Jean 
Presburg Jacques 


Q 
Quinlan Dan 
Quixey Four 


R 
Ramsey Emma 


8 
Sarsfield Padriac 
Saxon Pauline 
Scarlett Le Roy 
Schleppy 
Shreck Geo 
Schubert H W 
Seamon Maxine 
Seymour Grace 
Sidney Tom 
Simpson Fanny 
Slater M H 
Smith Hattie 
Smith Walter 


Terry Kate Gibson 
Trevette Evelyn 
Treloar Florence 


U 
Umpleby Chet 


Vv 
Van Goldie R 
‘Van Hoven Frank 
Vardon Frank 
Vivian Ada 
Vincent Sherwood 
Vrashner Ida 


Ww 
Walters Frank 
Ward Millicent 
Webb Teddy 


h 


NIOBE 


“THE WATER 
SPRITE” 


20th Century Mermaid 


Per. Add. VARIETY, Chicago 


YOUNG LADY who can 


WANTED play snare drum, to join 


standard musical act. WM. FREDERICKS, 
347 West 46th St., New York. 


BILLIE GRACE 


Write Dan Sherman, Davenport Center, N. Y. 


D DO YOU WANT A HOME 


bt here on Manhattan, close to Broadway and 200th &St., 

Ti'where you can have a garage and country atmosphere? 

¥¢ Will sell you the lot and furnish money to build which 
ou @an pay off monthly like rent. For full particulars, 
tolephone ST. NICHOLAS 2865. 


ANNA 


THOMAS HENRY KEOGH 


52 Broadway, New York 
Attorney for Estate 


(Estate of) 


Sale conducted by 


MORTON J. ADELSON 


NOTE: Sale of these personal articles will be made in 
the explicit directions of Miss Held, 


LACES, GOWNS, CHIFFONS, ETC. 


(PERSONAL AND STAGE) 
Offered For Sale by CHARLES F. HANLON, Executor 


WALDORF-ASTORIA HOTEL 


Suite 117 (Second Floor) 


Tuesday, September 2, 1919, at 11 A. M. 


and until disposed of. 


contained in her will. 


accordance with 


tq 


Wells Ha Leondar Lew 
Waingan Montgomerys Musical 
T West Jobn Moher Paul A 
AC S Well & Co * Russell Sisters 
Breaking Jumps East or West Wi Whitman A tan ey ale 
Open Time by Getting in Touch With Man and woman wire-walkers for act booked on big time. Prefer man and wife. White Jack Stien Sam 
Wilde Har Seymore & Williams 
LIBERTY VAUDEVILLE State what you do and salary expected. Send picture if possible. Address Wire- "7 Sully Estelle 
CONTRACTING CO. Act, c/o VARIETY, New York. : i Vallal Yvonne 
L. CLAIRE McLAUGHLIN, Manager rtru g 
Suite 129, Fulton Bidg. Pittsburgh, Pa. : ee Veldeman Trio 
Good Musical Tabloids Wanted at All Times Grant Geo J Martin Adeline Reynolds Miss Sydmey Yates Edna Willard C D 
Gray June James Gladys Martin Jack Richmond Do Young Mr P 
Green Billy Jennings Louis Mayer & Schader Rifle Mildred San Francisco 
: Greene Mitchell Johnston Benj Meek Anna Ritchie Mrs W Zz Office 
Grey Jac Jordon Betty Millers Dancing Robinson Ghita Zoble Gertrude 
A Grovis Torellis Justice Harold Milo Vic Robini Dora Auckerlind Larry 
I have control of a variety of acts, am Guyot Bobby K ontrose Geo ndla 
M Tom Rozell Marie Adams Trio Herman L Co 
alse associated with some of the best Guyer Miss Victoria ane Lida pong 


Karloff Boris 
Norworth Ned 
Rose Jimmie 


Courtney Hazel 
DeVans Emile 
DeVoe Frank 


Del Gerard Robbins Andy 
Kayle & Koyne Soule Ethe! M 
1 


| 
BURLESQUE ROUTES | 


(Sept. 1—Sept. 8.) 

“All Jazz Revue” 1 Engelwood Chicago 8 Hay- 
market Chicago. 

“Aviators” 1 Lyceum Washington D C 8 Tro- 
cadero Philadelphia. 

“Beauty Revue” 1 Gayety Milwaukeé 8 Gayety 
St Paul. 

“Beauty Trust” 1 Gayety Kansas City Mo 8 
LO 


Behman Show 1 Majestic Jersey City 8 Perth 
Amboy 9 Plainfield 10 Stamford 11-13 Park 
Bridgeport. 

“Best Show in Town” 1 Gayety Boston 8 Col- 
umbia New York. 

“Blue Birds” 1 Cadillac Detroit 8 Engelwood 
Chicago. 

“Bon Tons” 31-2 Berchel Des Moines Ia 8 Gay- 
ety Omaha. 

“Bostonians” 1 Gayety Montreal 
Albany. 

“Bowerys” 1 Palace Baltimore 8 Gayety Wash- 
ington D C. 

“Broadway Belles’ 1 Lyceum Columbus 8 
Victorio Pittsburgh. 

“Burlesque Review’ 1 Carino Philadelphia 8 
Miner’s Bronx New York. 

“Burlesque Wonder Show” 1 Gayety Wash- 
ington D C 8 Gayety Pittsburgh. 

“Cabaret Girls’ 1 Gayety Louiseville 8 Ly- 
ceum Columbus, 

“Cracker Jacks” 
Howard Boston. 

Dixon’s “Big Revue” 1 Bijou Philadelphia 8 
Broadway Camden N. J. 

“Follies of Day” 1 Hurtig & Seamon’s New 
York 8 Orpheum Paterson. 

“Follies of Pleasure” 1 Star Brooklyn 8 Gil- 
more Springfield Mass. 

‘a Frolics” 1 Victoria Pittsburgh 8 Penn 

reuit. 

“Girls a la Carte” 1 Perth Amboy 2 Plain- 
pela 3 Stamford 4-6 Park Bridgeport 8-10 
ewe Newburg 11-13 Cohen’s Poughkeep- 
sie. 

“Girls de Looks” 1 Gayety Pittsburgh 8-10 
Park Youngstown 11-13 Grand Akron. 

“Girls from Follies’ 1-3 Armory Binghamton 
4-6 Inter Niagara Falls N Y 8 Star Toronto. 

“Girls from Joyland” 1 Gilmore Springfield 8 
Worcester Worcester Mass. 

“Girls Girls Girls” 1-2 Grand Trenton 8 Bijou 
Philadelphia. 

“Girls of U S A” 1 Empire Toledo 8 Lyric 
Dayton. 

“Golden Crook” 1 Gayety Rochester 8-10 Bas- 
table Syracuse 11-13 Lumberg Utica N Y¥. 
“Grown up Babies” 1 L O 8 Standard St Loufa. 
Hastings Harry 1 Grand Hartford 8 Jacques 

Waterbury. 

Hayes Edmund 1 Gayety Brooklyn 8 Gayety 
Newark. 

“Hello Ameriea” 1 Columbia Chicage 8 Gayety 
Detroit. 


“Hip Hip Hurrah” 1 Empire Albany $ Casino 


8 Empire 


1 Worcester Worcester 8 


| 
| 


> 8 Hay- 
> 8 Tro- 
Gayety 
ty Mo 8 


8 Perth 
138 Park 


n 8 Col- 
ngelwood 
a 8 Gay- 

Empire 
Wash- 
imbus 8 
lelphia 8 
y Wash- 
e 8 Ly- 
cester 8 
lelphia 8 
n’s New 
n 8 Gil- 
1 8 Penn 
2 Plain- 


ort 8-10 
ughkeep- 


.ghamton 
Toronto. 
ngfield 8 


1 8 Bijou 


St Louta, 
Jacques 


8 Gayety 


WHOA JANUARY 


Words by Music 
ANDREW B. STERLING (You're Going To Be Worse Than July) oii 


Tempo di Marcia 


first of Ju- 
night in 


ev.- ‘ry.one was. hap: py we were feel-ing fine... But soon welll be through 
time is com-ing ‘when youllhave to use a spoon... They filled you I hear. — 


pic-ture me 
's drinks we can pick. 


lhear that“have an -_oth-er” sound! 
an icecreamsod-a hound. There 


wort we_feel blue io more wel 
two per-cent beer __ But soon youl 


say-ing “Gim-mes When Mis-ter Jan-u a - ry comes ‘a-round) 
ale but not onewitha kick — When Mis-ter Jan-u . a-ry comes a-round, 


I_hate to you come ’round 
I hate to see_. you come ‘round 


And if weknew the 


7 
but we could get noug 
But when we want - ed 


ly was might - tough 
we get a drink 


ly you made ie think 


bar_man we.could get the reg-'lar stuff, But 


some-thing all we had to do was wink, But oh > 4 
Im so sad I want to Youre the month that’s going to’ make my life a wreck 
-So good and Mis ter Be- nev- er made a hit with me 
++ —F = (a 
| 


I know I willturn in:-.to a hors-es neck Whoa an-u-a-ry when you go dry_ 
Cause it has-nt got the right au-thor.i - ty Whoa os u-a-ry when you go dry 


Youre going to be worse thanju - ly. 
You're going to be worse _. thanJu - ly. 


Copyright MCMXIX by Harry Von Tilzer Music Pub. Co.,222 W. 46th St,, NY. 


reet, New York City [i 
MURRAY BLOOM, Professional Manager 


TATE THEATRE BLDG, 


LAKE BLDG., Sc TON—220 TREMONT ILADELPHI 
BosTo HARRISON, Prot. Mer. ite LPHIACKEITH TH Prof. Mer. 


VARIETY 
VON 
Sensational Overnight Song Hit. A Wonderful Comedy Lyric by Andrew B. Sterling et 
(YOU'RE GOING TO BE WORSE THAN JULY) 
> 
The they said wed go dry_— And 
Last lream __ how, real it did seem__ A 
. ev .one thought. thered be noth-ing to buy ——— But you. got yoursand I got mine And 
rasp-ber-ry sod - a all smotheredwithcreaam—. Said peek-a-boo Ill get you soon The 
isco ny- 
= " then 
our with body 4 
— 0 py. C a n aN 
Sing It. 4 
Wire = q 
Whoa an-u-a-ry, oh an. u 
for Whoa -u-a*ry, oh Lots of 
: 
Orches- Extra 
— 
y 
i & 
rgh 8.10 ly 
— 
HARRY VON TILZER MUSIC PUB. CO0., 222 V | 
BEN BORNSTEIN, General Ma 
LONDON CHICAG( 
Herman Darewski Music Pub. Co. é 
8 Gayety ; 
Casino 


VARIETY 


After an Extended and Successful Tour of England, South Africa, Australia and New Zealand 
OPENED ON THE ORPHEUM CIRCUIT 
WEEK AUG. 17, ORPHEUM, SAN FRANCISCO. 


BRADNAS 


In a “QUAINT SPECIALTY” 


Direction, 


AUG. 24, LOS ANGELES 


W. L. PASSPART 


Phenomenal Success This Week (Aug. 25) 


TED LEWIS 


“THE JAZZ KING” 


Held Over at B. F. Keith’s Palace Theatre, New York, Next Week (Sept. D after our 


ALSO APPEARING IN “GREENWICH VILLAGE FOLLIES” 


Vaudeville Direction, ALF. T. WILTON. 


Howe Sam 1 Orpheum Paterson 8 Majestic 
Jersey City. 

“Jazz Babies” 1 Broadway Camden 8 Majes- 
tic Wilkes-Barre. 

Kelly Lew 1 Empire Newark 8 Casino Phila- 
delphia. 

“Kewpie Dolls” 1 Trocadero Philadelphia 8 
Empire Hoboken. 

“Liberty Girls” 1-8 Cohen’s Newburg 4-6 
Cohen's Poughkeepsie 8 Gayety Boston. 

“Lid Lifters”. 1 Haymarket Chicago 8 Gayety 
Milwaukee 

“London Belles” Gayety Buffalo 8 Gayety 
Rochester, 

“Maids of America” 1 Miner’s Bronx New 
York 8 Casino Brooklyn. 


A. RATKOWSKY, Inc. 
34 West 34th St. 


FURS 


Just the furs you will see at all the 
most fashionable gatherings this win- 


Marion Dave 1 Casino Boston 8 Grand Hart- 


ford. 

“Midnight Maidens” 1 Academy Buffalo 8 Em- 
pire Cleveland. 

“Million Dollar Dolls” 1 Star & Garter Chi- 
cago 7-9 Berche!] Des Moines Ia. 

“Mischief Makers” 31-1 Grand Terre Haute 
2-6 Park Indianapolis 8 Gayety Louisville. 

“Monto Carlo Girls” 1 Standard St Louls 7-8 
Grand Terre Haute 9-13 Park Indianapolis. 

“Oh Frenchy” 31-2 Gayety Sioux City 8 Cen- 
tury Kansas City Mo. 

“Oh Girls” 1 Columbia New York 8 Empire 
Brooklyn. 

“Pace Makers” 1 Gayety Baltimore 8 Lyceum 
Washineton PD C., 

“Parisian Flirts’ 1 Howard Boston 8 Olympic 
New York. 

“Parisian Whirl” 1-2 Rastable Svracuse 4-6 
Lumberg Utica N ¥ & Gavety Montreal. 

“Peek a Roo” 1 Gayety St Louis 8 Star & 
Garter Chicago 

“Razzian Dazzle’ 1 Majestic Willkes-Barre 8 
Matectic Scranton. 

“Record Rreakers” 1 Penn Circuit 8 Gayety 
Baltimore. 

Reeves Al 1 L O & Gavety St Louis, 

Geyneite Abe 1 Star Cleveland 8 Empire Tol- 
eno. 

“Roseland Girls” 1 Lyric Dayton 8 Olymple 
Cineinnatl. 

“Round the Town’ 1 Matestic Seranton 8-10 
Armory Binghamton 11-12 Inter Niagara 
Falls N Y. 

“Sieht Seere” 1 Empire Brooklyn 8 Peoples 
Philadelphia. 

“Sorinl Follies” 1 Gayety Newark 8-9 Grand 
Trenton. 

1-3 Park Youngstown 4-6 


“Social Matds” 


“Victory Belles” 1 Olympic Cincinnati 8 Colum- 
bia Chicago. 


Welch Ben 1 Gayety Detroit 8 Gayety Toront 


White Pat 1 Century Kansas City Mo 8 L O. 


Watson Billy 1 Empire Goes 8 Cadillac Williams Mollie 1 Jacques Waterbury 8 Hu 


Detroit. 


tig & Seamon’s New York. 


CHICAGO 


VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 


Chicago, Aug. 27. 
Eagle and Goldsmith procured a rerouting 
of Billie Frawley and Edna Louise, over the 
Orpheum and Interstate routes, making a solid 
season of standard jumps for this team in @& 
new act by Jack Lait, "Seven A. M.” 


George Jinks, recently with William 
Friedlander, has followed Roy Atwell in t 
principal comedy role of “Honeymoon Town: 


Morette Sisters, signed recently by Clama 
& Irons for featured specialty work, were 
ported in as the outstanding hit of the Al 


Lina Daly 


H#apbelle 


The Originator of Styles and a 
few more of her followers 


Faye O’Neil 


ter. Coats, Dolmans, Scarfs, Coatee 
and Novelty Pieces—all at 1/3 less 


Sylvia DeForest 
Dorothy Phillips 


Stella Jackson 


Grand Akron & Star Cleveland. " 
Cecil Foster 


“Some Show” I Star Toronto 8 Academy Buf- 


than the wholesale price. ttl. ‘s Kitty Hart Hazelle Goodyear 
1 Olympic New York 8 Gayety Lites Wateon Eva North 

“Snorting Widows” 1 Peoples Philadelphia 8 olly atson Jacobson 

SPECIAL DISCOUNT TO Palace Raltimore. .. Hazel Ford Jean Tines 


THE PROFESSION 


Furs Repaired and 
Remodelled 


“Star & Garter” 1 Gayety Omaha 8 Gayety 
Kansas City Mo 

“Step Lively Girls” 1 Casino Brooklyn 8 Em- 
pire Newark. 

Stone & Pillard 1 Gayety Minneapolis 7-9 Gay- 
ety Sioux City. 

“Sweet Sweeties Girls” 1 Empire Hoboken 8 
Star Brooklyn. 

Nico ~ dl 1 Gayety St Paul 8 Gayety Minne- 
apolis. 

“20th Century Maids” 
Gayety Buffalo. 


1 Gayety Toronto 8 


Phone: 


145 North Clark St., Chicago, III. 
Central 4354—Suite 503 


Harlem Opera House, New York, Now 


(Aug. 28-31) 


Present 


“LES MOMENT DES DANSE” 


Supported by Constantin Kobeleff 


Direction, JAMES E. PLUNKETT 


_ 
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VARIETY 


d 


PERSONALLY PRESENTS 


r THE FOLLOWING ACTS 


DAISY DUGAS WALTER RANKIN ROY KELLY LARRY DEEGAN GUY DEEGAN ‘ : 7 

MINSTRELS 


FEATURING 


MARION GIBNEY 


ee BARBEAU GIRLS, CORA HALL and HARKINS SISTERS . 
ANNETTE BARBEAU, Mgr. 


BELLES” 


With the MISSES GARNET MARSHALL, FLORENCE YORK, ADA CHAPMAN, JEANNE | ‘ 
‘ DU MONT, TINA OVERMYRE, EDNA MOSCHELL and INEZ SMITH | 


| FLORENCE YORK, Mgr. Booked Solid 


AMERICAN 


With MISSES LILLIAN SEIGER, MILDRED WAUGH, FRANCES WENTWORTH, 
ALICE BURNHAM and AGNES LEE 


LILLIAN SEIGER, Mgr. 


ASTOR FOUR 


With CONNIE BOOTH, EDDIE SMITH, FAY WARREN and JOHNNIE FIELDS 
T CONNIE BOOTH, Mgr. 
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VARIETY 


SEE JACK ROBBINS,. General Manager 


GET THIS 


IN YOUR HEAD 


THAT 


(BALLAD FOX-TROT) 
IS A POSITIVE HIT 


WASTE TIME. GET YOUR ACT 


PUBLISHER 
145 West45'st. 
NEW YORK 


1552 Broadway 


Jazz Revue at the opening, Empress Theatre, 
Cleveland. The show goes over the American 
wheel, opening at the Cadillac, Detroit, then 
two weeks in Chicago, Haymarket. 


Dr. N. Le Roy Kerr, the theatrical dentist, 
is being “run ragged.” All the actors are 
seizing their enforced layoff to play the den- 
tist’s chair. 


Two “Scandal” road companies are here re- 
hearing. Both are 100 per cent. Equity. 


Frank O’Donnell, a veteran circus man, late- 
ly with the Hagenbeck-Wallace shows, and last 
season a manager on the Butterfield cir- 
cuit, is now manager of the National (Clamage 
& Irons} with policy of girl tabs and 8 acts 
of vaudeville, 


A private office for the use of Martin Beck 
during approximately a dozen hours per sea- 
gon that he puts in at a Chicago desk, is be- 
ing installed, adjoining the Orpheum offices in 
the State-Lake building. 


yme-Triangle films are being produced at 
jd Essanay studio. 


“The Follies,” which feopened the Republic 
under the sponsorship of Alphin and Fargo, 
proving popular. 


Pelton’s Burbank “The Yankee 


Prince.” 


giving 


Sparks Berry, the local music impressario, 
is bringing Fortune Gallo here with the San 
Carlo Opera in February. Gallo also will in- 
troduce the Boston English Opera to Los 
Angeles. The latter ensemble will give light 
opera. 


Will Wyat,t at the Mason, is voing to play 
angel for David Gally’s new drama, “The Vic- 
tims,”’ nes’ week. 


“Civilian Clothes,"’ at the Morosco, prob- 
ably will run there four more weeks, accord- 
ing to indications. Now in eighth week. 


Plans are being made by Aline Barnsdall, 
the millionairess who sponsored the brief but 
artistic career of the Little Theatre three 
rears ago, to establish a huge open-air the- 

in Hollywood. 


sarjorie Rambeau, who is touring California 
r Thomas Wilkes in a new Crane Wilbur 
ay, returns here Monday to play at the 
ditorium. When Miss Rambeau arrives in 
‘w York to fulfil her contract with A. H. 
oods she also will appear before the camera 


under Albert Capellani’s personal direction in 
a series of productions now being prepared for 
her. Miss .aambeau played to bie business 
here a few weeks ago in “Eyes of Youth” and 
“The Fortune Teller” despite the weakness of 
her support. 


Thomas Wilkes will put a practically new 
company in the Majestic stock house within a 
month, as Lew Stone is leaving, and drastic 
changes are planned in the personnel of the 
cast. It is reported that David M. Hartford, 
stage director, will make another picture for 
James Oliver Curwood. Gavin Young, stage 
manager, has left to be casting director for 
Jesse D, Hampton studios. 


Upon Manager Michael Corper’s laughing 
refusal to take seriously the threat of the 
ushers at the M festic Theatre to walk out if 
the management would not provide taxicabs to 
take them home after the show—the car strike 
being on—three men quit their jobs, the rest 
deciding to take care of the surprisingly large 
houses that thronged the playhouse despite the 
lack of transportation facilities. Ail the the- 
atres are suffering more or less from the tie- 
up, of course, but the determination of the 
public to attend the shows has been remark- 
able. 


Knother actor is »reparing- iv Teave the 
studio for the boards. ‘tierbert Heyes, who 
splayed with Fox for a long time and lately has 
‘been starred at the head of his own company 
in the North and with the Universal, probably 
“will head a local stock organization within a 
few weeks, negotiations now being under way 
for his services. 


SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 
Phone: Douglass 2213 


By JACK JOSEPHS. 


San Francisco, Aug. 25. 
George White is organizing a musical show 
which will open a steck engagement in Val- 
lejo. 


The Turner and Dahnken Circuit of Picture 
theatres, are installing runways in some of 
their houses in which they are playing girls 
acts in conjunction with their pictures. 


Florence Chapman joined the Del Lawrence 
Stock at the Majestic this week. 


Bure Wesner, who last week completed an 
engagement with Marjorie Rambeau, will re- 
tn to Los Angeles where he will enter pic- 
ures. 


Leonard C. Dexter, manager of the Hippo- 
drome at Stockton, who was recently married 
to Pearl Stone, who was reported as a non- 
professional, advises that Miss ;Stone was a 
professional,“ having lately appeared in ap 
act on the Hipp Circuit. 


Leo Weinberger, formerly manager of the 
Strand, left here last week on the first swing 
of his tour of the United States, in the capacity 
of personal representative of Carl Laemmle. 


Walter Bodin, dramatic editor of the San 
Francisco Bulletin, has resigned to take charge 
of the publicity for the San Francisco office 
of Goldwyn. Sol L. Rivers, staff correspondent 
of the Bulletin and publicity director of the 
Strand, and also Sol Lesser’s Western publicity 
representative, succeeds Bodin. 


Carlton Chase left for Portland, Ore., to 
join the Keating and Floyd Musical Comedy 
show at the Lyric Theatre in stock. 


Harold Reid, formerly assistant treasurer at 
the Cuhhan, who lately acquired the news 
stands at the Palace and St. Francis Hotels, 
has added a theatre ticket window at both 
places for the sale of theatre tickets at a 
slight advance in prices, 


Irene Zolar, formerly of Victorine and Zolar, 
is framing a “ single” for vaudeville. 


Dick Arnold, who was compelled to postpone 
his  antages opening through illness the past 
few weeks, has fully recovered and will leave 
for Chicago next week. 


“Chong Chong,” a girl act with ten people, 
headed by Honey Harris, opened at the T & D 
dn Berkely Sunday in conjunction with the pic- 
ture policy. 


Paul Ash, musical director at the Casino, is 
egtablishing a groeery club, whose members, 
by paying a fee, will be permitted to buy $50 
worth of groceries at wholesale prices. He 
started his scheme with members of the Casino 
orchestra and is branching out by taking all 
comers. A warehouse and salesroom hae bees 
opened. Membership fee is $2.50 per month. 


Gilbert H. Parker, for several years con- 
nected with the Associated Press here, has 
been appointed news editor of the Western 
division, succeeding John Evans, transferred to 
New York. 


Bob Allbright ha. tlined a U. B. O. route, 
for which contracts . sre sent him, to remain 
with Pantages in some executive position, the 


THE FAYNES 


Fuller Circuit, Australia 


nature of which is shortly expected to be anr- 
nounced. 


Elfreda Wynne, who has been appearing on 
the concert stage, will make her vaudeville 
debut at the local Orpheum next week. 


The Washington Theatre, for several years 
devoted to grand opera, was threatened with 
destruction last week by a fire. The interior 
decorations were practically ruined and con- 
siderable damage done to the building before 
the flames were controlled. The origin of 
the blaze has not been determined. 


Eddie Mitchell, recently with the Ed Red- 
mond Co., is now managing the Airdome in 
Vallejo, where the Robert Lawrence Players 
are appearing in stock. 


Dave Lerner, who lately appeared with 
Jimmie Rose in vaudeville, is now furnishing 
the programs for the Hipp and Casino. 
Lerner, besides making up the programs, 
otherwise devotes his time in securing the 
advertising. 


Manilla La Mora, formerly at Healy’s in 
New York, opened at the Portola last week. 


W. H. Cline, publicity director for the Or- 
pean in Los Angeles was a visitor here last 
week. 


Lillian Hale, who returned here recently 
from the East where she was appearing in 
vaudeville as “The Girl from Ireland,” is 
furnishing a home in San Rafael. 


F. Lew Fields announces that he will take 
a musical comedy show to Henolulu some time 
in November. 


Joe Cohen, who controls the theatres in 
Honolulu, is expected to arrive here next week. 


Solly Carter has cancelled his contract to 
join the Monte Carter show in Seattle to 
accept an engagement in Detroit. 


Frank Hill is in the box office of the Curran 
Theatre during the absence of Charles New- 
man, who is taking a three weeks’ vacation. 


Florence Drake Le Roy, formerly solo 
singer with the Conways Band, is heading 
the war camp community singing in this 
seetion. 


Nina Gilbert will join the Wilkes Stock Co. 
in Seattle, opening Aug. 31 


George Marlow, who sailed on the Ventura 
for Australia last week, expects to return to 


this country in December. His wife, Ethel, 
Buckley, remained in New York. 
The Neopolitan Four, playing the Hippo- 


drome theatres, will retire from the business 
to enter commercial pursuits after eomplet- 
ing their present tour. ° 


— / | j 
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An actor-author who was able to 


write a successful act for himself — 
“A TIMELY SERMON.” 


KEITH’S, BOSTON, 
THIS WEEK (Aug. 25) 


A Few of the Successful Acts I have written: 


and CAMPBELL 


“The Ay-I-a-tor” 


‘CHISHOLM and BREEN 


“The Cave Man” 


LANGFORD and FREDERICKS 


“Shopping” 


MANN and MALLORY 


“Henpecko” 


WEBER and ELLIOT 


“Two Great Lovers” 


AL. LAVAN and CO. 


“Public Service” 


HART and HELENE 


“Antiques” 


LEW WELCH: and CO. 


“The Prodigal Father’ 


HARRIS and LYMAN 
CAHILL and ROMAINE 
SEVERAL “GIRL ACTS” 


Produced by 


HERMAN BECKER 


EXCLUSIVE MATERIAL, THAT HITS. 


For appointment, Address JOE BROWNING, Room 1102 Palace Building 


MORRIS & FEIL, 


Representatives 


ALICE ROSENTHAL 
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VARIETY 


NOTE: 
The gentlemen who guide the productions, the theatres, the motion 
picture creations and other media of amusement for the people, are invited 
to see my offering and observe my personality, appearance, manner of 


gowning and style of artistry, during an engagement especially booked 
for that purpose. 


Zella 
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VARIETY 


ELLA HER OWN 


WINS THE EAST 


HALIFAX N. 


SPLENDID BILL 
AT THE STRAND 


Variety Aplenty in the New Show 
Presented on Saturday. 


Zella Nevada has a splendid soprano voice, 
is a charming comedienne, wears magnificent 
gowns, and has a choice bouquet of new 
song numbers, of which “Wild Women” is 
the big hit. Her pianist accompanist is one 
of the best ever heard on the vaudeville 
stage here, and his instrumental solo was one 
of the features of the act Saturday, demon- 
strating wonderfully expert fingering as well 
as artistic expression, shading and tech- 
nique. 


HALIFAX, N. 8. 

Zella Nevada is a woman of personality 
and magnificently gowned. She has a re- 
pertoire of sparkling songs. Her accompan- 
ist is an accomplished pianist. 


ST. JOHN, N .B. 


NeXt came Zella Nevada in stunning 
gowns, a choice collection of snappy songs, 
and one of the best pianists as accompanist 
heard here for a_long time. The offering 
was a good musical treat right through. 


HALIFAX EVENING 
MAIL, 8/5/1919 


Zella Nevada is a woman of strong per- 
sonality, strikingly handsome, and magnifi- 
cently gowned. She has a repertoire of 
sparkling songs which she puts over easily. 
Her accompanist is an accomplished pianist. 


HALIFAX, N. S. 
THE EVENING MAIL 
Wednesday, August 6, 1919 


A Clever Song Singer at 


VARIETY 2/28/1919 
ZELLA NEVADA 


Zella Nevada’s Chicago return to vaude- 
ville last week attracted the enthusiastie 
attention of the critics. 

One of the newspaper men referred to 
Miss Nevada as “the singing Leslie Carter.” 
He said: “Her personality is as flaming and 
as vital as her hair; her voice is as gorge- 
ous and thrilling as her eerie gowns. She 
is the impressionist of the varieties; a vaude- 
ville futurist, who has wovenra spell of en- 
iertainment with strange colors and Bolshe- 
vist technique. Her delivery is brisk and 
bewildering. She rivals Tanguay in audac- 
ity, Surratt in sinuous stride and La Rue 
in coldness. Zella Nevada is a treat, a 
shock and a revelation.” 

In her return to the varieties, Miss Nevada 
has spared no pains nor expense to equip 
her act with the best background available. 
The remarkable gowns worn by Miss Nevada 
were constructed from her own designs, and 
color schemes by the Lester Shop. One of 
these gowns—a beautiful beaded creation— 
was pronounced to be the most gorgeous 
ever seen in Chicago. 


Miss Nevada uses a special drop and 
special material. She has spent weeks in the 
perfection of her material and in the work 
of investing her offering with the atmos- 
phere fitting to the quality of her act. 


VARIETY REVIEW 
February 14, 1919 
WILSON THEATRE, CHICAGO 


Zella Nevada. 

Songs. 

14 Mins.; (Two). 
Wilson Avenue, Chicago. 

A single woman of striking promise, get- 
ting over with a warming success despite 
a dozen handicaps, is this peculiar artist 
with the more peculiar name. The act was 
head-lined and electric-lighted as “Nevada,” 
with a question mark after it, leading the 
customers to believe that a female imper- 
sonator was about to be sprung. When 
Miss Nevada didn’t take off a wig, there 
was some disappointment. In addition, 
Miss Nevada’s material is atrociously ar- 
ranged. But she has an appearance that 
should and undoubtedly will land her in 
a production. Her flaming auburn hair was 
not destined for small time, her flery per- 
sonality cannot be limited to the three-a- 
day, her stately, beautiful figure was not 
born to tread the boards of the continuous. 
In addition to these qualities Miss Nevada 
exhibits undoubted traces of showmanship. 
As far as material is concerned, the only 
element in her act which was compatible 


THE EVENING DAY 
NEW LONDON, CONN.. 


July 15, 1919 


Next followed the feature” offering of the 
age. The appearance of the popular Broad- 
way songstress, direct from a tour of all the 
big cities, Zella Nevada and Co., in a classy, 
refined and pat en delightful and merry 
segarnees of modern song studies presented 
with a charm, grace, talent and personality 
that leaves nothing to be desired. It is a 
wonderfully beautiful original conception, 
and with the backing of a beautiful scenic 
investiture, makes the happiest vocal and 
instrumental offering yet attempted for 
vaudeville purposes. 


THE EVENING DAY 
NEW LONDON, CONN. 


July 16, 1919 


Lyceum Theatre 


This afternoon and evening the final per- 
formances of the present excellent program 
of Keith supreme vaudeville will be given 
at the Lyceum Theatre. Heading the pro- 
gram is one of the daintiest and most beau- 
tiful song offerings ever put over at a local 
theatre. It is the appearance of the favorite 
Broadway songstress, Zella Nevada and Co., 
in a classy and out-of-the-ordinary son 
cycle with a lot of beautiful scenery an 
costumes that will cause pleasant memories 
to linger long in the memories of all the 
ladies. E, Wayne Beeman offers for ap- 
proval a delightful musica! and skatorial 
novelty par excellence. 


HALIFAX, N. 8. 
THE DAILY ECHO 
August 6, 1919 


“WILD WIMMEN”’ 
WIN AT STRAND 


Amusing Lyric Put Over by Charming 
Songstress.—Clever Canines and Won- 
derful Wirewalkers on Excellent Bill. 


Everyone is more or less interested in 
“wild wimmen” and they form an inex- 
haustibly fruitful topic.of conversation com- 
pletely supplanting in topical legend the 
uncouth residents of Borneo and elsewhere 
who used to be so recherche a decade or two 
ago. 

Fresh light is thrown on the syhjoct this 
week by Zella Nevada, a chic and fascinat- 
ing chanteuse, who sings of “Wild Wimmen” 


in a delightful and infectious ditty. Miss 
Nevada has other songs equally diverting 
and an elaborate array of frocks. What is 


| 


* oe . billed as ber “Co.” is in reality a very clever 
The Strand Nevada Ss with her ability and professional promise pianiste, who plays the accompaniments ~® ae 
OWN were her gowns. They almost compensated and also an effective solo. ~ SOs ™~ 
Zella Nevada, Fascinating in Appear- ; for the defects in her numbers. They were ” f 
ance, Sings of “Wild Wimmen,” flashing beautiful creations, the kind that 
& Di i F SONG can be worn successfully only by flashing, THE NEW YORK 
and Has Other Diverting Words beautiful women. Miss Nevada has a colora- Miss 
Numbers. tura soprano of pure quality and nice CLIPPER ’ ‘ 
Everyone is more or less interested in and range. Appearing first in a striking opera February 12. 1919 Nevada s 
“wild wimmen” and they form an inex- M ° cape she sings a banal number explaining ’ OWN , 
uncouth residents of and elsewhere by Then, Zella Nevada, formerly pular with Words 
who used to be so recherche a decade or two . offers a num wil yasead on endetssonn's Ziegfeld Follies and other well-known musi- 
ago. Fresh light is thrown on the subject Miss Spring Song, entirely over the heads of the cal comedies, returned to the vaudeville and sik 
this week by Zella Nevada, a chic and fas- audience. Then a colorless blue number, stage in this city last week, appearing at “a | 
cinating chanteuse, who sings of “Wild Wim- N d i int an outlying theatre. She has been in retire- M 
men” in a delightful and infectious infec- evada ment for a number of years. usIc 
tious ditty. Miss Nevada has other songs . Cleopatra song with a beaded gown that Miss Nevada’s gowns were a revelation e 
Copyright would make Flo Ziegfeld himself at least Grom end other Copyright 
realty a very clever pianiste, who plays the Ng, litt bis, evebrows. She belongs in a big and "artistic, She routed 
accompaniments and also an effective sol. bd production. Swing. tour of Western cities. No. 452969 
and whom all Critics acclaim as a new find. 
Inh Original Offeri Di 1 PE] 
n her own Origina ering irection, E MACK A 
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STARTLING " SOUTHERN SONG SUCCESSES 


Two Big Georgia Peaches! Pick Them To-day! 


A N Lullaby That. Puts All the Others ‘ 


By SAM ERRLICH “Oh, Frenchy”) and IRVING BIBO- 


PRATT’S “LIFTING” RESTORES SHAPE 
ro" “SAGGING” FACE. MAKES FACE 
ATTRACTIVE AND YOUTHFUL AGAIN. 
Lifts Face 
Cheeks Made 
Shapens Shapely 
Chin and 
Younger 
Try it 
Before Book 
Your Free. 
Mirror W rite. 


nds of New York’s most beautiful ladies and 

sue gentlemen have had it done. Dr. eves is 

THE ONLY sure, age. quick way; results are imme- 

te. Consultation ree. 

- “Bags” Under the Eyes Removed 

ATT 40 WEST 34th ST. 

DR. PR b Call, ’Phene, Write 

Go through life with an attractive face. 


Juanita Bell joined the Harry Watson, IPs 
act at the Orpheum last week. 

sris Duncan, soubrette, and Al Borde, 

Shedian, have been signed by Monte Carter 


for his stock musical show that will reopen 


in Seattle Aug. 31. 


Jerry Dean, wife of Bobby Murphy, of 
Murphy and White, underwent an operation at 
a local hospital during the Orpheum engage- 


team here 


ment of the 


Charles Thursby, who for the past two years 
has played the title role in “Pygmalion” in 
London, is spending a month's vac ation here 
before making his first American ap pearance 
with a show in New York. 


Sher- 
Ben Black, professional manager for 
man, Clay “& Co., and banjoist of the St. 
Francis Orchestra, will leave for New York 
City next week to spe nd several weeks. 

“Honey Harris and Paul Locke, who have 
just cniiatel a tour of the Turner and 
‘Dahnken theatres at the head of an aggre- 


gation of “Shimmie Dancers,” are playing re- 
turn dates with a minstrel outfit. 


“Chuck” Riesner received contracts from 
New York for an Orpheum route to open at 
Los Angeles Sept. 22, but up to the present 
time has not confirmed same. 


Charlie Alphin is back in Los Angeles 
where he is producing the tabs at the Re- 
public Theatre. 


Madge Moore 
soubrette with Eugene Levy’s stock company 


closed her engagement as 


in Seattle, Miss Arthur replacing her. Miss 
Moore is spending her vacation in Redwood 
Mountains. 


A wire received by the Chief of Police here 
from Connellsville, Pa., asks to aid in finding 
J. D. Miller, who is wanted according to the 
message, on a charge of robbing $2,000 worth 


AUTOMOBILE WANTED 


FOR CASH 


High class machine preferred 


LEO STURM 


Manufacturer of Leather Coats 


8 WEST 30th STREET 


CHAS. DIAMOND 


WORLD’S GREATEST DANCING HARPIST 


ag Introducing the ONLY “GENUINE IRISH HARP” on the Vaudeville Stage. 


Just closing the Most Successful Engagement—Fitzpatrick-McArcy Circuit 
Being re-engaged at every house I have appeared this season. 


Aug. 25th, The House of David, Benton Harbor, Mich. 
Sept. Ist, Ramona Park, Grand Rapids, Mich. 


of jewelry. Miller is reported to be in Cali- 
fornia with a road show. 


ATLANTIC CITY. 


By CHARLES SCHEUER. 

Announcement was made here yesterday that 
Joseph M. Gaites has taken an interest in his 
now “Progressive Amusement Corporation” 
Jules Aronson, manager of the Globe and 
Keith theatres, the local legitimate houses of 
the Stanley Co. of America. 

Mr. Aronson has resigned from his position 
from the Stanley Co. and will cease his in- 
tersts in the Shubert-booked Globe Theatre 
and the Keith house at the end of the week of 
Sept. 1, when the latter house will cease per- 
formances for the 1919 season. 

In the Progressive Amusement Corporation 
Mr. Gaites will be president and Mr. Aronson 
treasurer, An imediate musical offering is 
scheduled—the present uncertainties of the 
stage only holding the affair in abeyance. 

Previous to his departure, Mr. Aronson wil) 
be given an elaborate dinner by the Stanley Co. 
officials and close asociates in his career in 
Atlantic City. 

Russell Austin, assistant manager of the 
Keith house, and J. Reilley Gibons, assistant 
manager of the Globe Theatre, will jointly 
assume the management of the two houses on 
the retirement of Mr. Aronson. 


Atlantic City is all agog over the incidental 
note that Atlantic City’s famous beach guards 
are to have a ball and that bathing costumes 
are to be allowed as attire for the female 
guests. Incidentally it is said that the “‘cen- 
sor” will not be there. 


G. A. Coutis, of the local Stage Employes’ 
Union, says there is no intention of a stage 
strike here in the interests of the Actors’ 
Equity Associations, and issues the following 
statement: 

“In this morning’s issue I read that Fred E. 
Moore, of the Apollo Theatre, has secured an 
injunction directed at the I. A. T. S. E. Local 
77 of Atlantic City. 


Eight Months 
with the 
Boys of the A. E. F. 


4 
4 


and EDDIE PORRAY at the Piano 
Sept. 8-10, Poli’s Palace, New Haven 


Direction, ALF. T. WILTON 


NARD 


“THE 
DOUGHBOY 
GIRL” 


By BOBBY JONES and BILLY JO¥CE-.The Boys Who Write THE Dixie Songs! 
THE MOST CAPTIVATING OF ALL DIXIE NUMBERS. HEAR IT. YOU’LL SAY SO, TOO. 
KINKY KOO 
eep 
NEW _YORK PROFESSIONAL STUDIOS. NOW LOCATED AT 
| “226 WEST 46TH. STREET 
OPPOSITE THE NEW N.W & 
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The ( Grantee Stage Ballad of the Season—"Goes Over" ‘Tremendously. Just Hit REAL 
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Cali- 


jointly 
ses on 


a1' TAKE OUT SOME SUCCESS INSURANCE hy 
To Insure Yourself A Safe, Sane, Successful Season, M 
Throw Out The Stale Songs, and Take In Some Of These HITS! Cy A 
YOU DIDN’T WANT 
| N 
| | A Waltz-Sony Classic. A Diamond of Melody, Appealing: Impressive. If You Use a Waltz Song, Let This Be It. a 
NAUGHTY SWEETIE GIVES TO ME 
The Shoulder-Shakin’, Shimmie-Compellin’' Blues Sensation. Go to It! 
y that 
in his 
and 
e per- 
wetten The Timely, Rousing, Cheer-Getting Appeal for Old Erin. Nothing Else Like If. Get in on It Now! aise i y 
sistant 1. < i 
THRU | A STR AW OF LOVE An Oriental Novelty Hit _ AND SEE 
aes ; A Great Song and a Great | 
ome a The Laughing, Lisping Hit A Melodic and Charming Ballad Instrumental Number The Waltz Ballad Sensation fe 
WHY THEY CALL THEM WILD WOMEN? 
ctors’ That Fast Comedy Success. A Riot and Ycu Know It. Extra Choruses, Double Versions, Ready for You. ~ 4 
a. a Professional copies and orchestrations sent free to recognized performers—Write or call for yours 
DANCE ORCHESTRATIONS OF ANY OF ABOVE-—SPECIAI PRICE, 25c. EACH 
WEST F0OTH. STREET 


VARIETY 


BEST PLACES TO STOP AT 


lines, “L’”” road and subway. 


and cleanliness. 


HILDONA COURT 


1 to 347 West 45th St. Phone: Bryant 6255 
a" buliding de luxe. Just completed; elevator 
apartments arranged In sultes of one, two and three 
rooms, with tiled bath and shower, tlied kitchens, 
kitchenettes. These apartments embody every luxury 


know od solenoce. 
05.00 Up Monthly; $16.00 Up Weekly 


7 YANDIS COURT 


500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


et ervision of the owners. Located in the heart of the city, just 
off to all booking offices, prineipal theatres, department stores, traction 


t maintainers of housekeeping furnished apartments specializing 
to PATO BF ns Fe ae on the ground daily. This alone insures prompt service 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HENRI COURT 


312, 314 and 316 Wes: 48th St. Phone: Bryant 8560 

i artments ree and four room 
private bath. ‘Phone In each apart- 


$17.00 Up Weekly 


THE DUPLEX 


West 48rd St. Phone: Bryant 4298-6181 
oh ene four rooms with bath, furnished to a 


room ith kit- degree of modernness that excels anything In this 
wath and telephones. privacy bee apartments will acecommo- 
these fi 
Weekly 
Address all communications to aman 
Principal Office—Yandis Court, 241 West 43rd Street, New York 
Aoarcmianten can be seen evenings. Office in each building. 
One Block to Times Square 


Tel. Bryant 554-555-7833 


Catering Exclusively to the Profession 


Private Bath and ’Phone 
in Each Apartment 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 


7716-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 


NEW YORK 


Special Summer Rates from June to September 


Office: 
778 EIGHTH AVENUE 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 


LEONARD HICKS HOTELGRANT 


Madison and Dearborn Streets 


CHICAGO 


LARGEST AND BEST EQUIPPED 
POSING ROOMS IN THE COUNTRY 


GRAND PIANO FURNISUED 


ALL KINDS OF SCENERY AND 


KOR ALL MUSICAL ACTS 
OT LIGHT-_OPEN SUNDAYS 


Open All Year 


PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbrook, L. L Unequaled in Cuisine and Service. 
Under direction of H. & J. Susskind 


Between 46th and 47th Streets 


Strictly Professional. 


THE ADELAIDE 


754-756 EIGHTH AVENUE 


On 
Three, Four and Five-Room High-Class Furnished Apartments—§10 Up 
MRS. GEORGE HIEGEL, Mgr. 


e Block West ef Broadway 
Phones: Bryant 8950-1 


Phone: Bryant 1944 


Private Bath, 3-4 Rooms. 


THE BERTHA 


Complete fer Housekeeping—Clean and Airy 
323 West 43rd Street, NEW YORK CITY 


Catering to the comfort and convenience of the profession. 
Steam Heat and Electric Light - - + = $9.59 Up 


Geo. P. Schneider, Prop. 
FURNISHED 
APARTMENTS 


accommodation. Night and day service. 


ARDSLEY 


WHEN IN NEW YORK 
Make arrangements for our !, 2, 8. 4 room complete bathe. Every 


SPECIAL SUMMER RATES 


1690 1696 
BROADWAY 
At 53rd Street Best Central Location Phone: Circte 1114 
ALBERT GUMBINER, Manager 


ASHFORD 


Phene: Greeley 6373-5374 


Private Baths 


1, 2, 8 and 4 Rooms, from $3.50 per Week Upwards—Housekeeping Privileges 


MARION HOTEL 


156 West 35th Street, off Broadway, New York City 


MRS. REILLY, Proprietress 


Newly Renovated 


355 TO 359 WEST 518T STREET 


kitchenettes, tiled bath and ‘phone. 


IRVINGTON HALL 


An elevator, fireproof buliding of the newest type, having every device and convenience. 
Apartments are beautifully arranged, and consist of 2, 3 and 4 rooms, with kitchens and 


Address all communications to Charles Tenenbaum, Irvington Hall 
No connection with any other house. 


Phone: Columbus 7152 


$17.00 Up Weekly. 


Ze ‘seems to me that this article places us 

an unfair light. The stage employes of the 
Globe, Keith and Apollo theatres have no 
grievances with the respective managers of 
these houses. In fact, we are on the very best 
of terms, and we have received everything for 
which we in fairness have asked. 

“Serving an injunction upon our local cer- 
tainly does us no credit, and we feel that it 
casts a reflection upon the straightforward way 
in which we have dealt with our local man- 
agers and the fidelity with which we have kept 
our agrements with them at all times. 

“The present Actors’ Equity Asociation fight 
is national in scope. It is not a local affair, 
nor is it likely to estrange us from the man- 
agements of the Globe, Keith or Apollo the- 
atres. 

“These theatres deserve the patronage of 
citizens and visitors in Atlantic City, as their 
policy is to give amusement the year around 
and aid in keeping the city open. 

“G. A. Coutts,” 
‘J. A. T. 8. B. Local 77.” 


BALTIMORE. 
By F. D. O'TOOLE. 


ACADEMY.—The new season at this house 
gets away to a good start with Thompson 
Buchanon’s latest comedy, ‘‘Civilian Clothes,” 
as the attraction. The show profits by good 
intelligent acting, Thurston Hall and Olive 
Tell being the shining lights of the cast. 

MARYLAND.—Keith’s vaudeville. 

GARDEN.—Monroe Salisbifry in a new pic- 

cre, “‘The Sleeping Lion,” is the chief attrac- 

%2. Tom Brown’s Revue heads the vaudeville 

ttion. Also on the bill are Wolf Stewart in 
a playlet, “Across the Airshaft’; the Three 


\ 


Amblers, Valiant Gamble, Cook and Vernon 
and Dave Harris. 

FORD’S.—A little bit of everything from 
the four corners of the earth is included in 
Lyman H. Howe’s travel festival, which opened 
its usual three-week season at this house 
Monday night to fair-sized crowds. 

PALACH.—Jce Hurtig’s “Buriesque Wonder 
Show” does not measure up to all that the 
name implies. A number of new faces have 
been added to the cast, but one would never 
recognize it for the favorite of last season. 

GAYETY.—“The Aviator Girls’ opened up 
for a week’s stay. Jimmie Neil and Billy 
Randolph hold up the funmaking end of the 
show very well. 

PARKWAY.—Tom Moore is the star of 
‘“‘Heartsease,”’ which will be the attraction all 
this week. There are no dull moments in 
the whole run of this film. 

VICTORIA. — With her impersonations of 
British characters, Margaret Rehn, who head- 
lines here, walks away with the only real hit 
of the show. Frank Shields, clever; Christie 
and Ryan dance; Armstrong and Downing, in 
a bicycle act; Aurora Mardiginian fills the 
stellar role in the eight-reel picture, ‘‘The 
Auction of Souls.’ 

NEW.—Mary Pickford in ‘Daddy Long 
Leas is the attraction the first half of the 
week, 

HIPPODROME.—Taylor Holmes, lately a 
movie star and the originator of the role, ‘‘His 
Majesty, Bunker Bean,” on the legitimate, is 
the headliner here this week. Following his 
act a five-reel Vitagraph picture, ‘‘Upside 
Down,”’ in which he takes the principal part, 
i shown. The rest of the well-balance bill 
includes Clayton and Clayton, The Five Pe- 
trovas, Moward and Jenkins, Jim Reynolds, 


and a Mack Sennett comedy, “The Lover’s 
Might.” 


The seating capacity of the Linwood, an 
East Baltimore house, is to be enlarged to 
1,200 seats by the improvements which are 
now under way. 


. BOSTON. 
By LEN LIBBEY. 


ORPHEUM-LOEW, BOSTON, 
SCOLLAY-OLYMPIA.—Vaudeville. 

BIJOU.—Pictures. 

GORDON’S OLYMPIA.—Vaudeville and films. 

GORDON’S CENTRAL SQUARE, 8T. JAMES. 
—Pictures and vaudeville. 

PARK.—Dark. 

GLOBE, STRAND, FRANKLIN PARK, EX- 
ETER STREET. FENWAY, COLUMBIA, COD- 
MAN SQUARE, MODERN, BEACON. — Pic- 


tures. 
“Somebody’s Sweetheart,’ 


SHUBERT. 
Saturday night. 

MAJESTIC.—Opened with another film, ‘‘The 
Right to Happiness.” 

PLYMOUTH.—Second week of Florence 
Moore in “Breakfast in Bed.” 

WILBUR.—Still running, “Oh, My Dear,’’ to 
big business. 

TREMONT.—“See-Saw,” doing very fair bus- 
iness. 

COLONIAL.—Raymond Hitchcock opened for 
the season Monday with new revue. Drew a 
capacity house with a big advance sale. 

PARK SQUARE.—‘“Buddies” with the Wood- 
Brian-Eddinger combination, making money. 

TREMONT TEMPLE.—Still housing the pic- 
ture hit of the season, “Daddy Long Legs.” 

ARLINGTON.—Opened and again under the 
management of the Craigs with “Prisoner of 
the World.” 

COPLEY.—Due to reopen again Thursday 
with “Clothes and the Woman.” 

NORUMBEGA PARK.—Stock company using 
“The Blindness of Virtue.’’ 

CASINO.—“Oh Girl,” buriesque. 

GAYETY.—Hasting’s Show, burlesque. 

HOWARD.—“‘Sport Girls,” burlesque. 


INERS 
AKE- UP 


Est. HENRY C. MINER, Inc. 


BOWDOIN, 


GLANTZ 


Famous Hungarian Restaurant 


45th St., Bet. B’way and 6th Ave. 
This Restaurant Employs Only Union Help 


BUFFALO. 


By SIDNEY BURTON. 

The big strike is already showing its effects 
in Buffalo. The enforced cancellation of “The 
Better Ole” has led the management of the 
Majestic to substitute Augustus Pitou’s pro- 
duction of “The Old Homestead,” which will 
open Sept. 1 at popular prices. It is the first 
time a popular priced attraction has been 
booked in the K. & HB. house. The Shubert 
Teck issued a statment this week that there 
have been no cancellations to date. The Teck 
is due to open Sept. 1 with Bernard Granville 
in “Little Blue Devil.” 


_ Plans for a $75,000 picture house at 1107 
mrceewey were filed this week by Joseph 
ozan. 


The case of the Garden Theatre against the 
American Burlesque Wheel was adjourned 
until Sept. 5. J. C. Froelich appeared for the 
defendant. Meantime the Garden is billing its 
opening Sept. 1 with Tom Coyne’s “French 

abieg.”’ 


The Bonstelle Co. will close this week with 
“Eyes of Youth.” Sessie Bonstelle returned 
from New York Wednesday with the announce- 
ment she will take a “Little Women” company 
to London for William A. Brady in the fall, 
with Katherine Cornell, daughter of-Dr. P. C. 
Cornell, in the lead. 


The Sennett Bathing Girls are in their sec- 
ond and last week at the Teck. The attend- 
ance is holding up well. 


“Winnie” Shean, of the Fox forces, was in 
town last week directing plans for an exten- 
sive publicity drive for the Fox interests. 


The publicity of the new Academy has set 
the city by the ears. Saturday night last the 
town was literaly plastered with “snipes,”’ 
“tacks” and other flash stuff. As a result the 
house was sold out early Monday morning for 
the opening Monday night. “Sliding” Billy 
Watson is the initial attraction. 
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VARIETY 


Tol. BRYANT 815! 


Dr. B. HUBER 


Following the termination of the 


5th Successful 


Room 480 Daily Bulletin, started since the 
DENVER. strike commenced, will be con- Engagement 


By E. C. DAY. 
BROADWAY.—Ruth Chatterton in “Merrie 
Month of May.” 


tinued as the 


TABOR GRAND.—Vaudeville. at Palace, New York 
STRAND.—Bushbman and Bayne in “Daring 

embezziement which she had filed against bim 

Musician in a number of vaudeville theatres, AND 

Victor was a patiengof the young woman at 
Percy Bronson played a double role of this 


ORPHEUM.—Vaudeville. 
RIVOLI.—“Tbhe Thriteenth Chair.” 
RIALTO.—Dorothy Gish in “Nobody Home.” 
Hearts.” 
AMERICA.—‘“‘The Girl from Outside.” 
1Sis.—"Daring Hearts.” 
PRINCESS.—Uryant Washburn in “Love In- as wee 
} surance,” first haif, and Eaid Bennett in “The 
f Virtuous Feast,” second haif, 
Homer F. Moulton, whose stage name is Jack 
Clayton, was releasd from jail this week when 
his bride of a tew days dismissed charges of DAN 
and paid $¥1 in costs. Moulton was arrested 
three days after his marriage on a charge of 
taking $107 from his wile and skipping town. 
In asking for dismissal of the charges the 
<“spbride stated that a jealous chorus giri toid ber 
faise stories about Moulton having married 
her just for her money and to win a five dollar 
wager on a dare. 
Isaac Victor, of Perth Ontario, a former 
last week shot aud killed Bessie Marold, a 
nurse who rejected his profiers of marriage. 
Jewis Consumpiives Kelief Society sani- 
um near aver. 
pe It will be published daily (except- AL 
week’s bill at the Orpheum. ln addition to ) 
aking a bit in bis owa act: “A Scuwolony of ing Sunday) in the same form, four al 
@ substitued for adge arrell in 
Frank Dobson's “sirens,” the beadliner, and pages, containing current theatrical 
got away big. Miss Darrell is suffering from 


blood poisoning and was unable to appear ; 

when the troupe was billed to open bere. and picture news only, condensed. 
Bronson volunteered to substitute and he 
played the role of the fleshy biond bride-to-be 


with a cleverness that makes one wonder if VARIETY’S Bulletins daily dur- 


he really doesn’t belong there. 


Among the leading contestants in the State ing the strike are not charged for. bb AFTER THE CLU B” 


Golf Tournament in Denver this week is Jack 
Nash, Trinidad picture exhibitor. Nash at 


“Daily Variety” will be sold for 
A four-year-old boy, Howard Stark, son of . 1919 
killed by the miniagure train at Lakeside two cents per but will ly Aug. 18—Palace, New York 
Park last week. be placed on sale in the theatrical Sept. were enny Sted York 
ii “ “  8—Colonial, New Yor 
hing.” with with & district of New York City. 15—Riverside, New York 
and their daughter, are heid in the county jail i 
at Pueblo, Colo., charged with mortgaging ‘6 22—Orpheum, Brooklyn 
more arrested in Los Angelon whe they Were The subscription for “Daily 
Piaying a theatrical engagement, 99 Cc ushwic roo yn 
W. L. Gullett, formerly of the sales ag Variety will be $5 annually, $3 SIX “ 13—Buffalo 
itiincaw months, $1.50 3 months (for Canada, “ 20—Toronto 
A number of changes were anounced at the $6 yearly and ro rata: Forei n $8 27—Montreal 
local Select office this week. Earl Radclilfe p 9 £ 9 Nov. 3—Ottawa 


yearly and pro rata). “ 10—Hamilton, Can. 


to accept a position as ee abe oe 24 Dayton, O. 
Exchange in Kansas City. ngland, 
Dec. 1—Columbus 


Devore. plans to go wo the Pacid Subscribers outside New York 
ie City will have “Daily Variety” “ 15—Grand Rapids 
DETROIT. A “ 29—Cincinnati 
mailed to them daily. Subscribers 1920 
“Te cate’ in New York will receive the paper Jan. 5—Indianapolis 
about $30,000. Not up to usual standard of 12—Louisville 
Carle productions, however, each morning through a special “ 19—Pittsburgh 
sbows booked starting Later Day ere Subscriptions received imme- “  16—Rochester 
is now looking for pictures for diately Ww i ] include V IETY’S “ 23—Providence 
: AR Mar. 1—Lowell, Mass. | 
Daily Bulletin during the strike, {8—Portland, Me. | 
eist, of Pontia s goin u a 
big “new house ihere “Bays the Sakland will with the subscription to “Daily “ 22-PALACE, NEW YORK 
e a split week vaudeville house starring 
about Oct. 1. Variety” commencing at its expir- 29—Philadelphia 
Gladmer Theatre, Lansing, opened 22 with ti Apr. 5—Baltimore 
pieeares. This gives Claude Cady two houses ation. “ 12—Washington 
“ 19—Delmar Time 
The weekly issue of VARIETY 
will continue to be published on Personal Direction, 
Friday, as heretofore. Bernard Burke 
THEATRICAL OUTFITTEK 


By 


| 
\ 


) | MUSIC PUBLISHERS 
DETROIT NEWYORK. CHICAGO 


NOTHING BUT HITS 


°° THE WONDERFUL FOX TROT BALLAD a 
THAT WE HAVE JUST PURCHASED FROM ay 
LEE S. ROBERTS COMPOSER OF “SMILES” 


FOREVER BLOWING BUBBLES 


A SENSATIONAL SONG HIT !! 


SAY SHE DOES 


A BEAUTIFUL SENTIMENTAL ROMANTIC L 
IRISH BALLAD SUNG WITH TREMENDOUS sy 
SUCCESS BY AL JOLSON BUT RELEASED FOR ALL iy 


THE BEST 12/8 BALLAD WE HAVE EVER HAD THE PLEASURE OF LISTENING TO set 


EVERYTHING Professional Copies, Vocal Orchestrations, 
READY FOR YOU Dance Orchestrations Etc. 


CALL AT ONE OF OUR OFFICES FOR A DEMONSTRATION-IF YOU CANT COME IN, WRITE FOR MATERIAL 


NEW YORK WASHINGTON TORONTO MINNEAPOLIS é, 
219 W. 46% ST. and D. STS. 8. W. 127 YONGE ST. MUSIC DEPT. POWERS MERCANTILE Co 


BROOKLYN PITTSBURG PORTLAND ORE 
566 FULTONST 244 FIFTH AVE. ROONS 137 FORT ST. W. 322 WASHINGTON ST “ie 


PROVIDENCE CLEVE 


BOSTON SEATTLE I OSA LES 
228 TREMONT ST. $22 PIKE SE GRAND LEADER DEPT. 


PHILADELPHIA ATLANTA CHICAGO KANSAS CITY 
3] SOUTH SLY. ST. 801 PLATIRON BLDC. 634 STATE LAKE BLDG. 1220 BROOKLYN AVE. | emcee 


BALTIMORE 
MUSIG DEPT. STEWART DRY Goons Co. 


— 
— 
=a THE NEW BALLAD SUCCESS BY THE WRITERS OF “TILL WE MEET AGAIN” | 
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VARIETY 


i. MILLER 
wet SHOES 


FAB LARGEST THEATRICARSH 
MANUFACTURERS (N THE. 


WE FIT RE COMPANIES 
Also INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT 


1554 BROADWAY ar 48" SY. 
Stave & MONRUE STS 


The Leading 
Accordion 


Gi Guerrini & Co. 


a. 
177-279 Columbus Ave. 
San Francisco, Cal. 


Beautify Your Face 


st look good to make any 

fatal or av m 

{ impertectlins and re 

mate tities. Consultation free. Fee 


F. E. SMITH, M.D. 
347 Fifth Avenue, N. Y. C. 
(Opp. Waldorf) 


REDUCE YOUR BUST 


or other AR ons JAR 
OBESITY CREAM. lutely ha 

Reduces fat on any body. No 
starving, exercising nor = Have 


d, $7.00; sample, “CURRIE CUR iE, 
ruggists, 2909 Avenue G, Brooklyn, N. Y.—Phone: 
Kenmore 4842. 


SCENERY 


OF ALL KINDS—FOR ALL OCCASIONS 


American Velvet Scenic Studio 


407 Gaiety Theatre Bldg. New York 
Phone: Bryant 


E. A. PRICE, Manager 


STAGE LIGHTING 
EVERYTHING ELECTRICAL 
For DRAMATIC, MUSICAL, 
VAUDEVILLE, CABARET, MO 
PICTURES, STOCK and 


Phene: Bryant 6498 


MARRY WOODLE 


uys—Sells—Bulids 
At 308 West 4 47th Street, New York City 


(-TRUNKS_| 
ALL MAKES 


20% Discount te the Profession 
MANY BARGAINS IN SLIGHTLY 
USED TRUNKS AND BAGS 


PH. KOTLER 


aa SEVENTH AVE. NEW YORK 


(Bet. 40th and 4ist Sts.) 


Cc. 8S. MONTANYE 
Writer for Vaudeville 
Acts for Stever and Lovejoy, Jess Martin, Larry Ben- 
nett, That Girl Trio, and others. By appointment. 
851 West 18ist St., New York 
Tel. St. Nicholas 9914 


Let Us Prove = It Is Best 
Send for Price List and Color Card 
113 West 48th Street New York City 


YOUNG LADY WANTED 


Well developed, medium size and good looking to assist 
Vaudeville Act. Experience un 
Ang season. Telephone for appointmen 
8560 Bryant, Apartment 23. Phone 


George Spaeth has leased the T: mple, @ 
emp rend 
Rapids, and will operate same with pictures. 


“Tillie’s Punctured Romance” got $10 
two weeks at the Shubert- Detroit. ae 


Vaudeville in the Majestic, Detr 
postponed for several weeks. 
Miles intended to start it Labor Day, but that 
the United Artists, who have “His Majesty the 
American” (film) booked there for two weeks, 


JACK 


"HAZEL RANOUS} 


HAZEL’RENE 


HATS 
306-308 State-Lake Building Chicago. Tel: Cont. 1899 


Formerly with 
Bdith Strickland 


James Madison’s Address} 
until Aug. 31st will be Flatiron Building, 


544 Market St., San Francisco. 
MY NEW YORK OFFICE OPEN THE 
YEAR ROUND 


ARE YOU GOING TO EUROPE? | 


Steamship arranged on 


Prices. Beats are goi 


all Lines, at Main Office 
ted beught and seld. Liberty Bonds bought and sol 


fall; arr Foreign 
very PAUL & 80 104 Mast 14th St.. New Yerk. Phone: Stuyvesant 6136-6137. 


See LILLIAN BRADLEY, Suite 


Principals, Acts, Chorus Girls 


For New York productions, road shows and cabarets. 


($30 to $50 weekly) 


536, Knickerbocker Theatre Bldg., 


116 West 39th St—Phone: Greeley 1693 


WIG 


wavy or 
our own hair. Can al 


sprays J peve on hand 400 to 500 wigs in 
and can fi why ay orders immediately. 
Also Une ef Switches, Transformation 
Free Catalog seni to out-of trons. 
ALEX. MARKS, 662 W. 8th Ave., at 42nd St., N. Y. 


Open Daliy—9 to 6 P. M. (Closed Saturdays) 


For Women 
Directfrom Manufacturer 


d measurement of natural Human Hair—straight, 
Made to your own 


the same as 
so be worn for street wear. 
standard colors and sizes 


s, Curis, ete. Call and see them. 


CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New York 


GORRINGE’S 


Phone: Gerrard 7417 
Ar 


Shipping and American 
News Agency, Ltd., 
17, Green St., Leicester Sq., W. C. 2, London 


tistes! Don’t forget Frank. Passperte, Passages. 

Personal Attention given te all whe an te travel. 

Largest American in Lendon. 
to 


TO —I bes advising you that the 

between Mr. W. B. Daw and ba Deen, I on the 

business formerly known as Dew'’s 5 at the oid address as above. 
of care of mail, 


Cable: Frankoge, Lendon 


36 West Randolph St. 


THEATRICAL COSTUMES 
Evening Gowns—Street Costumes 
Lingerie and Hats 

SKETCHES FURNISHED 6 
CHICAGO, IEL. 
Phone: Randolph 1720 


HAVE A LITTLE 


H. HICKS & SON 


557 Fifth Avenue, at 46th Street 


FRUIT DELIVERED TO YOUR HOME 


OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


would not stand for the combination. “Sahara” 
follows the first Fairbanks picture. 


Ed Beatty will return this week from a two 
weeks’ vacation spent in New York City. He 
books for the Butterfield circuit. 


Charles McClintock has been here doin 
special exploitation work on “Upstairs an 
Down,” Selznick picture, which opened at the 
Madison Sunday to tremendous business. 


All the burlesque houses are doing big bus- 
ae and it looks like a record season for 
them. 


At the picture houses: “Wolves of the 
Adams ; “Upstairs and Down,” at 

i¢ Madison; “The Better Wife,” at the Broad- 
way- Strand and “The Man Who Stayed at 
Home,” at the Washington. 


Dave. Blythe, former manager of Liberty 
peetres during the war, is city salesman for 
etro. 


John H. Kunsky has signed for 100 per cent 
released 


of the star series productions to be 
during the coming season by Select. 


LIPS 


The Broadway-Strand will practically be a 
100 per cent. Paramount house during the com- 
ing season. The first super production will be 
“The Miracle Man” and Manager Phil Gleich- 


man expects to run it indefinitely. 


Charles Hertzman, road agent, passed 
through here last week on way to the coast 
where he will be in the publicity department of 


the Universal, 


INDIANAPOLIS. 


By VOLNEBY B. FOWLER. 


MURAT.—“Piccadilly Jim,” Stuart Walker 


Players. 
PARK.—Burlesque. 
KEITH’S.—Summer vaudeville. 
IALTO.—Vaudeville and pictures. 
CIRCLE,.—Pictures. 


The Stuart Walker Co. closed the season 
here at the Murat this week, presenting ‘‘Pic- 
cadilly Jim’ by Guy Bolton and P. G. Wode- 
house, for the first time. Mr. Walker will 
start his company on a long jaunt toward the 
Pacific coast in “Seventeen” in a few weeks. 


Because of the author’s Hoosier residency 


E. Galizi & Bro. 
Accordion Wanufac- 
turere and 
Incomparable 
Works. New Ides 
Patented Shift Keys. 
215 Canal Street 
N. ¥. City 


Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre a 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 
Parlor Floor, 28 West 3ist St., New Yerk City 


SHOE SHOP 


707 EIGHTH AVE., AT 44th ST. 
NEW YORK CITY 


Short Vamp Specialists 


We Fit Entire Companies 


Mail orders given prompt attention 
Write for Price List 


There have been but TWO f 
weeks during the summer that 
there was not at least one act 
at the PALACE, New York, 
whose music had this stamp. 


L. L. VesBurgh, Mgr. 
306 Galety Bidg., New York City 


Phone: Circle 732 
Catering to the Profession for 20 Years 
Headquarters of Theatrical 


WARDROBE TRUNKS 
§29—Regular value, $45 


Bags and Suit Cases—Our Luggage Is Guaranteed 


8. RAINESS, 222 West 52nd St., New York 
One Door West of Broadway 


WANTED 


COMPETENT VAUDEVILLE 
THEATRE MANAGER 


Must have had experience with feature 
pictures and be able to get proper pre- 
jections. Give reference. C. H. MILES, 
Orpheum Theatre, Detreit, Mich. 


George Ade’s playlet, “The Mayor and the 
Manicure” went over big when Charles J. 
Harris and his cast of four put it on at the 


-Murat Keith’s this week. 


Manager Ad. Miller “ot English’s and Mrs. 
Miller are in New York City on _ business. 


The theatre will open with “Flo Flo” Sept. 
22. 


EVERY TUESDAY IN NEW YORK 


Note NEW PERMANENT ADDRESS, 162 West 48th Street 
Behrens—Phone: Bryant 935 PHILADELPHIA~—963 Walnat Street 


NEW YORK |) 
CHICAGO 
|| 
| 
ah BREAK YOUR JUMP | 
| Write VICTORIA Nucalie 
ORCHESTRATIONS 
=p) ART BOOKBINDING CO. 
119 West 42nd Street, N. Y. C. 
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“The Tattler.’—The great success of the 
evening was Mr. Laddie Cliff, from the music 
halls. His cheerfulness, gaiety and above all 
his really wonderful dancing, quickly made 
him the hero of the piece. Nothing cleverer 
than his dance away from the various widows 
has been seen in musical comedy for a long 
time. It was a little masterpiece of—if I may 
so describe it—humor in legs. 


“Sunday Evening Telegram.”—Laddie Cliff 
made a big hit and his eccentric dance was 
the best thing in the show. 


“National News.”’—Laddie Cliff made the 
hit of the evening with his eccentric dance. 


“Morning Post.”—Mr. Laddie Cliff as 
“Pete,” is very funny all through and proves 


"himself to be an exceptionally clever dancer. 


{ 


“Daily Herald.”—Mr. Laddie Cliff, a pat 
and refreshing thing in heroes, as quiet as 
James Welch, always tantalizingly better than 
his material, and the most amusing eccentric 
dancer seen in London for months. 


“Daily Telegraph.”—A good deal of the fun 
devolved on Mr. Laddie Cliff, as the much 
harassed victim of the Mormon Uncle’s comic 
will, and all his opportfinities he turned to 
brisk account, alike in song, dance and the 
rest. There was no lack either of laughter or 
applause, 


VARIETY 


“Daily Sketch.”—Laddie Cliff is a brilliant 
dancer. 


“Daily News.”—Mr. Laddie Cliff, the Pete, 
made the hit of the evening by some won- 
derful eccentric dancing. \ 


“News of the World.”—Laddie Cliff, the 
heir, who made a huge success of an eccentric 
dance and got every ounce of humor out of 
his part. 


“Sporting Times.”—“Hits of the Week.”— 
Congratulations to Laddie Cliff (“His Little 
Widows”). 


“Pall Mall Gazette.”—Mr. Laddie Cliff, the 
welcome young American who plays the hero, 
found himself particularly at home. Indeed, 
his dance of evasion on being chased by his 
eight prospective wives was one of the clev- 
erest pieces of step humor (if one may call it 
sO) one may see just now upon the stage. 


Manchester “Guardian”-—(London Critic). 
—NMr. Laddie Cliff acted the part of the un- 
willing lover and heir with a very consider- 
able degree of skill, and this alone would 
have justified the little play. 


“Star.”,—The most amusing thing is a 
quaintly original eccentric dance by Mr. Lad- 


‘die Cliff, as the unwilling bridegroom trying 


to escape from ten brides, 
house down. 


It brought the 


“Times.”—Mr. Cliff’s quiet hesitating 
method is particularly effective, and prob- 
ably. the biggest hit of the evening was his 
eccentric dance towards the close, 


“Town Topics.”—Laddie Cliff’s dancing 
was the hit of the evening and raised a storm 
of applause all over the hause. 


“Sunday Times.’’—The piece deserves to be 
seen if only for the clever eccentric dancing 
of Mr. Laddie Cliff. 


“Referee.”—Mr. Laddie Cliff, the hero from .- 


the halls, proves not only a very pleasant™*;.— 


personality but a dancing virtuoso of the first 
ordey. His dancing flight from the widows 
was a little masterpiece of humor in its kind, 
and quite deservedly brought down the house. 


“Encore.”—Laddie Cliff, who has won well- 


deserved fame on the variety stage, made at 


first rather a pathetic and to be pitied sort of 
figure, but afterwards let himself loose with 
laughter provoking results. This is as it 
should be, for contrasts, if skillfully worked, 
become very effective in this sort of light 
entertainment. His dancing was of a high 
order, and his methods most adaptable to the 
methods of light musical comedy. 


“Sunday Evening Telegram.”—Mr, Laddie 
Cliff was “Pete,” and played with engaging 
ease, while his dance on trying to escape from 
his brides was full of character as well as 
fun, and undoubtedly the hit of the piece. 
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E. F. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 


Keith’s Vaudeville Exchange 


{AGENCY} 
(Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 


Artists can book direct by addressing S. K. HODGDON 


Theatrical Enterprises 


AMALGAMATED 
VAUDEVILLE AGENCY 


M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND ST. 


Phone, Bryant 9200 


Enterprises 


General Executive Offices 


Putnam Building, Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 
Mr. Lubin Personally Interviews Artists Daily 


Between 11 and 1 


Feiber Shea 


1493 Broadway 


(Putnam Building) 


New York City 


Acts laying off in Southern territory wire N. Y. Office 
CHICAGO OFFICE 
North American Building 


J. C. MATTHEWS in charge 


ARTHUR J. HORWITZ--LEE KRAUS, Inc. 


CHICAGO BOOKING NEW YORK 
Loop End Bldg. Putnam Bldg. 
177 N. State St. EAST AN D WEST 1493 Broadway 


Acts desiring immediate and consecutive bookings communicate. 


| The Western Vaudeville 
BERT LEVEY CIRCUIT Managers Association 


VAUDEVILLE THEATRES MORT SINGER, General Manager TOM CARMODY, Booking Manager 


ALCAZAR THEATRE BUILDING SAN FRANCISCO 5th Floor State-Lake Theatre Bldg. CHICAGO, ILL. 


Edward Mever, of the Stuart Walker Co., 


and N. Z. Vaudeville | Harry Rickard's Tivoli Theatres, AUSTRALIA 


The aetor’s strike struck Indianapolis for HUGH D. McINTOSH, Governor Director 
: 7 the first time this week when Manager Nelsen Cable Address: “ ac.” 3 
For all sailings from San Francisco and Vancouver | Trowbridge, of the Murat, was notified that Registered rote: “MUGHMAC.” Sydney Head Office: TIVOLI THEATRE, Sydney, Austraita 


Agents: the engagement of “The Passing Show,” which Representative, NORMAN JEFFERIES heat Estate Trost Bids., Philadephia 


Western Vaudeville Mgrs.’ Assn., Chicago was to have been opened the theatre’s season 
Sept. 1, has been cancelled. 
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‘VARIETY 


HARRY WEBER 


DISCOVERS 


NEW HEADLINER 


PALACE, NEW YORK, 


IN A CHATTER BOX DOLL 


WATCH HER! 


STARTING SEPT. 


22 


The Circle is observing its third anniver- 
sary this week. 


Asserting that they did not care to be made 
“scapegoats in the affair,”’ Shelbyville, Ind., 
refused to file affidavits against picture the- 
atre managers who opened their houses for the 
first time in the history of the city last week. The 
ministers called upon the authorities to act, 
but the officials would not interfere with the 
openings unless affidavits were filed. 


PHILADELPHIA. 


CHESTNUT STREET OPERA HOUSE.—The 
presentation of the Goldwyn picture, Geraldine 
Farrar in “The World and Its Woman,” marked 
the opening of the first of the legitimate thea- 
tres for the new season. The Farrar picture 
drew almost capacity at the first show Monday 
night and a well-filled house at the second 
showing, three shows being given daily. Fol- 
lowing excellent reviews of the picture in 
Tuesday’s dailies business held up strong. 

STANLEY.—Nazimova in “The Red Lan- 
tern” is heavily feature and opened very big 
Monday. The picture is being given some extra 
advertising in the streets through the music- 
publishing concerns interested in the music. 
Next week: Douglas Fairbanks in “His Maj- 
esty, the American.” 

VICTORIA.—Louis Bennison and Katherine 
MacDonald in the first presentation here of 
“High Pockets,” adapted from William Pat- 
terson’s story. Next week: Blanche Sweet in 
“The Unpardonable Sin.” 

PALACE.—Business has been holding up 
wonderfully well at this house despite the 
handicap in handling the crowds because of 
the extensive alterations which have heen going 
on for several weeks. About $150,000 is being 
expended on improvements, and the entire front 
of the house is being altered. It will be one 
of the most attractive of the Stanley houses 
when finished. This week's feature is Norma 
Talmadge in “The Way of a Woman.” 

COLONIAL.—The_ feature picture policy 
adopted at this house since the Stanley Co. 
took charge seems to have struck a popular 
vein with the residents of Germantown and 
vicinity, and business has been very good. 
This week ‘‘Hearts of the World” is drawing 
them in strong and will be followed with 
“Mickey.” 

ARCADIA.—Marian Davies in “The Dark 
Star.” 


RIVOLI.—“‘Hearts of the World.” Next 
week: Mary Pickford in “Daddy Long Legs.” 

LOCUST.—“The Career of Katherine Bush.” 
Last half, Charles Ray in “Bill Henry.” 

STRAND.—‘‘The Career of Katherine Bush.” 
Last half: Elsie Ferguson in “A Society Exile.” 


The pop vaudeville season is now in full 
swing with almost all the houses open. The 
Allegheny, which opened one week ago, has 
been doing a big business, the increase in 
prices, with a 50-cent top and Tic for the 
boxes Saturday night, creating no complaint or 
falling off in patronage. Another good show 
is given this week, including Pearl and Regay, 
Brendell and Bert, Bernard and Merritt, Mor- 
gan and Anger, Reddington and Grant, with 
the film feature, Harold Lockwood in “‘A Man 
of Honor.” 


The William Penn, with its split-week policy 
the same as last season, opened to big business 
this week. Al White’s Review, James C. 
Morton and Family feature the five-act bill, 
with Clara Kimball Young in “The Better 
Wife” as the film feature. 


The Broadway had Mack Sennett’s Bathing 
Girls as its opening feature and reported the 
biggest opening day’s receipts in the history 
of the house. 


The Keystone had a musical tabloid, “Oh, 
Mike,” as its opening feature, with the picture, 
Bettie Compton in “Prowlers of Night.” 


The burlesque houses are all doing good 
business. The Casino has “Follies of the 
Day”; “Jazz Babies” is at the Trocadero; 
“Sweet, Sweetie Girls” is at the Bijou; 
“Shimmy Babies” at the Gayety. 


Emmett Welch is to direct Dumont’s Min- 
strels this season and is organizing his com- 
pany, which will open the season shortly. 


PORTLAND, ORE. 


By JOSEPH GRANT KELLEY, JR. 
PANTAGES.—Vaudeville. 
HIPPODROME-STRAND.—Vaudeville and 

pictures. 

HEILIG.—Alexander. 

ALCAZAR.—25, Alcazar Musical Co. in 
“Princess Pat,” with Oscar Figman and Mabel 
Wilber in lead. 

OAKS.—Armstrong Folly Co. 

LIBERTY, SUNSET, PEOPLES, COLUM- 
BIA, MAJESTIC, STAR, GLOBB, CIRCLE, 
GRAND.—Motion pictures. 


An ultimatum delivered Portland picture 
and vaudeville houses by Portland musicians 


IRVING M. COOPER 


ARTISTS’ REPRESENTATIVE 
1416 BROADWAY, NEW YORK 
JOE COOPER, Gen. Mgr. 


Phone: Bryant iss 


COSTUMES 


13 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1801 


7. 


recently make possible a strike between camera 
operators and musicians against owners and 
managers. The ultimatum comes from oper- 
ators who request an increase from 83% cents 
an hour to $1 an hour, with time and half 
for all overtime, Sundays and holidays; and 
from unionized musicians, who demand that 
orchestras be put in each of the larger the- 
atres. Both sides believe they will win out, 


All the profession along Portland’s rialto 
were greatly shocked at the hearing that their 
beloved friend, Al Cotton, who committed sul 
cide in Seattle last week. 


J. A. McGill, of Vancouver, Wash., of thr 
U. S. A Theatre Co., has gone East to wor! 
on plans for a production project that is soor 
to be launched in Southern California by him 
and his associates. Mr. McGill bas been ta 
the exhibiting end of the film business for 
many years and only recently began to lay 
plans to branch out into the business, 


Ick Ogden has returned to the Strand and 
is again playing the organ. 


Curtis Hansen, juvenile with Clovert-*!” 
Co., strained some ligaments in his k 
last week when he was doing some Doug , 


banks stunts on location, with the result tha... 


he will be out of pictures for a couple of 


weeks. 
PROVIDENCE. 


By KARL K. KLARK. 

SHUBERT MAJESTIC.—Mary Pickford in 
“Daddy Loneglegs,”’ film, second week. 

E. F. ALBEE.—Next to last week of stock. 
This week, “‘Here Comes the Bride” with Helen 
Reimer and Raymond Bond leading. 

FAY’'S.—‘“‘Featherland Cabaret,” Farber and 
Brown, Joe Morris and Co., Billy Tyler Bing- 
ham Sisters, Alfred and Wilton. Film, “Ro- 
mance of Tarzan.” 


The old Keith will open next week under the 
name of the Victory with films. The structure 
has been redecorated and refitted. The theatre 
will be the first here to Inaugurate a reserved 
seat system for a picture house, Top price 
50 cents including war tax. 


The vaudeville program for the Kingston 
Fair next month will include the following: 
Harry Leroy, the Devilings, Youna, Fiorence 


Note My New Address, 1679 BROADWAY AT 52nd STREET 


DR. A. M. WEISS 


OFFICIAL DENTIST TO N. ¥V. A. 
Courtesy, Moderate Prices, Service 
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Tel. 6577 Columbus 


Cadieux, Raymur’s Dogtown Caba- 
ret. 


The new manager of the Mayflower, the 
Erlanger house here, to open Labor Day with 
“Head Over Heels” is Alfred M. Sheehan. 
, Robert J. McDonald, who managed the Col- 
onial last season, has left for Holyoke, Mass., 
where he is to become manager of the 
Holyoke Theatre which will play stock. H. 
E. Stafford remains as press agent for the 
Mayflower. Mrs. Maude M. Peel will be re- 
tained as treasurer. 


A charter was granted last week to the 
Bristol Realty and Amusement, Bristol. The 
incorporators are William F. Eddy and 
Charlies F. Chase, of Providence, and Cor- 
nNelius Hasbrouck, of Bristol. The gcompany 
is capitalized at $100,000. 


The property in Riverside upon which is 
located Crescent Park, is to be purchased by 
the New England Oil, Boston, as a site for a 
million dollar oil terminal. The park will 
continue as an amusement park for the next 
three years because of leases on the prop- 
erty recently acquired. 


The Modern has acquired the rights which 
will give that house first runs on the “Big 
Four” productions. The new productions 
will be shown for the first time on Labor 


Day. 
ROCHESTER, N. Y. 


By L. B. SKEFFINGTON. 

LYCEUM.—“Boys Will Be Boys,” first half; 
Neil O’Brien’s Minstrels, second half. 

TEMPLE.—Vaughan Glaser and Co. in “A 
Pair of Sixes.”’ 

FAY’S.—Imperial Sextet, Calvin Sisters, 
Martin and Mann, Harry MacArthur and Co., 
Lang Trio, Georgie Mack. ‘“‘The Dust of De- 
sire,”’ film. 

VICTORIA.—“‘Oh, Sweetie,’’ Mason and Cole, 

tg Thomas, in ‘‘Love’s Prisoner” (film), first 

alf. 

RIALTO.—“The Birth of a Race,” all week. 

REGENT.—Anita Stewart in “Mary Regan,” 

st half; Norma Talmadge in “Thé Way of a 

‘foman,”’ second half. 

PICCADILLY.—Pauline Frederick in 
Zeace of Roaring River,” first half; Sessue 
Hayakawa in ‘“‘The Man Beneath,” second half. 


Vaughan Glaser ends the stock engagement 


“JO, sir, as soon as I can shed this royal 
raiment and get busy with ALBOLENE 


_ to remove this make-up, I'll go with you to 


the hotel for something to eat.” 


Every man and woman on the stage knows 
that nothing equals ALBOLENE to remove 
the paint and to keep the skin in good con 
dition, 

For the make-up box 1 and 2 ounce tubes. 
Alse in and | Ib. cans. 


sold by druggists and 
dealers in make-up. 
Free sample on request. 


McKESSON & ROBBINS 
Incorporated 
Manufacturing Chemists 


SHOES SHOES SHOES 


Our Theatrical Department is bulging with Shoes, plenty styles, plenty of 
sizes and colors in stock. 


Four days’ delivery for special made shoes. Our prices are 25% less than 
Estimates Cheerfully Given 


PACKARD BOOT SHOP 


elsewhere. 


8385 8TH AVENUE, NEAR 50TH STREET 
SIDNEY UNGER tormeriy CAMMEYER’S 


will look after your wants. 


This Model (as, Illustrated) 
Full size (bulge top), three-ply 


veneer h vulcan bre; cen- 
tains 12 hangers, laundry b 
shoe pocket, five drawers—a 
hand riveted. 


STRAND LUGGAGE SHOP 


1573 BROADWAY, N. Y. 


HEART OF TH® THEATRICAL CENTRE 


Attention! 
Performers 


In spite of the High Market Prices en 


Trunks and Leather Goods 


we are in a position te offer you ALL MAKES 
and ALL STYLES of TRUNKS at exceptionally 
low prices. HARTMAN, MURPHY, NEVER- 
BREAK, BELBER, INDESTRUCTO and other 
makes too numerous te mention. LEAT 
GOODS and TRAVELERS’ OUTFITS AT LOW- 
EST PRICES. 


4 call will convince 


STRAND THEATRE BUILDING 


contingent States. 


Havi Wire, 
Spates 
field Office. 


Booking over seventy-five first-class vaudeville 
theatres and sixty houses playing tabloids in ‘ 
New York, Ohio, W. Va. Penna. Ky. Ind. and 


ACTS CAN 
BOOK BY 
ADDRESSING ABOVE 


Palace Theatre 


be- Lake 

HOMER H. NEER CHICAGO, TLL, 
Brecutive 1. W 
WAYNE CHRIS SARGENT 
Booking 2 Brisbans 

A. W. JONES BUFFALO, N. 4 

Associate HOWARD ROYER 

Sun Theatre B 205 Apolio nig 
SPRINGFIELD, PITTSBURGH A. 


Making 


LICENSED AND BONDED .PAWNBROKER 


Do You Need Money? 


MOST LIBERAL LOANS IN TOWN 
on Diamonds ‘Watches, Cewelre/” 
Siverware, Rugg , Fare and Masreal 
/nstruments— Courteous Treatment 


An Important Branch of Our Business ia“ 


Clothing. 


Storage System on Premises 


Liberal Leans on Fars and Men's 


Proper Care Assured, 


Near 
448 


ow York, 


2391 


Lara 


NEW. YORK CiTY 


HERB. HABRIS termeriy MILLER’S 


at the Temple this week. Vaudeville opens 
Labor Day. 


Fred Webster and Co. wili close at the 
Family this week after playing musical comedy 
repertoire all summer. Mack Sennett’s Bathing 
Beauties will appear in person next week with 
the film, “Yankee Doodle in Berlin.” Vaude- 
ville and pictures following week. 


“The Birth of a Race” is now in its second 
week at the Rialto, playing the Family for the 
past two Sundays in addition. The film is one 
ef the most successful ever booked at these two 
big houses. The first Sunday smashed all box 
office records at the Family. 


Geneva may have a new picture palace, ac- 
ording to L. G. Brady, until recently manager 
of the Strand and Rialto. Backed by Geneva 
and outside capital, Mr. Brady is looking for a 
suitable site. 


A. N. Wolff has retired from managing the 
Rialto after there nearly nine years. He plans 
on resting for a while. Paul Fennyvessey, 
recently returned from service in France, has 
resumed at the Strand, which during his ab- 
sence was very capably managed by his sister, 
Florence Fennyvessey. is brother, Chester 
Fennyvessey, has been appointed manager of 
the Rialto. 

The local labor trouble seems to have petered 
out for the time being, with the American 
Federation of Labor beating out the Amal- 
gamated unions at the Bausch and Lomb 
plants. These plants make all the photo- 
oe glass used in this country. No trouble 
as cropped out in the Eastman plants. When 
optical workers struck they were termed Bol- 
shevists and other unkind names, but having 
returned to work they are again classed as 
respectable American working men. 


Sidney R. Clarke, a former secretary of the 
Rochester Chamber of Commerce, is back 
here after serving for more than a year as the 
general director of the Community Picture 
Bureau in Italy. Under his direction more 
than 27,000 picture shows were staged for 
millions of Italian and American soldiers. 


“The Birth of a Race” broke all records at 
the Family and Strand when it opened in two 
houses a week ago Sunday. 


The Strong Vigo 
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VARIETY 


: FOR A NEW MUSICAL PRODUCTION 


GOOD LOOKING GIRLS 


Between ages of 17 and 22, who can do ACROBATIC Dancing. 


HANDSOME YOUNG GIRLS 


Who can do “BUCK” Dancing. Must be experienced. 


YOUNG MEN Who Are Expert DANCERS” 


NOTE—THIS IS A NEW YORK CITY ENGAGEMENT 


Apply 9 A. M., this Monday (September Ist), 


STAGE DOOR 


NEW AMSTERDAM THEATRE 


NEW YORK 


NED WAYBURN 


41st Street, Between 7th and 8th Avenue 


After more than eight years as manager of 
the Rialto Theatre, A. N. Wolff has retired 
from the show business for awhile. 


Florence Fennyvessey, the manageress of the 
Strand, has left town on a two weeks’ auto- 


mobile tour. 
SALT LAKE. 


Following a two days’ stand by Ruth Chat- 
terton in “‘The Merrie Month of May” at the 
Salt Lake, ‘“‘Tea for Three” opened for four 
days Aug. 25. 


Ralph Cloninger has returned to Salt Lake 
from Yew York with rights toaseries of plays 
for the second season of stock at the Hippo- 
drome. Among the new players to appear with 
the Cloninger Stock are Hazel Baker, Milton 
Goodhand, Ruth Ormsby and L. J. Foote. 
Harold Hutchinson, late of the Alcazar The- 
atre, San Francisco, will be the director. 


Word has been received here of the appoint- 
ment of June Mathis, formerly of Salt Lake, as 
head of the scenario staff of the Screen Clas- 
sics, Inc., which releases through Metro. Miss 
Mathis was born at Leadville, Colo., but had 
lived in Salt Lake for years before entering 
the moving picture game. 


The Rex, Rexburg, Utah, has been added to 
the Swanson Theatre Circuit as a result of a 
deal closed this week. George Mayne,-general 
manager, also announced plans for the build- 
ing of a theatre at St. Anthony Ida, and at the 
same time declared that it is proposed to buy 
or build theatres in every good sized town be- 
tween Salt Lake and Boise, Idaho. 


W. A. Calkins, who has been manager of 
the local Pathe Exchange for years, has re- 
Signed to take charge of the exchange of the 
First National Exhibitors’ here. Arthur S. 
Bailey, formerly of Denver, has succeeded 
Calkins as the Pathe manager. 


SEATTLE. 


By WILBUR. 
MOORE.—Orpheum vaudeville opened 24th 
with bill headed by Bessie Clayton. 
OAK.—Dark. Monte Carter Musical Comedy 
Co. reopens Aug. 11. 
WILKES.—Stock reopens Aug. 
leading man and woman. 
ORPHEUM.—Midsummer Folly Co., with Lew 


31 with new 


White and Ert C. Hunt in “The Midnight Ex- 
press.”’ 

METROPOLITAN. — Henry 
Blanche Bates in ‘‘Moliere.”’ 

PANTAGES.—Vaudeville. 

LYRIC.—Walter Owens Burlesque Company. 

HIPPODROME.—Vaudeville, pictures and 
dancing. 

ARENA.—Roller skating. 

LITTLE.—“‘The Mints of Hell,” with William 
Desmond in stellar role. 

PALACE HIP.—Vaudeville. 

CLEMMER.—“The Bondage of Barbara,” 
film. 


Miller 


REX.—“Open Your Eyes,” third week here, 
second week at the Rex. 

COLISEUM.—Jack Pickford in “A Burglar 
by Proxy.” 

COLONIAL.—‘“Shadows of the Past,” with 
Anita Stewart in title role. 

STRAND.—“Choosing a Husband.”’ 

LIBERTY.—Bill Hart in ‘“‘Wagon Tracks.” 

MISSION, IMPERIAL, ISIS, WASHING- 
TON, DREAM, PALACE, STAR, HIGH 
CLASS, ATLAS, JACKSON, BUSCH, MADI- 
SON, SOCIETY, QUEEN ANNE, BOSTON, 
OLYMPUS, BALLARD, FREMONT, PRIN- 


ART FURNITURE 


signs—and for the very low prices we 
offer, because of our location out of the 
high rent zone, 
members of the profession. 


at VERY LOW FRICE 

a quarter of a century we have 
yo recognised primarily for the 
great beauty of our furniture de- 


We cater especially to 


Liberty Loan Bonds Accepted at Full 


Face Value 


8-ROOM APARTMENT 
ail Period Furniture. . $245 


APARTMENT 
Rich Perted Furvtture $585 


A aoe APARTMENT 
$500 VALU 
Perfod of Rare Beauty. . 


$375 


A 6-ROOM APARTMENT 


OUR LIBERAL TERMS 
Vatee | Deposit 


| 
| | ES | Discount 


Larger Ameunts Up t 95,000 


HOLZWASSER & CO. NEAR STRABT 


Write for New se rege Catalog 
and 8-Page Special e Cireular 
Terms apply also to Mew York 
State, New amd Osmmertions 
Bosily reached from West Bide by 
86th or 59th Street Crosstown Oars 


CESS, MAJESTIC, COLLEGE PLAYHOUSE, 
COWAN PARK, GREENLAKE, GREENWOOD, 
GREENWOOD, UNION.—Pictures only. 


Robert Athon, at 
House with a tabloid organization for about a 
year, several seasons back, has been ap- 
pointed manager of a film company which was 
organized in Vancouver, B. C., last week, the 
Imperial Picture Manufacturing Co. 

The Tacoma stadium will be turned into a 
monster dancing pavilion. 


George Schrand, a stock actor of this city, 
asked Judge Gilliam for a divorce from his 
wife, Gertrude Z., claiming his spouse was 
such a battler she itnerfered with his studies. 
Divorce granted. 


Director Frank Lloyd, assisted by the 
author, Rex Beach, with a company of fifty 
Goidwyn picture people, arrived here: from 
the California studios to film a portion of 
Beach’s story, “The Silver Horde.” 1,000 
local ‘“‘supes’’ were hired for street scenes, 
The players went to Bellingham where sal- 
mon cannery scenes will be ‘“‘shot.’’ 


The Hagenbeck-Wallace Circus showed here 
21-22 at the old grounds, Fifth and Republi- 
can streets, to a turn-a-way business. This 
is the first and only big circus to playe here 
this season. 

James Clemmer, of the Clemmer Theatre, 
has returned from Spokane, where the North- 
west Theatre Circuit, of which he is nresident, 
held a meeting to induce exhibitors of East- 
held a meeting to induce exhibitors of east- 
ern Washington, Idaho and Montana to join 
the circuit for mutual benefits. Over 25 mem- 
bers were secured as a result of the meet- 
ing in Spokane. The circuit now has over 
100 members in the four Northwestern States 
—Washington, Oregon, Idaho and Montana. 

The McCarthy-Fisher Music Co. is prepar- 
ing to open a branch office in this city this 


week. Harry Yoell will be in charge here 

“A Romance of Seattle,’”’ a two-reel picture 
made here last week by the Hudris Film Co, 
New York, with Walter Steiner, director, and 
Beverly B. Dobbs, cameraman, with the entire 
cast made up of local people, will be shown 
at the Liberty Theatre for the week begin- 
ning 23d 


SOMETHING NEW SCENER 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO 


Our new factory and artists are at yeur service 245 West 46th Street, New York City. 


aad most gorgeous 


DROPS AND FULL STAGE SETTINGS 


We offer for reat or sale brand new settings and drops im the latest 
gus in painted draperies. 
100 new sete and ideas. Let us submit 


(V. LEWIS, Mgr.) 


eame for your spproval. 


Phone Bryant 9448 


the old Grand Opera’ 


NCERS WANTED 


- | 
\ 
a 
ens | 
the 
1ing 
with 3 
de- 
one 
two 
box 
ac- 
ager 
or a i j 
the 
lans 
ssey, 
has 
ab- 
ster, 
ered 
mal- 
hoto- 
uble 
VNhen 
aving 
f the 
back a 
s the 
cture 
more 
for 
ds at 
> 
é 
Lip 
| 
| 
| 


VARIETY 


WITH MRS. GEO. PRIMROSE 
CLUDING JOHN GOSS, DAN HALEY, HARRY SIEVERS 
INCL 
RICHARD ROBERTS and E. BOOTH PLATT 
Permanent Address: CONTINENTAL HOTEL, NEW YORK CITY 

lected by the Utica Theatre’s, Inc., as the 
SYRACUSE, N. a manager for the Colonial at Pittsfield, Mass. 
By CHESTER B. BAHN. The theatre corporation also controls the Park 
EMPIRE.—First half, dark. Last half, at Utica and will open that house for the sea- 

“Boys Will Be Boys.’’ sgn on Sept. 15 with Wiliam Cotter in core. 
WIETING.—This week, dark; next week, Carroll has been serving as treasurer at the 

“The Unknown Purple.” Colonial this summer. The Pittsfield house 
BASTABLE.—First half, ‘‘The Bostonians,”’ will have road shows and vaudeville this faii 

burlesque. A laugh show from start to finish, and winter. Carroll is an old Utica news- 

Frank Finney and Phil Ott furnishing the Ww ARDROBE paperman. For a time he was manager of the 

cause. The show this season is all new, with South St. Theatre in Utica and also 

the exception, perhaps, of the lingerie display TRUNK manager at the Utica Hip. 

principals are clever, the chorus a treat to 

the eyes, the music catchy, and the scenic dis- VANCOUVER, CAN 

Murphy EMPRESS 25, Hiapress Stock, “Here Comes 

4 Billy MAKE “Hartmann” “Indestructo” “Taylor” the —Dark for four weeks. Nothing 
ctures. e ek, ’ LEA 

Parisian Whirl. Last half, amas new pro- THER GOODS AND TRAVELERS’ OUTFITSL nner. Dark. 

Vaudeville. — ROYAL.—Will show films during coming 
CRESCENT.—Vaudeville. season. Formerly played vaudeville. 
ECKEL.—"‘Let’s Elope,”’ first part. Guaranteed FIBRE vaudeville reopened 
ence River,” Five Years THEATRICAL "Your Right” 

first part. SPECIAL perial Quintet and vaudeville. 
TOP.—“The Turn of the Road,” first part. a Model COLUMBIA.—Vaudeville. 

The the — (As Illustrated) 

town picture houses, opened on Saturday to 50) “Here Comes the Bride” was substituted at 

excellent business. $ ° 12 Hangers te Empress for “The Unkissed Bride.” The 

atter will be played a later date. Edythe 
Manager Bernard Frank, of the Wieting, 5 Deep, Roomy 

has announced his house staff appointments for Drawers Elliott still out of the cast taking a rest. 

the season. = be — 

treasurer. wis Race has been signed as 

tage carpenter, ugene Van Altine ele $60 Value 

rician, an cholas 

man. The Wieting opens Labor Day with L sane a KEITH’S.—Vaudeville, with Clifton Craw- 

“The Unknown Purple.” Paul Ziegler, for- Mail Orders mngrees-Eetated ford heading the bill. 

Filled Hat Box SHUBERT-BELASCO. — Opening Monday 


merly chief electrician at the Metropolitan, 
New York, arrived here Tuesday to superin- 
tend the installment of the special electrical 
equipment that play requires. 


Syracuse is slated for a film battle next 
week. The Eckel will have Mary Pickford in 
“Daddy Long Legs,” while the Strand will 
offer » Douglas Fairbanks in ‘“‘His Majesty, 
the erican.” It is the first Fairbanks pic- 
ture to go to the Strand in a dog’s age, the 
Eckel generally booking them, Genevieve 
Richardson, who has been appearing at the 
Onondaga Roof, is singing the “Daddy Long 
Legs” song at the Eckel this week. 


Mrs. Sallie Spencer Klump and Miss Mary 
Burns, both of Watertown, are now appearing 
with the Humperdnick Grand Opera Co. at 
Raymond, the Maine summer resort. 


Discharged from the Medical Department, 
S. A., at Fort Ontario, Oswego, Charles 


waneo, of Atlantic City, has accepted a the- 


atre orchestra offer in Philadelphia. Cahan 
has been playing a ’cello in the Fort orchestra. 


Notice of the trial of the action brought by 
Henry J. Blossom, an actor, of New York, 
egainst John Blossom, Jr., Rosetta Kimball 
and three other heirs under the will of the 


P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE PRODUCTIONS 
Productions of Distincthen 


(P. DODD ACKERMAN, Designer) 
STUDIO: 140 WEST 39th STREBT 


NEW YORK CITY 
Phene: Greeley 3009 


X<PHONE: BRYANT 8678 


EDWARD GROPPER, 208 W. 42d St. 


NEW YORK CITY 


late sohn Blossom, of Binghamton, has been 
filed in the Broome County Clerk’s offla. 
The case will be aired at the term of Su- 
Court which opens in Binghimton on 
Sept. 15. The New Yorker seeks td set aside 
conveyances of property, valued at $30,0U0, 
made to the defendants by the late Mr. Blos- 
som about a year before his death. 


Work on the theatre being erected in 
Gouveneur by William H. Gauthier was com- 
pleted this week. The house will be used for 
pictures. Construction work on a second the- 
atre in that village started late in the week. 


Jack Norworth will have a new leading 
woman in “The Crooked Dagger.’’ May Hop- 
kins, secured by Ted Wharton to play oppo- 
site Norworth in the serial he will film at 
Ithaca, was injured in an auto accident last 
week, and notified Wharton that all bets were 
off as far as she is concerned. Work on the 
film will start Sept. 1. Janet Adair, Betram 
Marburgh, William Cavanaugh and William 
Bailey were added to the Wharton colony at 
Ithaca this week. 


Clifford A. Carroll, of Utica, has been se- 


JUST RETURNED FROM FRANCE 


McDONALD 


(MR. AND MRS. WILLIAM O’CLARE) 


“A BREEZE FROM KILLARNEY” 


DIRECTION: 
BEEHLER & JACOBS (Western) —BERNARD BURKE (Eastern) 


8 to 16 
Weeks firm. 


CONTRACTS FOR 
FRANCE 


APPLY TO 


HUGHES RYNE 


Exclusive Booking Manager for - 


CH. DEBRAY’S HALLS 
NOUVEAY CIRQUE, PARIS 


Nothing too 
big!!! 


night of the new John D. Williams production, 
“Up from Nowhere,” which is styled as a new 
American play by Booth Tarkington and Harry 
Leon Wilson. Norman Trevor is appearing in 
the leading male role 

SHUBERT-GARRICK.—The Garrick Play- 
ers in the second week of “Everywoman,” with 
Julia Dean in the title role, The piece is do- 
ing an excellent business, the management 
putting in an extra matinee Sunday afternoon 
at three o’clock. 

POLI’S.—Continuing the film “Micky” for 
another week. 

NATIONAL.—Cecil Lean and Cleo Mayfield 
in “Look Who’s Here.” Went over well at 
the Sunday night opening. The book and 
lyrics are by Frank Mandel, musical score by 
Silvio Hein, while the piece was staged by 
Edwin T. Emery. It is a Speigel production. 

COSMOS.—Chester Spencer and Hazel Hand 
in “Putting It Over,” Billy Zuhn and Jack 
Dries in “Songs and Patter Eccentricities,” 
“Let’s Get Married,” styled as a “musical 
comedy without a chorus’; Holden and Har- 
ron, Georgalis Brothers, Maxwell, Moffatt and 
Edwards in ‘‘Dance Diversions.” 

a ee & Cohen and “Girls de 
ooks.”’ 

LOEW’S PALACE.—Pictures. 

LOEW’S COLUMBIA.—Pictures. 

MOORE’S RIALTO.—Pictures. 

CRANDALL’S METROPOLITAN.—“Check- 
ers,’’ with an all star cast. 


Clifton Crawford, appearing this week at 
Keith’s, has taken the stand in the strike of 
the Actors’ Equity Association that he will 
play out the contracts he now has and then 
quit until such time as the managers and ac- 
tors settle their differences. 


Julia Dean, appearing here with the Gar- 
rick Players in “Everywoman,” has signed 
contracts to appear in musical comedy during 
the coming season. She will be under the 
oe of Wilner & Romberg in “The Magic 

elody.”’ 


Charles Spencer, of Spencer and Hand, are 
here for the week in their home city, and 
with his wife, Mac Williams, who has been i!! 
for a long time. They are headlining at the 
Cosmos this week. 


Everything theatrically remains normal in 
Washington. Although discussion is riff back 
stage, as well as in the “sanctums” of the 
managers “out front.” 


Orphans from eight Washington institutions 
to the number of were the guests of man- 
ager Harris, of Poli’s at the matinee Mon- 
day of the film, “Mickey.” 
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MOVING PICTURES 


House Without Children’ 


by Robert McLaughlin 


Author of “The Eternal Magdalene,” “Fires of Spring,”’ 
“(Decameron Nights,’’ ““The Pearl of Great Price,’’ etc. 


& 


State Rights Buyers! 


This is a Picture that will pack and jam any theatre! 


It requires special exploitation because it is a big and sensational subject, deli- 
cately handled. Not smutty! It has wonderful possibilities for independent dis- 
tributors who can give it attention. 


Presented at the same time in the two leading legitimate theatres in Cleveland, 
beginning the week of August 10th— 


—the photoplay at 
KLAW & ERLANGER’S OPERA HOUSE 
—the spoken version at 
SHUBERT-COLONIAL THEATRE 
and at both theatres to a succession of packed houses! 


ADDRESS INQUIRIES TO 


ROBERT W. PRIEST, Sales Agent (The Film Market, Inc.) 
Times Building, New York City 


Foreign Rights sold to 


International Photo-play 
Distributors, Inc. 


Produced by 


The Argus Enterprises, Inc. 
Cleveland 
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MOVING PI 


CTURES 


NEWS OF THE FILM WORLD. 


NEWS OF the FILMS. 
Select has engaged additional quarters in 


the Godfrey Building. 
Alice Lake will play opposite Bert Lytell in 
Metro’s screen version of “Lombardi Ltd. 


Jay Emanuel has been appointed manage! 
of Realart’s Philadelphia exchange. 


J. Stuart Blackton will release his pro- 
ductions through Pathe hereafter. 


“No Experience Required” is a forthcoming 
Universal special, produced by Paul Powell 
from Frank R. Adams’ story. 


Arthur Ollett has been made comptroller of 
the American Cinema Corp. He was formerly 
with Sanger and Jordan. 


Mile. V. Tomas, a _ picture star, under 
contract to Maurice Tourneur, arrived Aug. 
25, from France. 


Beginning Sept. 7, the production of the 
Bray studios will be distributed through Gold- 
wyn. 


Vivian M. Moses, director of Selznick’s pub- 
licity and advertising deparaments, has re- 
signed in favor of the general managership 
of the Guy wmpey Pictures Corp. 


Pelham Grenville Wodhouse’ novel, ‘‘Pica- 
dilly Jim,” is to be Owen Moore’s first Selz- 
nick starring vehicle, to be made under Wes- 
ley Ruggles’ direction. 


Myron Selznick has purchased P. G, Wode- 
house’s “‘Picadilly Jim” for the first of the 
series of Owen Moore productions. Work on 
the picture will start immediately, Wesley 
Ruggles will direct. 


Lionel Barrymore is due to begin work next 
week on a screen version of ‘The ree 
n e 


head,” in which he also appeared 
legit. The Famous termed production 
will be directed by Charles Maigne. 


Walter McGrail will appear opposite Elaine 
Hammerstein in her initial Selznick feature, 
“The Country Cousin.’’ The picture is in the 
making at the Universal plant, Fort Lee, N. 
¥., which the Selznick firm took over recently. 


Edith Story, last prima of “Going Up’ at 
the Liberty, New York, will be starred in a 
series of films, produced by the Crest Pictures 


THE MIRACLE MAN. 
W. Lawson Butt 
ds Elinor Fair 


Upon one scene alone depends the amazing 
sentimental success unquestionably achieved 
by the picture version of “‘The Miracle Man,” 
which opened Tuesday night at the George M. 
Cohan Theatre before an audience that, like a 
single person, lost its breath in a sob at a 
certain point. Unfortunately for the cumula- 
tive dramatic value of this offering that scene 
occurs in the forepart of the picture. Noth- 
ing that follows can touch it. 

The picture itself is founded on the novel 
of the same name by Frank L. Packard. Of 
this novel George M. Cohan made a play. 
Now George Loane Tucker has made a picture 
of it for the Paramount people, but before 
handing him such bouquets as he deserves for 
his work here, it should be said that he owes 
most of all his results to Mr. Packard’s con- 
ception of sentimental values. Since ‘Ben 
Hur” nothing approaching this has been seen 
on stage or screen, and it has “Ben Hur” 
beaten seven ways for real sentiment. It is 
simpler, more true to life as we know it, and 
so more effective. 

The picture, too, owes a great debt to the 
acting of Joseph J. Dowling and Betty Comp- 
son. Without them, or their equals, it would 
have come to next to nothing, for Mr. Tucker 
starts his story slowly, ends it badly, and lets 
it drag perceptibly after the big scene. The 
story concerns Tom, his girl, Rose, the Frog, 
a fake cripple, and the Dope, a morphine fiend. 
They hear of the miracle man in Fairhaven, 
and resolve to capitalize him by getting Rose 
to pose as his long lost grand niece. As he is 
deaf and dumb, and almost blind, the deception 
is easily practiced. 

Tom plans to get people coming there to be 
cured, thinking they will leave rich gifts of 


Corp., under Paul Seardon’s direction. Mr. 
Scardon was last with the Vita@®forces. ‘‘No 
Children Allowed” is the title of the initia) 
productions. 


As a result of the recent Goldwyn-Woods 
alliance, Goldwyn is to make screen versions 
of the latter’s legit. production, “Roads of 
Destiny,” by Channing Pollock,- and ‘The 
Woman in Room 13,” by Max Marcin and Sam 
Shipman. Pauline Frederick is to appear in 


both. 


thanks which Rose, as the grand niece, can cop 
off. He goes to see the Patriarch, pretending 
illness. “I cannot cure,” the old man tells him. 
“Only my great faith that no soul need really 
suffer can help you.” 


There is one obstacle to this success, a 
crippled boy who lives in the village, but 
whose father, a scientist, will not let him go 
to the Patriarch on the ground that such 
curing powers are nomsense in the eyes of in- 
telligence. Thanks to the Patriarch, no one 
else there suffers. Tom tries to get the boy 
out of the way. The Frog, his fake cripple, 
is headed there. His job is to pretend to let 
the Patriarch cure him. On his way up he 
persuades the millionaire, King, to stop off 
with his sister, who has been bed-ridden for 
ten years, 


The crowd stops off, too. “Who will guide 
me?” asks the Frog. The little crippled boy 
comes forward. He has always wanted to go 
to the Patriarch. Here is his chance, and he 
leads the way. Tom sees his scheme ruined 
because, while the Frog will stage a fake cure, 
the old man, of course, will not be able to cure 
the little boy. Up the long pathway to the 
Patriarch’s door crawls the Frog while the 
rest wait behind at the gate. 


We have a long shot here, down the path 
to the house, the old man waiting, sublimely 
calm, unseeing, without hearing or the power 
of speech. While all look on, the Frog crawls 
forward, stages his fake recovery and gets to 
his feet. From Tom’s mouth suddenly the 
cigarette drops, others show great amazement, 
while almost every spectator at Cohan’s The- 
atre felt that sudden contraction of the throat 
which precedes a sob. All this because sugi- 
denly the little boy started forward, dropped 
one crutch, then the other, and ran down the 
path into the old man’s arms. The girl, ris- 
ing from her invalid chair, follows him more 
slowly. These two cures were real. 


To the critical mind, this effect is palpably 
a contrived one. The reason for its success 
is that it states in convincing terms what we 
would all like to believe, namely, that sins 
are forgiven, that the afflicted are comforted. 
We cannot believe it, and yet are so anxious 
to believe that we will pay well to be fooled. 


The rest of the story is concerned with the 
millionaire’s love for Rosie,, whom he 
believes an innocent girl. He shows Rosie 
what love really is, but she sticks to Tom, so 
she would in life. and Tom’s impulse to kill 
is conquered by the great faith of the Patriarch 
in human nature. Like the carpenter in Frank 
Harris’ ‘“‘The Miracle of the Stigmata,’”’ Tom 
is the last of the unbelievers, but in the end 
the old man’s faith wins him over. 

Commercially, this is a picture that will coin 


money. Artistically, it marks hope’s — 


over experience. eed, 
THE GRIM GAME. 

Harvey Hanford.............:; Harry Houdini 
Tuliy Marshall 
Police ....-Ed, Martin 


This feature isn’t up to expectations. It has 
a very serious fault in editorial construction, 
and, with one exception, Houdini’s stunts do 
not seem any more unusual than those given 
the screen by serial stars such as Antonio 
Moreno and Charles Hutchison. What really 
will get this feature by as something more than 
a good program filler came about by chance. 


In the course of the story there is an aero- 
Plane chase with Houdini dangling by a rope 
from the chasing aeroplane in an effort to drop 
on the one being chased. The two planes col- 
lided. This wasn’t intended, but Irvin Willat, 
the director, after a momentary lapse, kept on 
turning and this amazing accident in mid-air 
is shown on the screen. The fall also is 
caught perfectly. That no one was hurt was 
luck, great luck, as Houdini explained Monday 
evening in his speech at the Broadway. 

This scene naturally lifts this feature right 
out of the ordinary class, and Jesse L. Lasky, 
the producer, sets up such an advertising roar 
about it that he is packing Moss’s Broadway 
Theatre. For the rest, Houdini slips off hand- 
cuffs, crawls out of chains and dives in a 
straight jacket over the side of a building. 
This last is great stuff, but the star’s muscle 
contracting stunts are not effective in pic- 
tures for the reason no one is certain he is 
doing what he seems to do 

Editorially, Arthur B. Reeve and John W. 
Gray, who built the story, made an inexcusable 
mistake. Reeve knows better than to throw the 
sympathy to the villain and that is exactly 
what he does. 

The story is that of a young reporter who 
has a miserly uncle with an attractive ward. 
For the sake of his newspaper he agrees to 
take the blame of his uncle’s disappearance. 
But uncle does not disappear. He is murdered 
by his nephew’s pals. They try to fasten the 
blame on the _ reporter. His escapes and 
eventual vindication accounts for the rest of 
the action. 

The photography was excellent. Houdini 
made a presentable juvenile, strange as that 
may seem, and Ann Forrest as the heroine 
was charming. Leed. 


The first of the new series of pictures by this master director is a story based on what 
Gilbert K. Chesterton calls ‘‘probably the best detective tale of our times,”” Gaston Leroux’s 


MYSTERY 
THE YELLOW ROOM” 


A crimesis”committed in a room with no conceivable exit for escape. But 
the offender doesiescape; passes from the room like a shadow. And in his 
explanation ‘of thézapparently -impossiblee EMILE CHAUTARD has pre- 
Edgar Allan Poe’s remarkable problem in the 


sented a story..that. rivals 


EMILE CHAUTARD 


TO RELEASE THROUGH REALART 


be ore: CHAUTARD was td the drama born. Artist, author, actor, stage and screen 
director—he has climbed the long, steep steps to international fame. 


Leading man for years at the foremost Parisian theatres, playing with Madame Rejane 
and other great stars; direétor of early French photoplay successes, such as ‘The Girl 
from Rector’s’” and ““The Merry Widow;” in America, responsible for many of the 
best pictures of Alice Brady, Elsie Ferguson, Lina Cavalieri, Vivian Martin, Doris Kenyon, 
Mollie King and other popular actresses; now making a series of six big photonovels for 
Mayflower Photoplay Corporation, Isaac Wolper, President, to be released through Realart. 


murder df the Rue de La Morgue. 


“THE MYSTERY OF THE Y 
Will YOU ‘share in it?. 


REALART PICTURES CORPORATION 


history. 


H ARTHUR S. KANE, President 


112 WEST 42nd STREET, NEW YORK CITY 


ELLGW ROOM” will make box office 
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MOVING PICTURES 


THE RIVOLI. 


The Rivoli show is excellent this week. There 
is Dorothy Gish in ‘‘Nobody Home,” a Para- 
mount feature that is one long giggle for the 
girls and several laughs for the men, a Mrs. 
Drew comedy and a generally good selection 
all around. The feature is dealt with more 
at length elsewhere in these columns. Even 
the music had a pleasant comedy lilt to it. 

The first selection, the overture, was Al- 
bert Keler-Bela’s “Hungarian Comedy Over- 
ture’’,and the house orchestra played it with 
spirit. Emanuel List did the Gypsy Love 
Song from “The Fortune Teller’ effectively 
and there was a pleasant innovation in the 
form of a dancing pantomime illustrating 
Johann Strauss’s “Biue Danube Waltz.” 

Leed. 


NOBODY HOME. 


Yrancis Wadsworth....... -Dorothy Gish 
Malcolm Graves 
Crandall Park...............Raymond Cannon 
Mollie Rourke..................vera McGinnis 
Rockaway Smith... .-...-George Fawcett 


Sally Smith..................Emil Chichester 
Maurice Rennard........... Rudolph Valentine 
Rosebud Miller.......... Norman McNeil 
Eddie the Pup........ Porter Strong 
The Strong Minded Aunt......Kate VY. Toncray 
Florence Wellington.......... Vivian Montrose 


This is one small peach of a comedy. New 
idea. New treatment. Capable and original 
direction. All these things are in it and com- 
bine to make an hour at the Rivoli very pleas- 
ant, indeed. The photography is up to the 
Paramount standard, the acting adequate. 
Lois Zellner wrote this amusing conception, 
and Elmer Clifton directed. 

Briefly, Dorothy Gish is seen as a super- 
stitious girl. She goes in for all thet sort 
of thing and the result is a series of complica- 
tions that keep everybody but the people on the 
screen thoroughly happy. She reads in the 
eards that her friends should elope, and she 
gets them going. She reads that a blonde 
young man is coming into her life and the 
minute he comes she sets her cap for him. 
But that is not all. Not by a long shot. 

Anxious to kiss her, he has to wait till the 
stars are favorable. She makes hjgm do that, 
though he’s against waiting, against the stars, 
against superstition. In the end they quarrel, 
and he is caught in a jam with another girl. 
Just to show him, Dorothy agrees to marry 
a fortune hunter, but just as she is about to 
do it a black cat crosses her path. She calls 
the wedding off. 

Then, after an amusing burglar hunt, she 
and her best beau are reunited, but their wed- 
ding is postponed by rain though we are al- 
lowed to guess that someday it won’t _— 

eed. 


GOD’S GOOD MAN. 


London, Aug. 6. 


The Stoll Film Co. held a trade showing 
this afternoon at the Pavilion of a Maurice 
Bivey production of ‘“God’s Good Man,” 
founded on the novel by Marie Corelli. It is 
a simple love tale—that of a rich girl reared 
in London but who was born and inherits a 
vast estate in the country, where resides a 
simple parson. Satiated with life in London, 
she goes to her rural estate, with the obvious 
result. This, in fact, is so obvious that the 
veriest tyro would guess it. But why a beau- 


tiful, wealthy girl, mentally and physically 
endowed, should become smitten with a mid- 
dle-aged, simple parson it is rather difficult 


to imagine. He is so “simple” in fact that 
when asked at a house party if he approved 
of ladies smoking he deliberately replies he 
didn’t ' think LADIES smoked, thereby de- 
liberately insulting all the female guests. The 
picture is very much redeemed by the intro- 
duction of a magnificent “meet” or hunting 
scene, beautifully visualized. It is supposed 
to be taken in the gray of an autumn morning, 
and the slight vagueness, bordering on a 
silhouette, is most effective. 

The ultimate conclusion is delayed by the 
heroine being ridden down during the ‘meet’ 
by the villain and she is so badly injured that 
it is feared she will be a cripple for life. 
Months afterward her male guests are await- 
ing the decision of the surgeon and are still 
in the same hunting attire—a faux pas that 
couldn’t possibly occur in a high-class Ameri- 
can film production these days. 

Basil Gill is the parson and Peggy Carlisle, 
a very pretty young lady, is the heroine, and 
they play their respective roles neatly. The 
picture does not stack up to the American 


standard of Grade A features. Jolo. 
WOUNDED HEARTS. 
London, Aug. 27. 


The kindest thing that can be said of the 
new Caesar Film presented yesterday by the 


London Independent Film Trading Co., is 
that it is a monument to morbid melancholy. 
The audience crept out into the sunshine after 


the show with very much the same expres- 
sions on their faces as they might have borne 
after an hour’s cheery sight-seeing at a 
crowded river-side mortuary. 

Francesca Bettini is there as graceful and as 


beautiful as ever, but the key-note of her 
present performance was struck very early 
in the feature when as a love-child, an hour 


or so old, she lay howling in the nurse’s arms 
while her defaulting male parent ran from 
the police. He succeeded in escaping and 
kept out of their grasp for 20 years during 
which time other subsidiary characters 
howled, and Angela grew up to join in the 
weeping chorus when the plot required her. 
Hardly any character had a smile until the 


last few hundred feet of the film when ,a 
general giving in marriage, preparatory to 
more tears, brightened things up a _ bit 
momentarily. 

A Caesar film with Francesca Bettini, who 
invariably plays ‘all. for love’ faithless 
wives or sweethearts, generally gives an op- 
portunity for grief of one sort or another, 
and she never looks so well as when her lips 


quiver and a tear steals slowly down her 
cheek—but in ‘‘Wounded Hearts” they over- 
do it, and she has an absolute bath of tears. 

The scenery and staging are gorgeous, too 
gorgeous in places as, for instance, when a 
sub-title informs us that we’re looking at the 
“humble home of a poor music teacher,” and 
the scene in which the poor music teacher 
was found looked more like the boudoir of a 


fashionable light o’ love. Especially © im- 
pressive was the lying in state and all the 
exteriors were a marvel of good photography. 
With the exception of the “star” the acting 
was of a very ordinary type, and the inei- 
dental music added to the general lachyr- 
mosal affect. ‘Wounded Hearts” will make 
a top-hole film with which to wash a staying 
audience out. I. P. 
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’ ease,” a play by the late Charles Klein. 


MOVING 


STRAND. 


The show Manager Jack Eaton offers at the 
Strand this week is only of average quality. 
The feature, for one thing, is below normal, 
but there was a pleasant innovation to intro- 
duce it. It begins with Gloria Hope on the 
screen, seated at a piano, playing and pre- 
sumably singing. The feature is shown fol- 
lowing two songs by Eldora Stanford, soprano 
soloist. Over the stage at which Miss Stan- 
ford is sitting, singing, the screen is lowered 
and the feature begins with Miss Stanford 
still singing, behind the scenes. Thus the il- 
lusion is somewhat strengthened, but after all 
a picture is a picture, not an _ illustrated 
song-fest, so all these attempts to improve on 
the natural are rather beside the point. 

The topical review could have been better 
chosen. Apparently the Rivoli and Rialto 
Management stole a march on Eaton and got 
the news picture of the Prince of Wales for 
their theatres, leaving the Strand in the 
lurch. At any rate without his Royal High- 
ness something seems lacking. There are, 
however, some good close-ups of General Per- 


shing. Meanwhile, things are going on in the 
world. The actors’ strike, for instance, 
The comedy, Universal’s “A Lion in the 


House,’’ was fair. Vulgar at times, it gathers 
interest when the lions appear. The fea- 
ture is “more extensively reviewed elsewhere. 
The music was better than it has been since 
Mr. Eaton replaced Mr. Plunkett. Leed. 


BURGLAR BY PROXY. 


We-can all make a noise when we want to, 
but somehow, when it comes to the First Na- 
tional feature, “Burglar by Proxy,” in which 
Jack Pickford is starring at the Strand this 
week, the glad shout sticks in our throat. It 
either isn’t there or doesn’t want to come 
out. Probably the explanation is that so 
much machine-made stuff is being put over 
on the public these days, so muck stuff ob- 
viously made to sell, that patience has be- 
tome a virtue. Soon the independents are 
going to get wise to themselves. Some daring 
fellow with a shoe string and a nerve is go- 
ing out on his own and produce something he 
believes in and is really enthusiastic about, 
and—then we shall see. 

Meanwhile, Jack Pickford is at the Strand. 
There’s nothing offensive about this young 
fellow. Just as certainly there’s nothing 
wonderful about him. No one would guess 
his relationship to his illustrious sister. He 
goes through a few antics and there you are. 
They build up a picture around him. The re- 
sult is harmiess, but it isn’t edifying, and 
it is only miidly amusing. 

In “Burglar by Proxy’ he hears a girl 
singing, stops his motor car, discovers a tire 
is down, puts the automatic pump on it, and 
then, so enraptured is he by the singing, he 
forgets the automatic. The tire blows up as 
tires will when the pressure is too great, and 
Jack pretends he’s been hurt in order to be 
rescued by the girl and her father. At her 
house he lingers three days. Departing, he 
leaves behind him the villain who convinces 
the family that it is Jack who has stolen 
the plans that will revolutionize the automo- 
bile business. Of course, it was the villain 
who really did it. 

As the story goes on, the Spider, a pro- 
fessional crook, is tired of doing the danger- 
ous work for his two pals, and cuts out on 
them. They nab Jack and make him rob the 
house. The house is his girl's and he goes 
into her bedroom first thing. However, she 
forgives him. 

This is stock stuff. It is poorly devised, 
but ably directed. It has no body, but takes 
up an hour's time. Leed. 


wis RIALTO. 
with Dr. Hugo Riesenfeld himself con- 


ducting, the Rialto orchestra started the show 
Sunday by playing the “Sicilian Vespers,” of 
Verdi, a piece of music that has never been 
popular and wasn’t any more so that day than 
in the past. This orchestra is good enough 
to play Beethoven. Inasmuch as it is this 
good, why spend its energies so religiously 
on the melodious: Italians? 

The feature was Tom Moore in “Hearts- 
ease,”’ dealt with more fully elsewhere in this 
issue. Better than the feature even was the 
choice of pictures for the Rialto magazine. 
There were some good shots of the Prince 
of Wales, who is a very personable young 
man. 

“Her First Kiss,’”’ a Fox-Sunshine comedy, 
was a peach. Who the director is is kept 
dark. The singing was excellently done. 
James Harold sang “Mother, My Dear’ quiet- 
ly and to good effect, and the program ended 


with the Triumphal March from “Naaman,” 
HEARTSEASE. 
Margaret Neville............ Helen Chadwick 
Alec B. Francis 
Sir Geoffrey Pomfert...... Sydney Ainsworth 
Major -Herbert Pryor 
Peter Padbury....... Wm. Burress 
Lady Neville...... ... Rosemary Theby 
Alice Temple......,..... Mary Warren 


They have been piping all hands into the 
Rialto this week to see Tom Moore at his 
most Irish in a screen version of Pocgae 
4 A. Bingham made the scenario and did 


capably a task that required technical skill, 
but little imaginative power. Moore can 
thank Harry Beaumont, a director, who has 
some idéa of pleasant, minor touches, the sort 
of thing that, in the writing world, dis- 
tinguishes the work of Gouverneur Morris, 
The photography was adequate, and it ought 
to be. This stuff turned out week after week 
by well paid men at a high price, should 
have mechanical details near perfect to make 
up for the lack of inspiration that is coming 
so entirely to mark for destruction the pres- 
ent trend of the picture business. This fea- 
ture.comes from the Goldwyn shop. 
Thanks to a kiss on the screen, it gets 
away to a good start. Eric Temple and his 
sister are visiting the O’Haras in Ireland. 
Sister Alice is in love with young O’Hara. 


with pleasure. 


Combining 


Booking the Paramount-Mack Sennett 
Comedies under the new Selective 
Booking Plan is to combine business 
You see them first at 
your exchange, and if you laugh hard 
enough you're safe in booking them. 


“UNCLE TOM WITHOUT THE CABIN” 


Featuring BEN TURPIN, CHARLES LYNN and MARIE PROVOST 


Compared with other comedies, it is as laughing gas to ammonia. 
You can see this at your exchange now. Go over and laugh at it 
—then laugh at the imitators. 


He sneaks out after her, hides around a cor- 
ner and when a very pretty girl appears, he 
seizes and kisses her. She happens not to be 
Alice, but the Honorable Margaret Neville, 
a part impersonated by Helene Chadwick. 

“My mistake entirely,” says O’Hara, “and 
a very pleasant one.” 

But Alice doesn’t quite see it that way. 
O’Hara explains his error, and the Honorable 
Margaret proceeds to fall in love with Eric 
Temple, who is a genius and a musician. She 
turns down for him Sir Geoffrey Pomfret, who 
is only an amateur when it comes_to putting 
together a musical score. He dislikes Tem- 
ple and makes trouble. 

There are the usual complications, the 
usual straightening outs. All steck stuff 
but not badly done. Leed. 


D. W. Griffith, due to arrive in New York 


~ next week, has postponed his Eastern trip un- 


til October. 


The S. A. Lynch Enterprises in the south is 
reported about to build a picture house at 
Asheville, N. C. 


Elaine Hammerstein’s next release will be 
“The Country Cousin” Alan Crossland is 
directing the production with Walter McGrail 
as leading man. 


Jay Emanuel, estwhile Philadelphia branch 
manager for the World Film Corp., is now 
with the Realart in. a similar capaciay in 
the same city. 


Business With Pleasure 


Mack Sennett has many imitators, and 
they can imitate everything except— 
Mack Sennett Comedies. 

These comedies are going to be funnier 
and better this season. 
them is entitled 


The first of 
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is the greatest feature of Farrar's 
career, the best picture in Goldwyn’s 
history, the outstanding drama of the 
screen year. 


GOLDWYN 


CORPORATION 
SAMUEL GOLDWYN President 
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It is far beyond the advertising writer's 
power to represent the magnitude of 
the picture. The title barely suggests 
the bigness of the production. 
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MOVING PICTURES 


LONDON FILM NOTES 


London, Aug. 6. 

The Samuelson Film Co. has completed a 
mew drama, “Linked by Fate,” an adaptation 
of one of Charles Garvice’s novels. Garvice 
is one of the best sellers over here. Many 
scenes of a tropical nature as far as scenery 
is concerned, and these were “shot” in the 
Scilly Isles, while the more than usually 
ornate interiors introduced the players to 
the new Samuelson studio at Isleworth. 
Isobel , Hlsom and Malcolm Cherry are the 


The Charles Urban Co. announce they have 
the rights of the Carpentier-Smith 
fight which recently took place in Paris. 


The new Manufacturers’ Association seems 
at iast to be taking definite shape. For a long 
time there has been talk of such an organiza- 
tion, but it never appeared to get beyond 
that. Now a provisional committee consist- 
ing of H. M. Jarnks (Harma Films), Paul 
Kimberley (Hepworth) and J. Smith (Barker 
Motion Photography) has been formed for the 
organization of a society that will protect the* 
“All British.” But up to now they are keep- 
ing very quiet and the press is rigorously 
kept from witnessing their conclaves. 


Richard A. Rowland, president of Metro, 
having successfully brought off his ‘“Nazi- 
mova” picture deal with Sir William Jury, 
has sailed for home. Harry C. Cohen,. an- 
other of the Metro “chiefs,” who is also in 
Europe busily engaged in watching things, 
has left London for Copenhagen. 


Syd Chaplin arrived in London some time 
before his publicity people predicted and is 
staying at the Berkeley. On Saturday he 
leaves for Paris where he will commence 
work at once on a Famous-Lasky “British” 
comedy at the old Eclair studios. He is 
under contract to make four 5-reel features 
for Famous-Lasky, and the first one is being 
“shot” in Paris solely because the plot re- 
quires a Continental frame. 


Still more enterprise! Following the forma- 
tion of a new firm to take aerial “stunts” 
for photoplays, we now have the Catalina 
Submarine Film Co. Apparently their pro- 
ductions will be under the water intsead of 
in the air. 


A newly formed British company has ac- 
quired the plant and output of the Selig 
Polyscope Co. The capital put up is adver- 
tise in the official announcement at £250,000, 
and the directors are H. Wainwright (Cine 
Productions, Ltd.), Mr. Boam (Philips Film 
Co.) and L. Whitcomb (Phillips Film Co.). 
The new organization will have nothing to 
do with renting, being intended purely as a 
pendncing concern with Colonel Selig in com- 
mand. 


Kenelm Foss has added yet more glories to 
his name by his producdtion of Phillips Op- 
penheim’s “The Double Life of Mr. Burton,” 
and even the most pessimistic anti-British 
votaries are cheered up by its remarkable 
success at the trade show. Staging and act- 
ing, as well as photography, are all first 
class. 


The London company at St. Margaret’s is 
busy with several new productions. ‘London 
Pride” having been successfuly conveyed to 
negative celluloid, as well as ‘“‘The Duchess 
af Seven Dials,” they are now hard at work 
on ‘‘The Pursuit of Pamela.” Edna Flugrath 
is the leading woman. It is interesting to 
note that while the London people are very 
keen on filming the late Tom Gallon’s novels, 
it was some time before it dawned upon them 
that their publicist was the dead novelist’s 
sister and collaborator in several works. 


John Pearson, general manager of the 
Vitagraph London distributing office, sails 
for New York Aug. 23. After transacting his 
business in New York he will proceed to Los 
Angeles. 


Provincial Cinematograph Theatres have 
bought the George Hotel, Northampton, 
for the sum of £20,000. Their intention is 


to erect a palatial super-cinema upon the site. 


As there are already six cinemas in this 
comparativély small, if important, town, the 
big exhibitors don’t seem to be so keen on 


looking after the small British exhibitors’ 


interests after all. 


Within the last few days popular opinion 


in the ranks of the exhibitors has veered 
round and the most strenuous “antis” are 
rapidly becoming pro-Famous-Lasky. The 
small exhibitors who, after all, make up the 


multitude of the Cinematographers Exhibitors’ 
Association members, begin to feel that they 
have been simply used to drag the chestnuts 
from the fire for their bigger brethren. 


The British & Colonial Co. are doing every- 
thing possible to achieve success in their new 
Balkan production, ‘‘Nobody’s Child,” and 
Edward Godall declares that the enormous 
sets he is using will equal anything done in 
America. His big east of “stars” includes 


Jose Collins, daughter of Lottie Collins, who 
kicked her way to fame and fortune with 
“Ta-ra-ra-boom-de-ay,” who is the bright 
particular star at Daly’s, where she is appear- 
ing in “The Maid of the Mountains”; Godfrey 
Tearle, son of the tragedian, Osmonde Tearle, 
and went “through the mill” before he came 
to London and success, He is achieving the 
same success in British pictures as his brother, 
Conway, is in America. 


Queen Alexandra’s interest in the cine- 
matograph is rapidly growing and she is be- 
coming an ardent picture-goer, which, by the 
way, is not quite correct, as the pictures have 
to go to her. The other night Alec Stuart, 
of the Stoll Company, went down to Marl- 
borough House and “screened” several reels 
of a feature for Her Majesty. The pictures 
were thoroughly enjoyed and Eddie Polo’s 
“stunts” received a big reception. Her Ma- 
jesty, however, closely questioned Stuart as 
to the horses and his work was cut out to 
persuade her that it was all trick photog- 
raphy. When he did succeed, however, all 
was well. H. M. expressed her unqualified 
delight in the safety of the animals. 


It is now known that the Famous-Lasky 
boycott resolution was sent from the Cinema- 
tograph Exhibitors’ Association Londor 
branch committee without the knowledge of 
the general council. A _ special staff will 
preneny be necessary toe deal with the resig- 
nations. 


The Phillips Film Co. are delighted with 
the success of “Stars as They Are.” This 
feature, also known as the Educational cor- 
poration’s “Trips Through Film-Land,” is go- 
ing very strong over there. The bookings are 
enormous and the firm is able to get five-reel 
prices everywhere. 


British actors are shortly starting on thei 
adaptation of Tennyson’s “Lady Clare.”” The 
scenario has a good deal to do with Dr. sen- 
mer and the smalipox research that brough 
him fame. In this feature Sir Simeon Stuart 
Bart., will make his screen debut. Others i 
the cast are Marie Odette and Jack Hobbs 
Sir Simeon commanded a brigade in the lats 
war, and his turning to the screen is only a 
natural event, as he has always been well 
known as an amateur actor. He was one of 
the founders of the Oxford Union Dramatic 
Society. 


The racing stable run by Broadwest for the 
housing of the animals who figure in the 
sporting productions this firm specializes in, 
includes “Gurka,” who is becoming quite a 
film star, as he is now appearing in his. fourth 
film. What is much more important to many 
of the Broadwest company is the fact that he 
came first past the post at Sandown last 
week. He is now sharing honors with Violet 


Hopson in “The Gentleman Rider.”’ Horses, 
riders and racecourse scenes figure very 
largely in another picture from the Walt- 


hamstow stables. It seems more natural to 
speak of Broadwest’s piace as “stables” in- 
stead of studios. The whole output has been 
living down at Epsom and half the township 
has been employed “supering.” Although 
the racecourse authorities gave some trouble, 

Jalter West was able to win them over and 
the result is O. K 


Master Films are about to start work on 
Kingsley’s “Westward Ho.” Percy Nash will 
be the producer and a fine cast has been en- 
gaged. 


News is just to hand that the whole of the 
Selig plant and studio in America has been 
bought by G. Wainwright of Cinematograph 
Productions, Ltd. He intends to produce on 
a large scale in the States with British ar- 
tists and British stories. 


The activities of the Famous-Lasky British 
Productions company will commence im- 
mediately. Their first picture will be an 
adaptation of Marie Corelli’s “Sorrows of 
Satan.” A specially strong company of 
artists has been engaged but there will be 
no “stars” as far as individual featuring is 
concerned. Their second picture will fea- 
ture Elsie Ferguson in Pinero’s “His House 
in Order” and the rights of many other 
famous British plays and novels have al- 
ready been acquired. The company’s inten- 
tion is to use either British or American 
players according to their suitability for the 
various productions and parts. Hugh Ford 
and Eve Unsell are expected to arrive here 
about the second week in August. 


When the “B.-C.’”” company complete their 
present production ‘‘Nobody’s Child,” a film 
which will feature Jose Collins, the prima 
donna from Daly’s theatre, Godfrey Tearle, 
Sabia Raleigh (England’s most famous 
“vamp” in legitimate drama and the widow 
of the late Cecil Raleigh, the dramatist), 


Christine Maitland, Bruce Winston, and other 
well known players, they will start immediat- 
ely on another drama, the stars of whick will 
be Jose Collins and Godfrey Tearle. 


The part of the villain in ‘“‘Nobody’s Child” 
is played by Ernest Marini, who is dancing 


at the Empire with Ivy Schilling in “The 
Lilae Domino.”” Marini, who has danced in 
every part of the world, has played in vau- 
deville in America. He means to take seri- 
ously to the screen, but immediately ‘The 
Lilac Domino” is withdrawn he has a big 
South American dancing engagement to keep. 


The mystery regarding the new Atlanta 
Film Co. is gradually being cleared up. Ac- 
cording to the secretary the company has a 
capital of a million pounds. Ground has been 
bought at Hampton on which the company 
propose erecting their studios, and the man 
behind the scheme appears to be T. Hunter, 
at one time technical manager for Fox in 
London. Hunter left Fox some time ago to 
take up producing. 


Senor Bocchi, the producer, of the Windsor 
Films, has had an unfortunate experience. 
Returning from Italy with e members of 
the Windsor company who had been en- 
gaged in “shooting” certain scenes from an 
adaptation of Guy Thornes “When It Was 
Dark” he ran foul of the Customs Author- 
ities and despite his protestations that the 
film had been declared in the usuel way, the 
spool cases were confiscated. They will, of 
course, be returned to him later when the 
innocence of the parties concerned is proved, 
but in the meantime the entire thing is hung 
up. 


Eve Unsell, scenario and continuity writer 
for Famous-Lasky, has arrived in England and 
already started the mouths of the would-be 
scenario Writers this side watering by talk- 
ing of the enormous sums of money paid for 
scenarios in America. Meanwhile the Brit- 
ish writer who can write sends in hfs or 
her scenarios to the British producer and 
gets them back unread a few months later. 


ture the bright particular “star” wii ve 
Denis Neilson-Terry. Terry was one of those 
lucky men to get a good “Blighty touch” 
early on in the war. He is, of course, the 
son of Fred Terry and Julia Neilson and the 
brother of Phyllis and inherits both the 
beauty and talent of his famous parents. The 
title of his first picture is not yet announced 
but the feature is said to rely more upon its 
human touch than upon elaborate scenic pro- 
duction. 


LOCAL FILM NOTES. 


Chief Asst. District Attorney Talley an- 
nounced Aug. 22 that within the last few 
months 300 films valued at $300,000 had been 
recovered with the aid of the police. 


Argus Enterprises, independent picture pro- 
ducers, signed a contract Aug. -- with A. L. 
Erlanger for the Gaiety. A seven-reel pic- 
ture, “The House Without Children,” has 
been intsalled there. 


P. A. Powers, treasurer of the Protective 
Managers’ Association, has resigned; action 
was due to a recent report that the asso- 
ciation had publicly expressed sympathy with 
the Produciing Managers’ Association. 


In honor of Joseph Grant Kelley, Jr., 
Variety’s Portland, Ore., correspondent, who 
is moving to Los Angeles, the picture com- 
panies in Portland, in conjunction with Hec- 
tor Cloveria, will give him a farewell din- 
ner. 


Betty Hale, for the last two years with 
Ziegfeld “Frolic,” has signed a contract as 
a star, with the K. K. K. Pictures, of which 
Armand Robi is president. 


A luminous screen which is said to give 
life-like perspective to every scene projected 
on it and, among other things to remove the 
distortions noticeable to those who do not sit 
immediately in front of the screen, is shortly 
to be brought out by the Producing Co. of 
America, 


INCORPORATIONS. 


Hargood Holding Corp., Brooklyn, the- 
atricals and pictures, $5,000; H. & lh 
Goodman, A. Fineman, 128 Kent street, 
Brooklyn. 

Mighty Manufacturing Co., Inc., Buf- 
falo, electrical devices and attachments 
for picture machines, $50,000; E. Pappas, 
G. N. Chaltas, E. L. Crabb, Buffalo. 

K. & L. Theatrical Enterprises, 
Manhattan, $5,000; B. Lohmuller, R., 
a ade K. Tubman, 1493 Broadway, New 

ork. 

Gates Theatres Corp., Manhattan, pie- 

gonin, 


Ine. 
K. 


tures, $250,000; L. Friedman, C. J. 
¥- 1498 Broadway, New 
ork. 

Normandy Theatre, Brooklyn, $1265,- 


000; M. & H. O. Ostreicher, S. Rhon- 
heimer, 226 St. James Place, Brooklyn. 

Eighty-First Street Theatre Corp, 
Manhattan, $250,000; J. A. Hopkins, H. 
A. Gugler, A. L. Robertson, 1565 Broad. 
way, New York. 

National Musical Service Co., Manhat. 
tan, theatricals, $10,000; C. Zunzer, N, 
Gurovitch, M. M. Goldstein, 110 W. 40th 
street, Manhattan. 


Blackwell Literary Theatre C te) 
Blackwell, Okla.; capital stock, 32070008 
J. C. Hartman, J. T. Stout, C. Robert Bel- 
latti, all of Blackwell, 

Black Regent Theatre Co., of Black- 
well, Okla.; capital stock, $20,000; ¢@ 


Hartman, J. T. Stout, C. Robert Bell 

all of Blackwell. 
Gus Hill’s Minstrel Co., Manhattan, 

theatricals, $10,000; G. Hill, E. Prudhon, 

J. J, Sullivan, 780 St, Nicholas avenue, 

Manhattan. 


Newam Theatre Corp., Manhattan, $10,- 
000; A. L. Erlanger, M, Fishel, P. F. Foe 
rity, 32 Broadway, New York. 


Hall Room Boys Photo Plays, Ine, 


Manhattan, $10,000; J. Cohn, T. A. Klep- 
al L. chman, 233 Broadway, New 
or 


Alexander Carr Producing Co., Ine, 
Manhattan, theatricais, $50,000; A. Carr, 
H. M, Goldblatt, L. R. Hanbower, 158 B 
New York. 

te Star Films, Ine., Manhatta 
J. & S. Moscow, B. B. Moskow 

. L. Klein, 273 E. 7th street, New York 


Doraldina Pictures, Inc., Manhattan, 
pictures, $10,000; D. Doraldina, F. B 
Saunders, L. T. Rogers, 1689 Broadway 
New York. 

Odeon Grand Opera Co., Inc., Manhat- 
tan, $30,000; H: Keichenfeld, L. Vander. 
—- J. Zurn, 71 W. 116th street, Ne 

3eck Enterprises, Inc., Manhatta 

2atricals, $50,000; A. L, Harsten, J. 

kel, S. Beck, 261 Broadway, New Yor 

Art Class Pictures Corp., Nyack, $50, 

0; A. Weiss, H. G. Kosch, L. Vostrow. 

‘76 Broadway, New York. 

Kingly Films, Inc., Manhattan, $5,000 
S&S. Gillespie, W. McComiskey, 
‘okela, 870 Riverside Drive, New York. 

Hazard of the Die Players Co., Man 
lattan, $10,000; J. S. Furstman, B. E 
steineck, N. Levy, 25 W. 125th stree 
New York. 

CAPITAL INCREASES. 


Hallmark Pictures Corp., Brookly 
stock, par value, $10 to 10,000 shares 
common stock, no par value to 15,00 
shares; active capital, $1,075,000. 


DELAWARE CHARTERS. 


Ad-Photascope Co., of New York, gen 
eral film exchange business, $1,000,000 
T. L. Croteau, Wilmington. 

Great Western Picture Corp., Amus 
ments, $100,000; Franklin L. Mettler, 
F. Mettler, Wilmington. 

Shamrock Pictures Corp., picture 
etc., $500,000; T. L. Croteau, C. E. Dill 
A. M. Hoover, Wilmington, 

Play and Players, pictures, $100,00 
W. I. N. Lofland, Charles H. Jones, Fra 
Jackson, Wilmington. 

Picture Plays and Players, New Pla 
ers and Plays, to produce and exhibit pi¢ 
tures of all kinds, $100,000; directo 
same as above. 


unningham 


Associated with 


George Loane Tucker 


Productions 
HOLLYWCOD, CAL. 


VAUDEVILLE and 
LEGITIMATE ARTISTS 


With or Without 
Picture Experience 


WE DEVELOP 
YOUR OPPORTUNITY 
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Tests Taken 
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SOME BIG MONEY 
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MOVING PICTUR 


COAST PICTURE NEWS 


By 8S. BD. SCHLAGER. 


Rhon- 
Oklyn, 
Corp,/ 
tins, 
Broad. 

Los Angeles, Aug. 22. 
counee Mel W. Brown is directing Al St. Johns. 
W. 40th Jack Dillon again is directing Jack Pick-- 

ford. 

Co., of — 
$20,000;— Al Santell is back with the U to produce 
ert Bel-& comedies. 
Black- House Peters has arrived from New York 
000; to play Clara Kimball Young’s leads. 
3ellatti, 

Goldwyn has given Bert Crossland a con- 
hattan, tract to fiddle exclusively for its stars. 
rudhon# charlie Ray got himself a new home at 


Beverley Hills—and nine servants. Fact! 


Ed Flanagan and Neely Edwards have fin- 
ished their seventh “Hall Room Boys” fun- 
fest. 


Henry BE. Dougherty now is drama-movie 
y, New editor of The Express, a Los Angeles evening 
newspaper. 


Charles Kenyon, author of “Kindling,” has 
158 B transferred his authorial activities from Fox 
| to Goldwyn. 


lonke Blanche Sweet has started on a new Jesse 
Y “ D. Hampton picture under Robert T. Thorn- 
V by’s direction. 


James W. Horne has returned to Astra to 
yadway,B produce “The Third Eye,’’ with Warner Oland 
and Eileen Percy. 


Lew Cody has started work on his second 
starring vehicle, “Mr. Don Juan,” written by 
Elmer Harris, Jr. 


George Hackathorn is resting at Catalina. 
He will play in the new Allen Holubar pic- 
ture now being cast. 


Kathleen O’Connor has signed with Uni- 
versal to star in “The Strange Case of Caven- 
dish,’ a 15-part serial. 


Truman Van Dyke, the red-haired leading 
man, is playing with Ora Carewe under Will 
Dowlan’s direction at the U 


John Bowers will cruise to New York with 
party of millionaires in his yacht Uncas 
through the Panama Canal. 


Hobart Bosworth is being starred in ‘The 
Man Behind the Door,” the Gouverneur Mor- 
ris story, at Thos. Ince’s studio. 


Benjamin Hampton’s entire production staff 
has been removed to Los Angeles, hereafter to 
be Hampton’s exclusive filming center. 


Lee Royal will write continuity for Gold- 
yyn. J. G. Hawks has assigned him to do the 
stenarios of Leroy Scott’s and Basil King’s 
stories. 


Robert McKim, Hector Sarno and Myrtle 
Stedman are with the Rex Beach Co. filming 
“The Silver Horde’ along the Columbia River 
in Washington. 


Harry Hammond Beall, for the past 18 
months publicity director at Universal, leaves 
Carl Laemmle next month, his contract hav- 
ing come to a close. 


Mrs. Emma Gasnier ‘and seveneyear-old 
Maude Gasnier have arrived to join: Louis J. 
Gasnier, Lew Cody’s backer, who will produce 
exclusively in the West. 


Carl Laemmle, Abe and Julius Stern and 
Rosabelle and Julius Laemmle are touring 
California. They will be at Lake Tahoe a 
month before returning to New York. 

Wesley Ruggles, matinee idol and film di- 
rector, who returned from France an army 
captain, is en route to Los Angeles to woo 
the cinematic muse—whatever that is. 


Mrs. Lillian Rambeau, mother of the famous 
Marjorie, and a former successful stock 
actress, will again essay a picture role. The 
Rambeau home in Glendale is to be sold. 


Jack Freulich, the erstwhile Underwood & 
Underwood portrait chief in New York, can’t 
take a vacation. He works 12 hours a day 
making Universal stars beautiful—in stills, 
of course. 


Lewis S. Stone who vowed he was through 
With pictures forever, when he returned to 
the legitimate, is reconsidering. Report has 
it that Stone wil! star in “Bob Hampton of 
Placer’ for Marshall Neilan. 


Joseph Dubray, one time cinematographic 
chief for Pathe, back from the war with the 
croix de guerre and three wounds but good 
eyesight, is Louis J. Gasnier’s head camera- 
man and is filming Lew Cody Productions. 


Differences between Priscilla Dean and the 
Universal have been settled and the star 


Probably will have signed a new long-term 
Contract by press time. Miss Dean will be 
starred in big productions only, according to 


her new agreement, it is said, with Tod 
Browning directing. 


Dolly Dare, ingenue with Francis Ford tn 
‘Mysterious Number 138,” is suing Harry 


Grossman in New York for breach of con- 
tract. Claims she was to have been starred 
in Oro Productions but Grossman left her, 
stranded in Los Angeles, to hunt a job for 
herself—which she did. 


Director Hamilton Smith and Scenario 
writer Jack Clymer are no longer with the 
Louis. Burston Co. producing the King Bag- 
gott-Grace Darmond serial, and Miss Dar- 


mond is known to be leaving at the completion 
of the episode now being filmed—the fourth. 
The trouble occurred over Miss Darmond, ac- 
cording to studio report, Burston coming out 
with a statement that the work of the trio 
was “unsatisfactory.”’ 


A motion picture venture is exploiting the 
“Sothern and Marlowe of Japan’’—Sojin 
Kamiyama and Uraaji Yamahawa, recent stars 
at the Imperial Theatre of Tokio. The or- 
ganization is officered by Lorimer Johnston, 
president; Crane Wilbur, vice-president; Ed- 
ward Coxen, second vice-president, and Judge 
Lewis R. Works, secretary and treasurer. One 
picture will be made in Los Angeles, a second 
in San Francisco and three additional produc- 


tions are to be “shot” in Japan. Local 
Japanese launched the company at a big ban- 
quet, speakers’ at which were prominent local 
jurists and Oriental merchants. 


Elliot Dexter, immediately following his 
recovery from an illness, with which he has 
been confiened to bed all summer, will make 
his first stellar appearance under the F. P.- 
L. fold in a screen version of Edward Peple’s 
play, ‘‘The Prince Chap.” Mr. Dexter will 
probably begin active work by the end of 
next month, 


William Russel’s next Fox feature will be 
a picturization of William McLeod Raine’s 
novel, “Eastward Ho!” 


A 


Speed Money Changing 


Read what the LIGHTNING CHANGER does 


IMPLY press a button and—Presto—the change comes jingling out 
into the metal cup, where it is easily scooped up by the patron. 


Compare that with the old way—digging several coins out of a drawer 
—counting, handling them—pushing them across the counter to be 
scraped up by the purchaser with the risk of dropping them, keeping 
the line waiting—to say nothing of delays caused by mistakes which { 
must happen when change is not counted mechanically. 

The Lightning ‘Changer counts and delivers change mechanically, at 
the touch of a button—saving brain work, mistakes from fatigue, 
arguments and delays. 


[It will make change for 1,500 patrons an hour, with- 

out error. 
Yi \ \ It takes no skill to operate; takes less experience 
VM than the old way. Takes little space—9% x 12 x 13 
ae inches—and weighs only 20 pounds—easily carried. 


The magnificent new State-Lake Theatre, Chicago, 
recently opened to crowded houses, has installed 
two Lightning Changers after careful comparison 
with other machines. 


Write for descriptive circular C to Theatrical Divi- 


sion. You need a Lightning Changer right away if 
you want to keep in the front rank. 


LIGHTNING COIN CHANGER CO. 
34-36 Lake Street 


Write Today 


Chicago 
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MOVING 


CONDITIONS THE COAS 


By MYLES McCARTHY . 


(Mr. McCarthy, who is quite well and favorably known in all branches of the pro- 
fession, has written the following for VARIETY. It partially answers an article in 
VARIETY last week, dated from Los Angeles, which broadly hinted that any show 
people affected by the strike in New York might find the remedy’ by going to the 


Coast, in pictures.) 


An observer gazing through rose 
colored spectacles will vouch for any 
statement made regarding alluring con- 
ditions in “picture-ally” in Los Angeles. 
But, since the average picture actor is 
without the aforesaid roseate help, it 
must be admitted that the naked eye 
visualizes a state of affairs deplorable 
in the extreme. There are, and pos- 
sibly always will be, sons and daught- 
ers of fortune who enjoy a nice income 
irom their efforts, but in pictures, on 
the Pacific coast, they are in the min- 
ority. 

I have just arrived from Los Angeles 
after spending a number of years in 
and out of pictures. That I have been 
mostly in has not blurred my view- 

oint. Actors and actresses who, find- 
ing conditions here unbearable and 
reading of better possibilities west- 
ward had best think a few times be- 
fore accepting the glamopr of biased 
statement. As a matter of actual fact 
there are more artists after the one 
position than may be counted on the 
fingers of both hands many times over. 
Good, able character men, who have 
won their spurs on the speaking stage, 
and perhaps in the pictures as well, 
are working (when they do work, and 
this is none too frequently) for any- 


‘where from $3.50 to $10 a day.. Some 


hope to accumulate enough by dint of 
close saving to make the trip back from 
whence they came. They may succeed 
but-it is extremely doubtful as the 
work lacks any semblance to contin- 
uity. 

A favored few, as stated above, really 
do work at certain periods, but their 
good fortune needs must blind them 
to the misfortunes of the great ma- 
jority, a majority so much in evidence 
that casual tourists comment. 


Of course, it must be understood that 
no other avenue offers itself to gather 
in the weekly stipend. Pictures and 
pictures only afford a possibility of in- 
come. Occasional travelling organiza- 
tions passing through may require the 
services of an actor or actress but 
this occurs so infrequently as to be 
hardly worth mentioning. 


Personally, I am a type in some little 
demand. But unless one is a desired 
cype past performance counts for noth- 
ing. Favoritism is as great a feature 


“in the land of outstretched palms and 


balmy evenings as in most communities 
where the supply is greater than the 
demand. 

Stars of the first and second mag- 
nitude find»engagements as they would 
find them any place in the land where 
stars are used. Los Angeles is not 
backward in this respect. But if the 
average actor or actress hopes to es- 
cape the stress of the strike here in 
New York and derive an income by 
going west, my advice, gleaned through 
practical experience is, stay here where 
you are known. You will be an un- 
known quantity in Los Angeles and 
the uphill climb will break your spirit 
as well as your pocket book. There 
are more actors out of work in the 
West than will ever grow rich in pic- 
tures. 

The question may arise, “Well, if 
you are one of the lucky ones, why 
did you come to New York?” This 
I will answer gladly. I came Fast dur- 
ing one of the many, many lulls be- 
tween picture engagements as, fortun- 
ate as I claim to have been, I, too, have 
had and am having my usual lay offs. 
I have some Texas oil lands to. dis- 
“ose of and I know of no better place 


I will go back, of course, when I have 
finished my business here, go back to 
a wait of, possibly three or four weeks 
before I secure another engagement, 
lasting a scant three weeks. For that’s 
what it amounts to—just three weeks 
—perhaps tour, of work, after an equal 
number weeks’ idleness. 

Count it up yourself. If you can win 
at it and are the type mostiy in de- 
mand, go. Otherwise, unless you have 
wads of money—remain where you are 
is my advice. 


All the country’s big first runs and circuits are 
piling in for “The Westerners.” It is duplicating 
everywhere what it did for the New York Strand in 
the hot, first week of August—$4,000 above the 


house normal for the corresponding weeks in the 


past three years. 


Benjamin B. Hampton's 


first production for 


Great Authors Pictures Inc. 


With an all-star cast : 


ROY STEWART 
MILDRED MANNING 
WILFRED LUCAS 
ROBERT McKIM 
FRANKIE LEE 
MARY JANE IRVING 
GRAHAM PETTIE 


The photoplay of the novel by 


STEWART EDWARD WHITE 


Magnificently directed by EDWARD SLOMAN 


CROSSWELL SMITH, BROKER: 


Guy Crosswell Smith has opened of-* 
fices in the Longacre Building as a 
film broker, dealing exclusively with 
foreign rights. Mr. Smith, formerly 


general manager for Mrs. Fiske, oc- 
cupies in the picture world a position 
similar to that held by Winthrop Ames 
in the legitimate. In the language of 
Broadway, he lends “class” to the busi- 
ness with which he is connected. Mas- 
ter of eight languages, he has traveled 
extensively and has the confidence of 
foreigners as well as Americans. 
Mr. Smith’s interest in foreign pic- 
ture trade was stimulated by his war 
experience. At the suggestion of for- 
mer Senator Elihu Root, Mr. Smith 
undertook a picture propaganda in 
Russia. general ignorance there 
made pictures, rather than the written 
word, the best means of communica- 
tion. In traveling for the State De- 
partment, he discovered further that 
pictures were being shipped to foreign 


LUBLINER TRINZ CIRCUIT 
The Colonial Theatre, Akron 
ASCHER CIRCUIT, CHICAGO 


W.W. HODKINSON CORPORATION 


527 Fifth Avenue, New York City 
Distributing through PATHE fuchange, Incorporated 


12th STREET — 
A Clean Sweep In Colorado | 
GOLDBERG’S “SUN” — OMAHA 


KANSAS CITY 


buyers with their-American value in 
mind. 

The fact that a picture was a “good” 
picture for the American market, Mr: 
Smith learned, didn’t make it “good” 
in any market, regardless. He is ow 
trying to buy with special conditions 
in mind. He has found:that what will 
do for the Argentine is not suited to 
Denmark. 

Already he has taken on large con- 
tracts to supply foreign agents. Smith’s 
first big buy is the entire foreign rights 
to the D. W. Griffith feature, “Broken 
Blossoms,” which is a picture uni- 
versally valuable in that it is “true” in 
any land. 


If You Don’t 

Advertise in 
VARIETY- 
Don’t Advertise 
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MOVING 


FOREIGN GOVERNMENTS PLAN 


TO BREAK INTO U. S. MARKET 


French Agent Has Been Over Here Investigating Conditions. 
Complains That Opportunity to Sell Foreign Pictures 


Closed by Local Conditions. 


Says His 


Government Will Aid Manufacturers. 
Italians May Do Likewise. 


The biggest opposition the native 
manufacturers here will have to face 
may come from foreign sources, if 
present plans mature. Millions of 
foreign dollars, put up by private in- 
dividuals and backed by government 
guarantee, are going to take issue 
shortly with the film combinations 
over here. : 

Already scouts have been looking 
over the ground. Rene Siiz, of the 
Campagnie Cinematographic Albert 
Dulac, has been in this country sizing 
up the situation for Paris bankers and 
has gone back to his own country to 
report to these capitalists and to the 
French Government. Before going 
Mr. Silz made several very definite 
statements regarding the intentions of 
his backers. 

“In France,” he said, “we have come 
to realize the immense influence of 
the motion picture in influencing for- 
eign opinion. It is greatly to the ad- 
vantage of France to have the friend- 
ship of the world. During the great 
war it won that friendship, and the 
world’s respect. Frankly, we intend to 
keep both. They form the best ground- 
work upon which to erect the financial 
fabric of credit. Credit we must have. 
Credit we propose to get and keep 
through the medium of the motion pic- 
ture. 

“I come over here to arrange for the 
distribution of French motion pictures, 
good pictures, interesting pictures. 
What do I find? 

“I find that your market is tied up, 
that I cannot distribute my pictures. 
What shall I do? There is but one 
thing to do and that myself and my 
backers intend to do with the aid of 
the Government. Do not forget that 
the French Government has as great 
an interest in this as we have our- 
selves. With the aid of our Govern- 
ment we intend to open exchanges 
throughout America and distribute our 
pictures ourselves. This I can promise 
you we will do without fail if we can- 
not find easy distribution through me- 
diums already established.” 

The French Government, and French 
money, are not the only government 
and capital interested in American dis- 
tribution. The Italians are likewise 
interested. 

While abroad recently, Richard A. 
Rowland, president of Metro, came in- 
to contact with officials of the great 
Italian film trust and learned consider- 
able in a way about immense mergers 
and combinations being formed over 
there. 

He is convinced that the Italians, 
now that the war is over, will make ex- 
cellent pictures. They have superb 
light, directors as good as the Ameri- 
cans, and acting that is below none in 
excellence. In addition, talent is cheap 
over there. 

From Paris, confirmatory of the signs 
of a trade war now darkening the sky, 
comes the story that the Italians and 
the French will pool their resources 
in an effort to breach the close wall of 
the American market. That the film 
interests in the Central Empires, or 
republics, will want to enter this com- 
bine is an assured fact as they have 
already attempted to reach an under- 
standing with the Italian film trust 
through Berne bankers. 

They point out that Famous Players- 
Lasky activities in the United States 


and England tend to insure the dom- 
inance throughout the world of Anglo- 
Saxon propaganda in picture form. 


Whether these German interests be- _ 


long with, or will be allowed to com- 
bine with the Latin organization is 
another question. 


TESTING FIREMEN’S THEATRE PAY 
Providence, R. L, Aug. 27. 

The law passed by the General As- 
sembly at its last session providing 
that proprietors of theatres here must 
pay the firemen on duty at least $3 a 
day will be tested as to its constitu- 
tionality before the Supreme Court. 
This comes as the result of a verdict 
in the Sixth District Court last week 
when the Providence Amusement Co., 
owner of the Bijou, pictures, was found 
to be guilty of a violation of this law. 
Sentence was deferred pending action 
upon the case by the Supreme Court. 

Theatre managers from the start 
have alleged that the statute was un- 
constitutional and after the matter 
had dragged along for several months 
it was decided to make a test case. 


‘ 
SOUTHERN BOOKING COMBINE. 

Atlanta, Aug. 27. 
_A booking organization for the hand- 
ling of films in this section is being 
formed, according to report, with 
Charles Kesnich, Arthur Lucas, Jake 
and Percy Wells and William Oldknow 
interested. 

William Mvutray, former manager of 
the Alamo, is slated to become the 
chief booker. 

Mr. Kesnich is local manager for 
Metro; Mr. Lucas, manager for Gold- 
wyn, and Mr. Oldknow, general man- 
ager of the Consolidated Film Co., the 
Universal’s distributor for the south. 

The Wells’ operate a large string of 
southern theatres, many playing pic- 
tures. 


GRAUMAN WILL BUILD TWO. 
Los Angeles, Aug. 27. 
Sid Grauman announces that he will 
spend $3,000,000 on two new picture 
theatres. One is to go up at Ninth 
and Broadway, the other at Third and 
Broadway. 


Strand, Brooklyn, Opens on Friday. 
._ The new Strand at Rockwell place 
and Fulton street, Brooklyn, built and 
operated by the Mitchell Mark inter- 
ests, will open today (Aug. 29) with 
“The World and Its Women,” starring 
Lou Tellegen and Geraldine Farrar. 
The house seats 3,500 and will follow 
a straight picture policy. The scale 
will be 35-50. 


Hallmark Pictures Through Lynch. 

S. A. Lynch Enterprises, Inc., one of 
the largest theatre owners and dis- 
tributors of pictures in the Southern 
territory will handle the distribution 
of all Hallmark Picture Corporation’s 
——e in the South after September 
st. 
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Jail on Bribery Charge. 
Los Angeles, Aug. 27. 
Federal deputies have jailed Bert 
McComber, whose film name is La- 
verne, charging him with having ac- 
cepted a bribe while acting as a deputy 
marshal] in Des Moines. 


PICTURE CO. OF POSSIBILITIES. 
Los Angeles, Aug. 27. 

Heavily backed by New York tapi- 
talists, Cathrine Curtis has entered the 
film producing field here. She was 
formerly leading woman with the com- 
pany appearing in “The Shepherd of 
the Hills” by Harold Bell Wright, and 
before that played minor roles in the 


legit. Miss Curtis is president of the 
newly erganized Co., George M. Taylor 
vice president, and Dorman T. Connet 
secretary and treasurer. 


On the board of directors are Arthur 


F. Spalding, Malcolm McLellan, Robert 
M. Simpson, of the New York Stock 
Exchange, George M. Taylor, E. R. 
Pirtle, George J. Whalen, Reese 
Llewellyn and William Dewey Loucks. 
Miss Curtis is a woman of marked 
ability and even the close corporation 
known as the picture world out here 
is waiting with considerable interest 
to see what she intends to do with the 
great resources at her disposal. 


PROVIDENCE OPERATORS STRIKE. 


Providence, R. IL, Aug. 27. 

A strike of picture operators in this 
city seems most likely within the next 
week. The operators may decide to 
strike as the result of the Actors’ 
Equity strike in New York and Chi- 
cago. The union operators here feel 
certain their demands for increased 
pay and improved working conditions 
by the adoption of a new agreement 
will not be met. In this case a strike 
will be called on Labor Day, accord- 
ing to union officials. 

The new agreement which the op- 
erators seek to have adopted is con- 
sidered exceptionally radical. A large 
advance in wages is asked, together 
with other changes in working con- 
ditions, 


FOX’S DENVER ORGANIZATION. 
Denver, Aug. 27. 

Four companies were incorporated 
this week to operate the four picture 
theatres taken over last week by Wil- 
liam Fox. The officers and directors 
in each case are the same, and the 
names changed in each instance only 
to include the title of the particular 
theatre. 

The William Fox Plaza Amusement 
Co. is incorporated for $50,000; the 
William Fox Rivoli Theatre Co. and 
the William Fox Strand Theatre Co. 
for $100,000 each, and the William Fox 
Isis Investment Co. for $250,000. The 
directors named in each instance are: 
H. S. Silverstein, G. D. Blount, G. W. 
Jackson and E. W. Hershey. 

Announcement was made during the 
week for Fox, of the employment of 
Edward L. Hayman as managing di- 
rector of the Rivoli and Isis theatres. 
H. C. McDonald will act similarly for 
the Strand and Plaza. Hayman comes 
from St. Louis and McDonald from 
Los Angeles. 

Rene Tuhey, former manager of the 
Strand, will assist Mr. Hayman. 


AMERICANS TO PRODUCE ABROAD. 

In the near future most of the big 
American companies will be producing 
abroad, particularly in Italy and 
France, on a very large scale. The 
exodus should begin early in the fall. 
Already Vitagraph has let it be known 
that they are sending a company over- 


seas. Fox’s plans, while not yet offi- 
cially announced, are fairly accurately 
known, and Metro is another company 
that will probably take advantage of 
the exceptional facilities afforded by 
the sunlight and cheap prices pre- 
vailing in lands recently ravaged by 
war. 

That the Famous Players-Lasky 
people intend to produce almost as 
many pictures in foreign places as 
here has already been sufficiently 
noised abroad. That they are not 
alone in this determination has not 
been so generally discussed. 

Vitagraph intends sending a director 
and either Alice Joyce or Earle Wil- 
liams with camera men and a few sup- 
porting players to France and Eng- 
land. Laboratory facilities there are 
at their disposal and President Albert 
E. Smith feels that the time is ripe 
to take advantage of the fact that 
over a million American boys have 
been abroad. 

Stories in which this company will 
appear have been carefully selected. 
An attempt will be made to show 
scenes familiar to American soldiers. 


‘Generally speaking, however, the chief 


idea behind most of these pilgrimages 
is the fact that talent in Europe is 
cheap, and production conditions, par- 
ticularly in Italy, well nigh ideal. 


PRODUCING IN CHICAGO. 


Chicago, Aug. 27. 
An independent company is produc- 
ing a five-wheel sensational feature 
here called “The Moron,” for states 
rights release, based on a sensational 
local case of a girl being murdered by 
a degenerate. A two-reeler is bein 
turned out at the Rothacker plant with 
bathing girls, to go on tour with a 
bunch of girls and play percentage in 
big picture houses of the middle west, 
a la the Sennett venture. 


Film at Mason Criticised. 


Los Angeles, Aug. 27. 

The Mason has been temporarily 
given over to pictures. The Richard 
Bennett sex disease film, which has 
been showing there, has been criticised 
severely. 

Hundreds of civic officials and club 
reformers go there tonight to sit in 
judgment. 


Frisco Alhambra Now Pictures. ! 
The Alhambra, recently closed for 
alterations, reopened last week under 
the new name “Frolic,” with a straight 
picture policy. 


IF YOU DON’T ADVERTISE IN VARIETY— 
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EDDIE CLINE 


First Two Releases: 


“School House Scandal’—‘“Sheriff Tell’s Comeback” 


Starring POLLY MORAN 
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FILM COMPANIES 
WITH CAPITAL MILLIONS 


fae One Picture Organization Reported to Have $50,000,000. 


Members of House of Lords Behind Another With 


Capital of $25,000,000. Racing Men Interested in 


i * ited Liability Company is to finance 


the project, but uniii ii receives its of- 
ficial charter, details cannot be secured. 
Corri Jones, of the Regal Film Renting 
Co., is chairman of the new organiza- 
tion. 

London is getting further and fur- 
ther into the film business. Two other 
important picture companies are in 
process of organizing. One has a cap- 
italization of $7,500,000 and will have 
for its stockholders a number of well 
known racing men in association with 
South African interests. Still another 
company is being promoted among 
members of the House of Lords. This 
\ company seeks the raising of approxi- 
i mately $25,000,000 capital. 

At-a meeting of the Famous Play- 
i Cinema Building Corporation held 
3 Aug. 23 it was stated only $850,000 had 
; been subscribed thus far. This con- 
cern is capitalized at $5,000,000. It is 
rumored secretly general manager 
' Clegg will withdraw. It is also said 
q that the company has purchased the 

Marble Arch Pavilion, London’s finest 


cinema theatre. 


4 Hiram Abrams is due here late in 
o” September to arrange for the foreign 


’ distribution of the big Four products. 


ial He will be accompanied by Ben Shul- 
1. berg, whose mission will be a confer- 


ence with Ben Tippett. 


TRADE COMMISSION’S HEARING. 


The complaint of the Federal Trade 
Commission against the Mothers of 
1 Liberty Pictures Co. will have its first 
hearing at 10.30 A. M., Sept. 2. 
Bracketed in the original complaint 
with the Mothers of Liberty Co. were 
the Monopole Pictures Co. and the 
Royal Cinema Corporation. The latter 
two have agreed upon a statement of 
facts and Gaylord R. Hawkins, trial 
counsel for the Commission, will not 
introduce evidence against them. 
The Commission alleges the Mothers 


$7,500,000 Film Flotation. $850,000 Out of 
$5,000,000 Subscribed to Aug. 23 for 
Stock of Famous Players 
Cinema Building 

Corporation. 
2. London, Aug. 27. of Liberty Co. has been using unfair 
4 Another great picture producing methods of competition in interstate 
; company is being organized here with commerce. Specifically, the Commis- 
t a capitalization of $50,000,000. The Lim- sion states a picture called “The Or- 

deal,” copyrighted in October, 1914, 


was revised and reissued by the re- 
spondent as a new picture under the 
new title, “Mothers of Liberty.” The 
exploitation and selling of this picture 
as if it were an entirely new offering 
the government alleges constituted an 
unfair practice within the meaning of 
the law regulating interstate com- 
merce. 

The Commission also alleges this 
company spread the report that those 
exhibitors who refused to lease, book 
or show the “Mothers of Liberty” pic- 
ture did so because they were pro- 
German and out of sympathy with the 
American Government. 


AUTHOR MARKET NOT CORNERED. 


Reports that authors were signing 
exclusively with the biggest of the pro- 
ducing companies received a quietus 
this week when it was learned Harold 
MacGrath had sold “Hearts and 
Masks” to the National. 

Vitagraph has also succeeded in 
breaking in, getting stories from Rex 
Beach, Robert W. Chambers, Rupert 
Hughes, Mary Roberts Rinehart, Irvin 
S. Cobb, Booth Tarkington, Richard 
Harding Davis, O. Henry, George Ade, 
Gouverneur Morris and Amelie Reeves. 
This company will also film “Get Rich 
Quick Wallingford” by George Ran- 
dolph Chester, Vitagraph’s editor. 


Klein Transferred to Cleveland. 
Washington, Aug. 25. 

Frederick B. Klein, local manager for 
Marcus Loew of the Loew’s Columbia 
Theatre, a picture house in this city, 
has been transferred to Loew’s Still- 
man in Cleveland, Ohio. 

Emanuel J. Stutz, who has been as- 
sistant to Mr. Beatis and Treasurer of 
the Palace, succeeds Mr. Klein at the 
Columbia. 


KAY LAUREL’S OWN COMPANY. 


Kay Laurel, last seen on the screen 
in “The Brand,” is to be starred in a 
series of special productions by. Sheer 
and Company, a newly organized pro- 
ducing concern with J. M. Sheer, for 
many years identified with the Solax 
Company, as executive head. Jack 
O’Brien, until recently, director general 
of Virginia Pearson Company, will 
direct Miss Laurel in all of her pro- 
ductions. Work was started this week 
at the Reliance Studios, Yonkers. 
Miss Laurel is the second Ziegfeld 
Follies girl to be starred in the silent 
drama. Olive Thomas was the first. 

Miss Laurel will go to Fort Worth, 
Texas., for the exterior scenes. It is 
announced that Miss Laurel’s first pic- 
ture will be given a Broadway run 
sometime in October. It deals with the 
Texas oil fields. 


“THE BANDBOX” COMPLETED. 

The filming of “The Bandbox,” a 
serial by Louis Joseph Vance, pro- 
duced locally under the direction of 
R. William Neill, is finished and is 
now being cut. 

No one has stirred up so much fuss 
by taking pictures in this vicinity as 
Mr. Neill has. His attempts to get 
night effects with powerful Kleigl 
lamps particularly attracted attention. 
Many of his scenes were taken on 
board ship. Mr. Neill is the son of 
a sailor. 

Doris Kenyon is the picture’s star, 
and the production, made by Dietrich- 
Beck, will be released by Hodkinson. 


PEARL WHITE IN POLITICS. 

Pear! White has confirmed the rumor 
she will run for the Assembly down 
in Nassau County where she owns 22 
acres of land. 

As soon as her present serial is 
finished she is going to plunge into 
politics. At one time her father was 
active in Republican circles. 


Rivoli and Rialto Policy. . 

The Goldwyn features shown at the 
Rivoli and Riaito, it is learned, are 
there by the terms of an old contract 
that has not yet run out. People with 
pictures to show have difficulty getting 
Dr. Hugo Riesenfeld, director of these 
two theatres, to reserve time to see 
them. 

This was not his attitude before 
control left the hands of the Felix 
Kahn crowd, and the general feeling 
is that shortly only Paramount pic- 
tures will be shown at these houses. 


Savannah’s New House. 
Savannah, Ga., Aug. 27. 
A new picture house is to be put 
up at Broughton and ABercorn streets 
by Max Wolf, Jake Wells, A. S. Guck- 
enheimer and Arthur M. Lucas, who 
already own and operate the Odeon, 
Bijou, Arcadia and Folly theatres. 
big | house will cost $100,000, and will 
seat l, 


GIANTS WANT GEO. WALSH. 


The New York National League Base 
Ball Club has tried to secure George 
Walsh’s signature to a contract. 

John J. McGraw is reported as being 
very sweet on him after seeing him 
perform with a local semi-pro outfit. 

Picture fans many be surprised to 
know that Walsh was in great demand 
after he left Fordham College and in 
1914 was a member of the Brooklyn Na- 
tionals. His brother, R. A. Walsh, was 
directing for the Fox Film and induced 
George to try pictures. 


McGraw wants George to confine. 


his picture making to the winter 
months, but it would take a larger 
offer than any base ball club could 
afford to make, to top his picture re- 
turns. 


HAROLD LLOYD’S ACCIDENT. 
Los Angeles, Aug. 27. 
Harold Lloyd, the Pathe comedy 
star, lost a finger and thumb of his 
right hand as the result of the explo- 
sion of a trick bomb. He did not know 
it was loaded. Cameraman Lowder 
was taking stills. Releases will not 
be affected by his absence from work 
till Jan. 1. 


KELLER FILM COST $150,000. 


There is a report, unconfirmed, that 
Charles M. Schwab, head of the Beth- 
lehem Steel Corporation, put up $150,000 
for the production of the film, “De- 
liverance,” now showing at the Lyric, 
with Helen Keller as the star. The 
Shuberts are said to have paid $135,000 
for the picture. 


SELECT’S ENGLISH EXCHANGE. 


Select will open next month in Lon- 
don a branch exchange to be known 
as Select Pictures, Ltd. Of this office 
Maxwell Milder will be president and 
Edith Klotch (formerly secretary and 
foreign manager for Lewis J. Selznick) 
treasurer. Temporary headquarters 
will be in the Savoy Hotel. Later 
branch offices will be opened in Edin- 
burgh and several of the big English 
cities. 

Prints of the Olive Thomas features 
will be taken over by Mr. Milder and 
Miss Klotch when they sail on the 
Celtic, Sept. 6 


Kinema, Doesn’t Change Hands. 
Los Angeles, Aug.: 27. 

Both deals for the Kinema have fall- 
en through. The Shuberts were after 
it for the legit, and the Famous Play- 
ers for pictures. 

Emil Kehrlein has decided to keep 
it. He has bought 12 Stage Women’s 
War Relief films for a big exploitation 
program. 


Alice Joyce Back Home. 

Alice Joyce, who has been in Hot 
Springs, Va., resting, has returned to 
New York and will go to work again 
next week. 
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VARIETY 


Starring in “Mr. for a real vacation 
IS DOING A SINGLE to with on Rawson 
AND DOING IT NICELY 
ice uple got married one day. Eagiand. d Cl 
wa on gr the room they started New York Repr.: JIM and MARIAN an are 
oS oe the door; he never even SAM. BAERWITZ Auburndale, 
He lumped right out of the window, he 1493 Broadway 
forgot that he was married. Lendon Repr.: L. L 
IN ROOM 202 MURRAY & DAW 
Direction: 5. Lisle St., W.C. 3 - 
Irving COOPER Joe Dir.. NORMAN JEFFERIES 
rey =. JERRY am I; you all know 
Cc L A R K E pe= vaudeville’s “Mite ef Mirth.” 
HARRY W. and EARL WANTED—A TAILOR 
L A Vv R ta: Three feet tall, I am classy and neat; 
CONN WHITING FRIEND MAGGIE SEZ: the size of a kid, have a voles 
all “‘Beach Resort’ ? Lo were there are to reach fame— 
VARIOUS FEATS that stilt” ee ee Entertaining is my middle name. 
= WITH THE FEET Timmie” Probably Jstly featured wherever I play, 
to make from the Const to Bread- 
e SPECIAL SCENERY Aug. 28-90, Able Opera Coats of Tan FRccomuized artist, no stranger to fame. - 
A Dancing Act That’s Different Direction: LANGTON and SMITH hy 
Direction, SAM BAERWITZ FRANK EVANS Loew Circuit Direction, MARK LEVY 4 
Regards to Mary Maxfield. 
0 | 
d JOHNNY BRADLEE Am Sick of STEVE JUHASZ a 
iS é 
e ia ae Gosh, I’ve laid off Ol a an 0. oN 
so long DAINTY SONG AND 
id I've forgotten everything DANCE DIVERTISEMENT 
PANTAGES CIRCUIT 
NOW REPEATING TOUR ON But my Salary. Featuring TWNETTE the f 
American Dancing Girl 
LOEW CIRCUIT PLATING COOK and OATMAN 
European engagements to follow. DIRECTION: p 
MANAGEMENT: MANAGEMENT: Loew Circuit Direction, MARK LEVY BEEHLER & JACOBS é 3 
y Irving COOPER Joe 
w Saw Eight Acts of Vaudeville I suppose the Ai ERC FD ES SI a 
er : 
Today for llc. 4 
CONVICTS 727 IRVING PARK BLVD. PERKINS 
Think of it! Vaudeville 11c. Telephone: Wellington 10252 ¥ 
CHICAGO, ILL. KID ; 
Ice Cream Soda 17c. Siag Sing will be i 
t (Free Material No. 1) next, Bi h L ll “CHUD” “ROLLIE” 
u eir chances o 
|| DAVE MANLEY “Walking Out” anche Late Blough and Lockard | 
4 LEAVE TRE WALL" are Slim. NOW WITH (IN BLACKFACE) — 
AMERICAN, CHICAGO, NOW NELSON and CRONIN “OVERSEAS REVUE” 
00 LET’S HELP THE IRISH NOW Time Direction, MARK LEVY ORPHEUM TIME 
MANAGERS AND AGENTS—NOTICE: 
é6 99 15 hats are made for me for each 
‘ and every performance, and I have JENNIE McLAUGHLIN Mile. Lingarde 
e never yet worn one a second time. “GIRL IN THE MOON” EUROPEAN POSEUSE : 
d The gorgeous willow plumes could not be duplicated for $200, yet for PLASTIQUE NOVELTY . 
ty once is all I wear them. Address 13 Rising Sun Ave., Philadel- Direction PETE MACK ( 
rs The furs I wear are priceless. I have yet to year one a second q 
J time. Showing these swell togs at Fox Theatres. (INEZ) (GEORGIA) (ALICE) : 
4 The idea is protected by Perhaps 
My Daddy (Where do = 
HILL BRUCE DUFFUS ||} PATTON, YANTIS ad ROONEY | 
knows. Ask him. “THREE GIRLS FROM HARMONYLAND” 
SUCCESSFULLY TOURING PANTAGES CIRCUIT 4 i 
; ED ALLEN and TAXIE ||} MABEL WHITMAN and DIXIE BOYS 
bs A LITTLE TOUCH OF HIGH LIFE—INTRODUCING BOOKED 25 WEEKS | 
THE WORLD’S BEST DIRECTION: WESTERN VAUDEVILLE i? 
'p + 
- EDUCATED DOG TAXIE PETE MACK Direction, HARRY SPINGOLD . 
n 
Wring out the old and wring in the new “ON THE OLD CLOTHES LINE” ERNIE EVELYN ; 
By PAUL KENO i 
st STOP—LOOK—LISTEN AND WATCH FOR MY NEW ACT a s,ORDON and DELMAR 
n REN Hi SNAPPY SINGERS OF SNAPPY SONGS 
IN “BLUIN’ THE BLUES” 
| Western Representative, HELEN MURPHY AGENCY ALWAYS WORKING I. KAUFMAN, Representative 


VARIETY 


JUST RETURNED FROM LONDON 


Now Preparation Their New Revue 
Entitled 


CHOW” 
WANTED—20 Chorus Girls—Salary Object 


Call or Write at B. F. Keith’s Royal (Bronx), 
This Week (Aug. 25) Riverside, Next Week (Sept. 1) 
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